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A TRIBUTE TO PERCY MAYFIELD 


Fellow musicians have been calling this Amos’ 
“masterpiece”. Amos has been interpreting the songs 
of Percy Mayfield since the early 70’s when he played 
guitar with Paul Butterfield’s Better Days and Maria 
Muldaur. Mayfield was called ‘the poet Laureate of the 
Blues’. His songs are the perfect vehicle for Amos’ 
baritone voice and unique understated guitar style 
that has been praised by the late Chet Atkins, Mark 
Knopfler, Richard Thompson, and Gatemouth Brown 
to mention a few. 


Acoustic Blues 


Got ’em from the bottom 


Big Dave McLean is one of those Winnipeg musicians 
who has dug a deep trench across this country and 
he's the man who has been the heart of the Manitoba 
blues scene for close to four decades. He's the real 
deal, a blues singer armed with a voice that could 
give a miles' worth of boxcars rumbling through the 
Winnipeg train yards a run for their money. 
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"A Swingin’ Session with Duke Robillard is an album 
for everyone, be they blues lover or jazz fan. It is joyful, 
timeless music. Duke Robillard presides like a great 
chef, adding a touch of seasoning here, a little extra 
heat there, all without a thought of anything that might 
take away from the swinging groove." — Bob Porter 


Duke’s award winning soulful guitar playing and 
singing, plus special guests Scott Hamilton, Bruce 
Katz, Doug James, Sax Gordon and Carl Querfurth of 
Roomful of Blues. 
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"Tim’s awesome. He's one of my favorite Canadian 
songwriters. Nobody captures the rough-and-ready 
frontier imagery better than him.” — Corb Lund 


Endorsed by lan Tyson and Corb Lund, Tim Hus prides 
himself on being part of a long line of storytellers. His 
role models also include Woody Guthrie, Stompin’ Tom 
Connors and road dogs like Fred Eaglesmith. 


Completed just before his death, ‘Mess Of Blues’ is 
guitar ace Jeff Healey's first blues/rock album in eight 
years. Backed up by the group he proudly calls ‘the 
best damned bar band in the land’, Healey is in fine 
form, with his trademarked powerhouse unique guitar 
work supporting soulful, strong vocals. Recorded in 
Toronto, plus live tracks at Jeff Healey’s Roadhouse 
and two cuts live in London, England. 


Recent Releases 


Ronnie Earl "Hope Radio” 
Maria Muldaur " Naughty, Bawdy, and Blue” 


Jeff Healey and the Jazz Wizards 
"It's Tight Like That" 


Harry Manx and Kevin Breit "In Good We Trust" 


Up-And-Coming 

Rory Block "Blues Walkin’ Like A Man — 

A Tribute to Son House" 

Joe Louis Walker 

Ronnie Earl “The Hope Radio Sessions” DVD 
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Celtic Colours is: 


A of the only living Celtic culture in North America 
9 days of music, dance, workshops, visual art exhibitions, dinners and general 
by some of the finest Celtic artists from around the world 


An opportunity to the genuine hospitality of Cape Breton Island 
amid the splendor of the fall colours 


Experience the Cape Breton Senses: 
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celtic- com. 


info@celtic-colours.com 1.877.285.2321 (Toll-free in NA) 


SPIRITUALITY — 1983-2008 
THE CONSUMMATE 
COMPENDIUM 


THE 25TH ANNIVERSARY 
COLLECTION 


A QUARTER CENTURY AND 

HALF A MILLION ALBUMS LATER IN 
THEIR BRILLIANT CAREER SO FAR... 
32 TRACKS ON 2 CD'S 


AVAILABLE PHYSICALLY AND 
DIGITALLY JULY 8TH 


INCLUDES 2 NEW TRACKS 
PLUS RARE GEMS 


VISIT WWW.SOTW.CA FOR TOUR 
DATES AND ALBUM PRE-ORDER 
INFORMATION 
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Issue No. 38, Summer, 2008 
Issn: 73060205 
10942 - 80 Avenue, Edmonton, Alberta 
Canada, T6G ORI 
Tel: (780) 433-8287 
Fax: (780) 437-4603 
www.penguineggs.ab.ca 
e-mail: penguineggs@shaw.ca 
Editor: Roddy Campbell 
Managing Editor: Annemarie Hamilton 
Production: Doug Swanson 
Circulation: Maghan Campbell 


Penguin Eggs welcomes news, features and 
photos, but cannot accept responsibility for 
any unsolicited material. Please check with 
the editor prior to submitting any articles 
or artwork. We publish four times a year: 
Summer (June), Autumn (September), Winter 
(December) and Spring (March). 

All text and photographs are copyrighted 
and may not be reproduced without prior 
permission. Reviews can be duplicated for 
publicity purposes without consent. While we 
take care to ensure that all content is truthful, 
we cannot be held liable if found otherwise. 

This magazine takes its name from Nic 
Jones’s wonderful album Penguin Eggs — a 
collection of mainly traditional British folk 
songs revitalized with extraordinary flair and 
ingenuity. Released in Britain in 1980, it has 
grown into a source of inspiration for such 
young, gifted performers as Kate Rusby and 
Eliza Carthy. 

Nic, sadly, suffered horrific injuries in a car 
crash in 1982 and has never fully recovered. 
He now seldom performs. His care and 
respect shown for the tradition and prudence 
to recognize the merits of innovation makes 
Penguin Eggs such an outrageously fine 
recording. This magazine strives to reiterate 
that spirit. Nic Jones’s Penguin Eggs is 
available through Topic Records. 

Penguin Eggs is published and printed 
in Canada and acknowledges the generous 
financial support from the Alberta 
Foundation for the Arts and the Government 
of Canada through the Publications 
Assistance Program and the Canada 
Magazine Fund toward our mailing, editorial 


and production costs. 


Canada Council Conseil des Arts 


du Canada 


ch for the Arts 
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editorial 


And what rough beast, its hour come 
round at last/Slouches towards Bethlehem to 
be born? — William Butler Yeats 


It pops up with an irritating regularity, this 
time of year, doesn’t it? The same meaning- 
less question put with the same pointless 
persistence. In fact, here it comes again. 
Brace yourself. What is folk music? There. 
Cringe if you must. 

Fifty years ago, life was a whole lot sim- 
pler. Only academics bored the backsides 
off one another with such frivolity. 1958, 
though, proved to be a pivotal year. Every- 
thing changed when The Kingston Trio put 
an Appalachian murder ballad on top of the 
pop charts. Folk became famous, and the 
tweed jackets went apoplectic. 

In that first flush of general acceptance 
folk, like all vibrant musical forms, under- 
went a rapid transformation to remain fresh 
and dynamic. Change, of course, brought 
much huffing and puffing, especially with 
the introduction of electric instruments. 
Come to think of it, the official policy 
of several major Canadian folk festivals 
excluded electric instruments into the 1980s. 
How frivolous does that seem now? 

While the initial surge of creativity 
eventually ran out of steam in the mid-*70s, 
a decade later folk had reinvented itself as 
roots and, essentially, it never looked back. 
Yet that bunker mentality of, “/s it folk?” 
still persists. Most of the controversy today 
focuses on the acoustic guitar-strumming 
confessional singer-songwriters. In certain 
parts of Europe, they are totally dismissed 
—a good policy, for the most part. 

But then again ... anyone who writes a 
song and sings it is a singer-songwriter, sure- 
ly. So the argument really isn’t genre specific 
but rather about quality and originality. 

I recently asked a number of early twenty- 
somethings, with bold and trustworthy tastes 
in music, what they considered as folk. 
Uhh! Try “indie folk”. Their term. They 
even made mention of “anti-folk” as in the 
Moldy Peaches, so delightfully prominent 
on the Juno soundtrack. Amidst much en- 
thusiasm they offered a litany of artists far 
removed from the accepted folk fraternity. 
They included Ghost Bees, featured in this 
issue, and Gogol Bordello, our cover story 
last autumn. While the Bees have just poked 
their head above the parapet, Gogol Bor- 
dello have already drawn the ire of the pipe- 
and-slipper brigade for a perceived lack of 
authenticity. What utter drivel. Oblivious to 
all this, my young friends tell me there are 
only two kinds of music: “Good music and 
bad music.” I bow to their youthful enthusi- 
asm and wisdom. — By Roddy Campbell 


Cover Feature 


50 . . .Spiked with religious themes, Fred 
Eaglesmith’s latest recording, Tinderbox, rat- 
tles around the dusty back roads of scorched- 
earth farming communities, where glazed- 
eyed preachers deliver fire and brimstone 
holding rattlesnakes for props. 


06... .Charts 
08... .News 

12 ....Swansongs 
18....The Big Buzz 
Aheees au 


25... .Devotchka 
27... .Boiled in Lead 
31....Win Kate Rusby CDs 
33... .Amos Garrett 
40... .Little Miss Higgins 
41... .Widow Maker 
47... .Chatham County Line 
61... .Reviews 
99... .Subscriptions 
100. . Le Quartier Frangais 
105. ..Letters 
| 106 ...The Opinion Page 


Quotable 


“Turntables and drum machines are more folk 
instruments than a fiddle is for a kid living in the 
city today.” 


“When we look for musicians playing political 
material we sometimes look in the wrong places. 
We expect it from white boys with guitars, but 
we’re more likely to find it now in hip-hop and 
world music. It’s still there on the fringes. In the 
back rooms of pubs you'll find plenty of people 
ranting.” —Billy Bragg 


ge 


10 years after he joined it. He was at a festival one 
| day, and he said, ‘Could I play harmonica with 
you?’ and he never left! He was so musical.” 


| 
“We never really agreed he was in my band until 
| — Fred Eaglesmith on Willie P. Bennett 


|_Sheet Music _ 


104 . . .Song: Tinderbox, Fred Eaglesmith 


i 
} 103 . . .Two traditional Quebec fiddle tunes: 
} Reel du Régiment and Quaadrille de 

_ Beauharnois — arranged by Pascal Gemme 
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HELP MAKE HISTORY 


here did folk music in 

English Canada come — 

from? Who did what, 
when and why? I’ve been trying to 
answer these questions for almost 
a decade. Over those years I’ve 
compiled hundreds of hours of 
interviews, thousands of pages 
of notes and photocopies. The 
answers are going into a book I’m 
writing — a history of folk music in 
English speaking Canada in the 
twentieth century. 


Help me! | want your memories, 

the contents of your basements — 
“informal” tapes you made at folk 
clubs or at your group’s rehearsals, 
féstival programs, club flyers, 
newsletters, posters and most of 
all, the Hootenanny sweat shirt (xxl 
please) Eaton’s.sold in 1964! — just 
about anything that sheds light on 
how folk music developed. 


The fruits of my research to date 
will be unveiled this Summer on 
CBC — in a five part series called 
The People’s Music on Into The Music- 
Sundays from July 6th through August 
3rd — noon local time on Radio 2 
and 8:00pm on Radio 1, also on 
Sirius, and, of course, half an hour 
later in Newfoundland. 


So... if you’ve got something | might 
be interested im, email, write or call. 
Check out my book outline at 
www.folkmusichistory.com 
My contact info is there. 


—s 
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amos garrett’s 


top 10 


1. Percy Mayfield 
My Jug and | (Tangerine) 


2: Percy Mayfield 
Bought Blues (Tangerine) 


Sh Huddie Leadbetter 
Leadbelly Anthology (Folkways) 


4. B.B. King 
Live At The Regal (ca) 


5. Muddy Waters 
Best of Muddy Waters (mca) 


6. Django Reinhardt 
Swing In Paris (Affinity) 


The Haruomi Hosono 
Bon Voyage Co. (Recohan) 


pumani Diabaté 
jj 


sillions top 10 


Bia 
Nocturno (Audiogram) 


Emilie Clepper 
Things May Come (independent) 


Harry Manx 
Live at the Glenn Gould Studio (Fusion 3) 


8. Run C&W 
Into The Twangy-First Century (upc) 
9. Run C&W 
Roe Vs. Wade (upc) 
10. Merle Haggard 
Same Train Different Time (Bear Family) 
Amos Garrett's wonderful new recording, Go Way Back, is released 
on Stony Plain Records. See article about Garrett on page 33. 


Amos Garrett 


groundfloor 


music top 5 


ile Levon Helm 
Dirt Farmer (Fusion) 


Toumani Diabaté 
Mande Variations (Nonesuch) 


Basia Bulat 
Oh, My Darling (Rough Trade) 


Robert Plant & Alison Krauss 
Raising Sand (Rounder) 


Philippe B 
Taxidermie (Bonsound) 


Various Artists 
Juno Soundtrack (Rhino) 


Rupa & The April Fishes 
Extraordinary Rendition (Cumbancha) 


10. Andrew Bird 


Armchair Apocrypha (Fat Possum Records) 


Compiled from March and April sales at Sillons, 1149 Avenue Cartier, 
Quebec, QC, G1R 2S9. 


fred’s top 10 


Damhnait Doyle 
Lights Down Below (Turtle Musik) 


Hey Rosetta! 
Plan Your Escape (Sonic) 


Levon Helm 
Dirt Farmer (Fusion) 


Human Soundtrack 
Organs For Sale (Independent) 


2. Old Man Luedecke 
Proof Of Love (Black Hen) 


$}. Oliver Schroer 


Hymns and Hers (Big Dog) 


Idlers 
Corner (Independent) 


Amelia Curran 
Ridin’ High (Independent) 


Daniel Lanois 
Here Is What Is (Red Floor) 


4. Jeff Healey 


Mess Of Blues (stony Plain) 


Gy, k.d. lang 
Watershed (Nonesuch) 


Buddy Wasisname & the Other Fellers 
Dirty Big DVD (Third Wave) 


Bill Brennan 
Solo Piano 2 (Independent) 


Based on March and April album sales at Groundfloor Music, 13 
Quebec St, Guelph ON, N1H 2T1 


10. Victor Lewis 


Vicki Lou's Good Intensions (Independent) 


Based on album sales for March and April at Freds Records, 198 
Duckworth Street, St. John's, NL, AIC 1G5 
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highlife 


top 10 


The Dynamics 
Version Excursions (Groove Attack) 


Nick Cave & The Bad Seeds 
Dig Lazarus Dig (Anti) 


Sigur Ros 
Heim/Huarf (x1) 


Herbie Hancock 
The Joni Letters (Verve) 


Justin Adams & Juldeh Camara 
Soul Science (Wayward) 


Cheb i Sabbah 
Devotion (six Degrees) 


Toumani Diabaté 
Mandé Variations (Nonesuch) 


Wyckham Porteous 
3A.M. (Cordova Bay) 


Sharon Jones 
100 days, 100 Nights (Daptone) 


Bassekou Kouyate 
Segu Bleu (out Here) 


Based on album sales for March and April at Highlife Records, 1317 


Commercial Drive, Vancouver, BC, VSL 3X5 


itunes canada 


top 5 


Simon & Gurfunkel 
The Best of Simon & Garfunkel (Columbia) 


Damien Rice 
Damien Rice (Matador) 


Bob Dylan 
Dylan (Columbia) 


Jenn Grant 
Orchestra for the Moon (independent) 


Leonard Cohen 


The Furure (Outside) 


Based on album sales at [Tunes Canada —- www.apple.com/itunes/ 


store/music.html - for the week of April 1-7 


megatunes 
top 10 


ih k.d. lang 
Watershed (Nonesuch) 


2: Justin Townes Earle 
The Good Life (Bloodshot) 


=F The Black Keys 
Attack & Release (Nonesuch) 


4. The Steeldrivers 
The Steeldrivers (Rounder) 


5. Arlen Roth 
Toolin’ Around Woodstock (Outside) 


6. Samantha Schultz 
Both Sides (Samantha Schultz) 


7. Daniel Lanois 
Here Is What Is (Red Floor) 


1. Lara Yule Sing 
The Great Divine (Independent) 


2. Amos Garrett 
Get Way Back (Stony Plain) 


oC Old Man Luedecke 
Proof of Love (Black Hen) 


4. Cumako 
No Borders (swrB) 


DE Marcia Ball 
Peace, Love & BBQ, Alligator) 


6. The Swiftys 
Ridin’ High (Independent) 


ie Carrie Hryniw 
Finding Grace (Independent) 


8. Eric Bibb 
Get On Board (Telarc) 


9. Daniel Lanois 
Here Is What Is (Red Floor) 


10. Oysterband 
Meet You There (Westpark Music) 


11. Forest City Lovers 
Haunting Moon Sinking (independent) 


12. Billy Bragg 
Mr. Love & Justice (Anti) 


Otis Taylor 
Recapturing the Banjo (Telarc) 


14. Kathleen Edwards 
Asking for Flowers (Zoe) 


8. Sam Baker 
Pretty World (Sam Baker) 
9. Van Morrison 
Keep It Simple (Exile) 
10. Jeff Healey 


Mess Of Blues (stony Plain) 


Based on album sales for March and April at Megatunes, 10355 
Whyte Avenue, Edmonton, AB, T6E 1Z9 


soundscapes 


top 10 


ae Bon lvor 
For Emma Forever Ago (Secretly Canadian/Sonic Unyon) 


2: She & Him 
Volume One Merge/Fab) 
=} Kathleen Edwards 
Asking For Flowers (Universal) 
4. Daniel Lanois 
Here ls What Is (Universal) 
5. Erykah Badu 
New Amerykah Part | (Universal) 
6. Various Artists 
Nigeria Special: Modern Highlife Afro-sounds (Folkways) 
if Sun Kil Moon 
April (Outside) 
8. Forest City Lovers 


Haunting Moon Sinking (Out of the Spark/Sonic Unyon) 


9. Levon Helm 
Dirt Farmer (Fusion) 


10. Various Artists 
New Orleans Funk Vol. 2 (Soul Jazz/Fusion) 


Based on album sales for March and April at Soundscapes, 572 Col- 


lege St., Toronto, On, M6G 1B3. 


15: Justin Rutledge 
Man Descending (six Shooter) 


16. Danny Michel 
Feather, Fur & Fin (Maple) 


17. Cat Power 
Juke Box (Matador) 


18. Kate Maki 
On High (Ow Om) 


19. Martha Wainwright 
| Know You're Married But I've Got Feelings Too (independent) 


20. Matthew Barber 
Ghost Notes (Outside) 


Based on the most-played folk, roots and world music dics on the 
ckua radio network - www.ckua.org throughout March and April 
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As of June 30, Vancouver-based Festival 


Distribution will stop sending its extensive 


folk, roots and world music catalogue to 
record stores across Canada. Its discs will 
now be distributed by Toronto’s Outside 
Music. Festival will then concentrate on 
digital sales. “We will soon launch a digital 
retail website called therecordtent.com,” 


says Festival president Jack Schuller. 


With a diverse roster that includes Ani 
DiFranco, Stan Rogers, Shooglenifty, 
Oysterband, The Wailin’ Jennys and 
James Keelaghan, Festival has seen its 
physical sales slide in recent years. 

“There’s no longer enough business,” 
says Schuller. “While the independent 
record stores are doing fine, the big guys, 
HMV, are switching stock. Where they 
used to rack records, they now place such 
things as DVDs.” 

Both Schuller and Outside Music 
president Lloyd Nishimura agree that con- 
solidation is the way forward for specialty 
label distribution. 

“It makes a lot more sense having one 
distributor instead of two,” says Nishimura. 
“I’m not overly optimistic or overly pessi- 
mistic. But I’m willing to carry the majority 
of the Festival roster. I think it’s important 
for the cultural fabric of this country that 
this music is still made available.” 

Festival Distribution was formed in 1993 
as an offshoot of Festival Records, a com- 


pany created by the Vancouver Folk Music 


Lloyd Nishimura 
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Festival in 1983. Outside Music Distribu- 
tion was founded in 1995 and currently 
distributes such impressive independent 
labels as Compass, Six Degrees, Sub Pop, 
Mint and Yep Roc. The Outside Music 
label includes The Sadies, Jill Barber and 
Oh Susanna. 

Meanwhile, Borealis Records, which 
houses the largest folk roster in Canada, 
has switched distributors from Koch to 
Universal. 

a is & 

Hightone Records, one of the most 
renowned folk and roots labels in the 
U.S., closed its doors Feb. 29 and sold 
its extensive catalogue to Shout Factory. 
Formed in 1983 with the release of Robert 
Cray’s Bad Influence, the Hightone roster 
would grow to include the likes of Joe 
Ely, Jimmie Dale Gilmore, Tom Russell, 
Dave Alvin, Chris Smither and Joe Louis 
Walker. Shout Factory is an audio and 
video entertainment company that special- 
izes in album re-releases and DVDs of cult 
television series and documentaries. 

a ae & 

The bi-annual Leonard Cohen Inter- 
national Festival returns to Canada this 
summer for the first time since its inception 
in Montreal in 2000. The festival runs at 
various Edmonton, AB, venues July 23-28. 
Since the first event, the festival has moved 
around, from Hydra, Greece (2002), New 
York City, U.S.A. (2004), and Berlin, 


Germany (2006). While originally a mu- 
sic-based festival, it has grown to include 
visual arts, documentary films, videos and 
academic talks on a variety of Cohen-re- 
lated subjects. 

The Edmonton event will feature a gala 
tribute concert July 26 at the Winspear Cen- 
tre. Singers and musicians booked to per- 
form includ Jann Arden, Serena Ryder, 
Darrell Scott, Tom Rush, Peter Elkas, 
Roddy Hart, Kate Hammet- Vaughan, 
Ann Vriend, Monsieur Camembert and 
the festival’s house band, led by Mike Lent 
and featuring Teddy Borowiecke. 

Elkas, Hart, Rush and Scott will also 


perform original material in a concert-in- 


the-round setting at the downtown Masonic 
Hall, Friday, July 25. For more information, 
go to www.cohenites.blogspot.com. 
> Bo ° | 

The Canadian Folk Music Awards has 
added a Classic Canadian Folk Album cat- 
egory to its annual event. This award will 
be voted on by the public. The board of di- 
rectors of the CFMAs selected five albums 
more than 25 years old that they considered 
influential and, artistically, have stood the 
test of time. The five albums nominated for 
the first award are: The Songs of Leonard 
Cohen (Leonard Cohen); La Ronde des 
Voyageurs (Eritage); Lightfoot, (Gordon 
Lightfoot); Kate & Anna McGarrigle 
(Kate & Anna McGarrigle) and Fogarty’s 
Cove (Stan Rogers). To cast a vote, go to 


the CFMA website at http://canadianfolk- 
musicawards.ca. The fourth annual Cana- 
dian Folk Music Awards will take place in 
St. John’s, NL, Nov. 23. 
@ 2#¢ 

No Depression magazine will cease 
publishing after its May-June issue. The 
Seattle-based bimonthly covered a broad 
range of Americana roots music since 1995 


and will end its print run with its 75th issue. 


In a letter to readers, the publishers 
— Peter Blackstock and Grant Alden 
— indicated a drop in ad revenue, transitions 
at record labels, the decline of bricks-and- 
mortar retail stores, and the rising cost of 
paper and shipping costs, as well as the 
fragile state of the U.S. economy contrib- 
uted to the closure. 

The magazine, which grew out of a 
message board on AOL called No Depres- 
sion (after an Uncle Tupelo album, which 
was named after the Carter Family song 
No Depression (In Heaven), originally 
covered what became known as alt-country 
but came to embrace most genres of roots 
music. Alden and Blackstock do plan to ex- 
pand the publication’s website (www.node- 
pression.net) and continue as an e-zine. 

a a & 

U.S. roots magazine Dirty Linen has 
merged with Visionation Inc. — the publish- 
ers of Blues Review magazine and Folkwax 
and Blueswax e-zines. While Dirty Linen’s 
business offices are moving to Salem, WV, 
editorial and production will remain in 
Baltimore, MD. Paul and Susan Hartman 
will continue as editors. In a statement 
posted on the Dirty Linen website Hartman 
wrote, “We look forward to joining forces 
to not only improve Dirty Linen magazine, 


but also launch new projects that we’ ve 


< 


Spirit-of the West 


wanted to do for years, such as sampler 
CDs for subscribers.” 
oe & 

Blackie & The Rodeo Kings’ slide 
guitarist, Colin Linden, will join Em- 
mylou Harris’s band throughout the late 
spring and early summer as she tours North 
America to promote her new recording, A// 
I Intended To Be, out June 10. It’s her first 
album of original material in five years. As 
a result of Linden’s commitment to Harris, 
the Rodeo Kings will take a sabbatical for 
a significant part of 2008. Harris, a 12-time 
Grammy Award winner, was inducted into 
the Country Music Hall of Fame on April 
27, along with stringband music pioneer 
Ernest V. (Pop) Stoneman. 

a os & 

Bob Dylan, the most acclaimed and in- 
fluential songwriter of the past half century, 
received an honorary Pulitzer Prize on 
April 7. Dylan was honoured for his “pro- 
found impact on popular music and Ameri- 
can culture, marked by lyrical compositions 
of extraordinary poetic power.” 

Until 2004, the Pulitzer judges only 
considered classical and jazz musicians. 
Dylan’s “Special Pulitzer” is the first time 
the judges favoured an art form once dis- 
missed as barbaric, even subversive. 

“We didn’t just look up one afternoon and 
say, ‘Why don’t we give this to Dylan?’ 

” said Sig Gissler, administrator of the 
Pulitzers. “There’s a history there, and a lot 
of deliberation and effort to figure out who 
would be truly worthy.” 

@  @ 

Spirit of the West celebrate their 25th 
anniversary this year. And to mark the oc- 
casion, Rhino Records will release a box 
set of the band’s past recordings. It’s due 


for release July 8 and will be distributed by 
Warner Bros. Initially formed as Evesdrop- 
per in 1983 in North Vancouver by Geof- 
frey Kelly, John Mann and J. Knudson, 
they quickly changed their name. Kelly, 
Mann and Hugh McMillan, who replaced 
Knutson in 1986, remain SOTW’s nucleus. 
For the first time ever, Spirit of the West 
will perform at the Vancouver Folk Music 
Festival this summer. It runs July 18-20. 
@ i & 

After 10 years as executive director of 
the Winnipeg Folk Music Festival, Trudy 
Schroeder leaves July 21 to take up the 
same position at the Winnipeg Symphony 
Orchestra. Schroeder, however, will over- 
see the festival’s 35th anniversary celebra- 
tions July 10-13 in Birds Hill Park before 
departing. 

“I’m heading into my tenth festival here, 
and it has been a wonderful place for me,” 
says Schroeder. “I have enjoyed the work, 
the people, and the music so much. I hope 
some fantastic candidates identify their 
interest in this job.” 

Schroeder’s term at the festival coincided 
with a dramatic financial and cultural 
turnaround at the festival. It has broken box 
office records several times during her ten- 
ure and continually offers a challenging and 
appealing lineup. She also helped launch 
Winnipeg’s successful fundraiser, Winter 
Wassail, a young performers program at the 
festival, and an annual folk music retreat 
with workshops and classes taught by 
highly skilled, professional instructors. 

ae ae & 

Kathleen Edwards, The McDades, Kim 
Beggs, John Wort Hannam and Jesse 
Cook are just some of the acts booked to 


perform in Trafalgar Square, London, Eng- 


Trudy Schroeder 


News — 
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‘Gary Cristall 


land, as part of Canada Day celebrations 
June 30. This free public event will include 
bars and cafes selling Canadian food and 
drink. Tickets for the Canada Rocks Tra- 
falgar Square concert are free but patrons 
need to register at www.canadadaylondon. 
com for tickets. There are 2,000 tickets 
available. 

& & & 

The Prince George Folkfest, now 
renamed Coldsnap, has moved perma- 
nently from a summer event to winter. The 
festival, launched in 2004, was initially 
held outdoors in July. But due to financial 
concerns and the potential to attract a larger 
audience, it moved indoors in 2008 and 
ran between Jan. 26 and Feb 2. The change 
of dates has proven both a financial and 
cultural success as all events sold out. The 
2008 lineup included Martyn Joseph, 
Cara Luft and Leela Gildy. Coldsnap 
2009 will run from Jan. 24 — Feb. 2. For 
more information, go to www.coldsnapfes- 
tival.com. 

@ & © 

The People’s Music — a five-part docu- 
mentary series exploring the development 
of folk music in English Canada — will 
air on CBC Radio starting July 6 and run 
weekly until Aug. 3. Researched by former 
Vancouver Folk Music Festival artistic 
director Gary Cristall and produced by the 
CBC’s Kathleen Flaherty, the hour-long 
shows will begin with song collecting in 
Nova Scotia about 1910 and conclude with 
an exploration of the world music that 
gained impetus in the 1970s. It all derives 


from Cristall’s continuing work on a history 
book about Canadian folk music. 

His research has taken him into archives 
and living rooms across the country, talking 
to the people who were part of folk music’s 
past and present, and collecting its audio 
and paper trail of recordings, documents 
and memorabilia. While his endeavors on 
the book continue, The People’s Music 
provides a compelling aural glimpse into 
the publication to come. 

“Eight years ago, I started interviewing 
folks and squirrelling away documents, 
tapes, records and anything else I could lay 
my hands on,” says Cristall. “Today I’ve 
got a five-hundred page chronology, boxes 
of magazines, festival programs and pho- 
tocopies, and over 200 hours of interviews. 
I’m nowhere near done. 

“Of course fitting all this into five shows 
of just less than an hour is an impossible 
task. Ten shows would have still left a lot 
out! This is a beginning but it also tells a 
tale that has never been told and introduces 
voices and songs that have never been 
heard by a mass audience. It is a modest 
attempt to give the people’s music back to 
the people.” 

The People’s Music airs Sundays: July 6, 
13,20, 27 and Aug. 3 on Inside the Music 
at 2 p.m. on CBC Radio Two and six hours 
later on CBC Radio One. 

To contact Gary Cristall go to www. 
folkmusichistory.com. And for further 
information on the series go to Inside the 


lama DJ-—Iam what I play 


Lyle Skinner hosts and produces Prairie 
Ceilidh on CKJS Radio 810. Broadcast 
from Winnipeg, MB, for the past 15 
years, Prairie Ceilidh focuses on a wide 
variety of the best in traditional and con- 
temporary Celtic-influenced music from 
around the world, while also showcas- 
ing the vibrant local and national music 
scenes. A typical show features an eclec- 
tic mix of instrumentals, old and new 
Gaelic melodies, the odd bit of folk-rock 
fusion, as well as local community, con- 
cert and festival updates. Recent artists 
featured on Prairie Ceilidh can be found 
in the show’s weekly playlists that are 


News— 


Music at www.cbc.ca/insidethemusic. 
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Category winners at the 2008 Juno 
Awards held in Calgary, AB, April 5 and 
6 included Roots & Traditional Album Of 
The Year (Group): Nathan, Key Principles; 
Roots & Traditional Album Of The Year 
(Solo): David Francey, Right Of Passage; 
World Music Album Of The Year: Alex 
Cuba, Agua Del Pozo; Blues Album Of 
The Year: Fathead, Building Full Of Blues; 
Instrumental Album Of The Year: Jayme 
Stone, Zhe Utmost; Group Of The Year: 
Blue Rodeo; New Artist Of The Year: 
Serena Ryder. 

ee ao & 

The Flying Cloud Folk Club celebrates 
its 25th season this year. Toronto’s longest 
running, completely volunteer-based, 
not-for-profit folk club presents more than 
30 concerts per year on Sundays from 
September to June. Based in the downtown 
TRANZAC Club, 292 Brunswick Avenue, 
the Cloud specializes in presenting tradi- 
tional forms of folk music. 

On the brink of closure in 2000, it orga- 
nized CloudFest, a mini-festival that raised 
enough funds to pay off its debts. While 
financially viable now, the TRANZAC’s 
main hall is in dire need of repair. As part 
of the club’s 25th anniversary celebrations, 
the Flying Cloud will run a second Cloud- 
Fest, May 31 to June 1, to raise money for 
the renovations. 


f 22 & 


Lyle Skinner 


archived at http://members.shaw.ca/pcei- 
lidh. This program can be heard Sunday 
evenings from 9-10 p.m. (CST), locally 
on CKJS Radio 810 AM, and over the 
Internet at www.ckjs.com. 
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Israel “Cachao” L6pez 
1908 - 2008 


Mambo and salsa pioneer Israel “Cachao” 
Lopez died in Miami, FL, March 22, from 
complications attributed to kidney failure. 
He was 89, writes Roddy Campbell. 
“Cachao” was arguably the most important 
bassist in twentieth-century popular music, 
innovating not only Cuban music but also 
influencing American rhythm-and-blues. 

Born in Havana, both his mother and 
father played double bass and insisted 
“Cachao” study classical music. By his 
teens he was playing with the Orquesta 
Filarmonica de La Habana and performed 
in front of such guest conductors as Igor 
Stravinsky.At the same time “Cachao” was 
playing Havana’s legendary night clubs 
with the best of local musicians. 

In the late 1930s, he and his older brother 
— pianist and cellist Orestes Lopez — trans- 
formed the rhythm of Cuban music when 
they adapted the stately Cuban danzo6n into 
the mambo. “My brother and I would say to 
each other, ‘Mambea, mambea ahi,’ which 
meant to add swing to that part,” he said in 
a 2006 interview with The Miami Herald. 

The springy mambo bass lines “Cachao” 
created became a foundation of modern 
Cuban music, of the salsa that grew out of 
it, and also of Latin-influenced rock ’n’ roll 
and rhythm-and-blues. 

“Cachao” and Orestes created more than 


ael “Cachao” Lopez 
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3000 danzons, one piece titled Buena Vista 
Social Club would provide the name for the 
multi-million selling disc. 

In the late 1950’s, “Cachao” created 
another breakthrough for Latin music with 
descargas: late-night Havana jam sessions 
that merged Afro-Cuban rhythms, Cuban 
songs and the convolutions of jazz. The 
mixture of propulsion and exploration in 
those recordings has influenced salsa and 
jazz musicians ever since. 

“Cachao” left Cuba in 1962 and settled in 
Las Vegas. There he played with the likes 
of SammyDavis Jr., Tito Puente and Paul 
Anka. An addiction to gambling, how- 
ever, resulted in a move to Miami. While 
“Cachao” played on many New York salsa 
recording sessions, by the early 1980s he 
was largely a forgotten figure. A decade 
later he was semi-retired. 

Gloria Esttefan revived his popularity, 
when he played on her 1993 album Mi 
Tierra. And the same year Cuban-American 
actor Andy Garcia approached “Cachao”, 
offering to both produce an album and 
direct a documentary. Subseugently Master 
Sessions, Volume I (1994) won a Grammy. 
Garcia went on to produce five more al- 
bums for “Cachao” including the Grammy- 
winning Ahora Si (2004). He has a star on 
the Hollywood Walk of Fame. 


DE ae 
Jeff Healey 1966 - 2008 


Former Cream bassist Jack Bruce and 
Deep Purple vocalist Ian Gillan were 
among numerous blues, roots and rock 
musicians to celebrate the life of Jeff 
Healey at two Toronto tributes, May 3 and 
4. Healey, one of Canada’s most distinc- 
tive guitar stylists, died March 2, after a 
life-long battle with cancer. He was 41, 
writes Roddy Campbell. While best known 
internationally for his 1988 blues-rock, 
Grammy-nominated debut, See The Light, 
Healey’s musical passion extended to 
old style jazz of which he had a massive 
collection — estimated at over 30,000 — of 
rare and obscure 78 rpm recordings from 
the 1920s and 1930s. He hosted the CBC 
Radio show, My Kinda Jazz, which also ran 
at Toronto’s JazzFM91 station. 

Born Norman Jeffrey Healey Mar. 25, 
in Toronto, Jeff was adopted as an infant. 


Jeff Healey 


Tragically he lost his eyesight at eight 
months due to a rare form of cancer. With 
his parents encouragement he took up the 
guitar at age three and began to play it on 
his lap. He put together his first band while 
still a teenager and found success with the 
Jeff Healey Trio — formed in 1985 with 
bassist Joe Rockman and drummer Tom 
Stephen. Both Stevie Ray Vaughan and 
Albert King were early supporters. After 
his appearance in the Patrick Swayze movie 
Road House, he was signed to Arista and 
released See The Light in 1988. It produced 
the hit single Angel Eyes. The follow up, 
Hell To Pay, featured George Harrison and 
Mark Knopfler. And in 1990, Healey won a 
Juno as Entertainer of the Year. 

While known primarily as a guitarist, 
performing or recording with the likes of 
Eric Clapton, B.B. King, Bruce and Gillan, 
Healey was also a noted trumpet player. 
And his focus eventually shifted to jazz. 
He formed Jeff Healey’s Jazz Wizzards and 
released a trio of albums that included /t’s 
Tight Like That, which featured trombonist 
Chris Barber — one of the founding fathers 
of British trad’ jazz. 

Last year, Healey underwent surgery to 
remove cancerous tissue from his legs and 
lungs. Radiation and chemotherapy failed 
to halt the spread of the disease. Despite his 
illness, Healey continued to perform with 
his blues and jazz bands. Mess of Blues, his 
first album of blues-rock in eight years, was 
released by Stony Plain Records, April 22. 
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Sam Gesser 1930 - 2008 


— By Roddy Campbell 

How tragic to look back on the previ- 
ous issue and read the interview with Sam 
Gesser. Sadder still, his voice was on my 
answering machine, thanking me for the 
article, the day I returned from a spring 
trip to Mexico. That day Lorna Arndt 
from Folkways Alive! at the University of 
Alberta called to let me know Sam had died 
at the Montreal General. He had finally suc- 
cumbed to the cancer he fought for the past 
several years. 

I first met Sam Gesser last December at a 
luncheon prior to the Canadian Folk Music 
Awards in Ottawa, where he was honoured 
with the Museuem of Civilzation’s first 
Resonance Award. My lasting impression 
was that of a life lived to the full. He was 
gracious and humorous and we made plans 
for an interview — as it turned out his last 
— in mid-February. 

It proved a stirring chat, despite the odd 
detail in his answers suffering from memo- 
ry lapses — he was 78, after all. Sam Gesser 
rose out of poverty in Montreal during the 
Great Depression to become what Harry 
Belafonte once described as “the best im- 
pressario in North America.” As flattering 
as Belfonte’s description surely is, it merely 
scratches the surface. Gesser was a rare cul- 
tural pioneer. He wrote plays and musicals, 
made records, started the country’s first 


Sam Gesser 


record-lending library, created radio and 
television programs, all of which enriched 
the lives of countless Canadians. 

We in the folk community, of course, 
remember him most for his connenction 
with Moe Asch and his legendary label 
Folkways. It’s a wonderful story. At 21, 
Gesser heard Leadbelly’s record Take This 
Hammer and decided to take a bus to New 
York to meet Asch and ended up Folk- 
ways distributor in Canada. The records 
he brought into this country would later 
inspire the likes of Kate and Anna McGar- 
rigle and Bruce Cockburn. Gesser also 
recorded the likes of Alan Mills, Hélene 
Baillargeon, Jean Carignan, Helen Crich- 
ton. . for Folkways. These were among the 
first commercial recordings of folk singers 
made in Canada. As extention of his work 
with Folkways, he brought Pete Seeger and 
The Weavers to Canada while they were 
blacklisted in the U.S. during the McCarthy 
era. With these first tentative steps, Gesser 
developed into a concert promoter that 
brought the likes of Janis Joplin, Joan Baez 
and Peter, Paul and Mary to Montreal until 
retiring in 1998. He justly deserved the 
Order of Canada in 1993 for “contributing 
to Canada’s cultural fabric.” 

It’s ironic now that the last qustion I 
asked him was how he would like to be 
remembered. His answer: “When I look 
back, I don’t know how I did as much 
as I did — just somebody who did what 
he wanted to do and wasn’t aware of the 
problems. . .I sort of liked. . .being my own 
boss and doing my own thing, and making 
my own mistakes. I really don’t know what 
would be my epitah. Maybe, ‘Being naive 
is wonderful’.” 


Ce ne 
Gabriel Labbé 1938 - 2008 


Gabriel Labbé Gabriel Labbé, a major 
figure in Quebec traditional music, died of 
lung failure March 14. He was 69, writes 
Yves Bernard. 

Labbé, a tireless researcher scoured auc- 
tions and other uncommon places look- 
ing for photos, 78s, newspaper articles, 
and various objects that would help trace 
pieces of a lost tradition. He published two 
books, Les pionniers du Disque Folklorique 
Québécois and Musiciens Traditionnels 


Swansongs —— 


Gabriel Labhé 


du Québec. Between 1979 and 1981, he 
collaborated with Folkways to produce five 
records. And in the *90s, he participated 
with CBC Radio to produce four double 
records in the series /00 Ans de Musique 
Traditionnelle Québécois. He also donated 
a collection of over 1500 78 rpm records 
for the National Library of Canada. 

Labbé lived his life with the help of 
two precious tools: a harmonica and his 
memory. “Yes, it’s a question of memory,” 
he told me last September just after the re- 
lease of DVDs Gabriel Labbé un passionné 
ad’harmonica, volume 1: Documentaire and 
Volume 2: En concert, the last productions 
he participated in (copies are available from 
SPDTQ, 514-273-0880). “When I play a 
piece, I see how many others connect to 
it.’ He knew hundreds of tunes, this man 
who was influenced by Henri Lacroix, 
Jos Bouchard, Alfred Montmarquette, 
Don Messer, Jospeh Allard, and Philippe 
Bruneau, all brilliant artists he often hon- 


oured with his interpretations. He adored 


galopes and waltzes, tempos slower than 
reels, which allowed him to express more 
emotion. Where memory was concerned, 


Gabriel Labbé was a visionary. 


Penguin Eggs also notes other 
passings in brief. Country vocal 
pioneer Bill Bolick of The Blue Sky 
Boys died March 18 in Hickory, 
NC. The New York-based, Uzbek 
poet and shash maqam musician 


Ilyas Malayey, died at the age of 

72 in Flushing, NY on May 2. Bob 
Norman, who edited Sing Out! 
magazine from 1970 to 1977, died 
on Sunday, May 4, after a long battle 
with prostate cancer. Australian folk- 
lorist Edgar Waters died, May |. 
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Bette & Wallet 


ery few artistes or bandes in 

Canada are able to work on both 
sides of the language divide with the ease 
and bonhomie of Québec City duo Bette 
and Wallet. Folk multi-instrumentalistes 
Mary Beth Carty (Bette) and Gabriel 
Ouellette (Wallet) make a point of balanc- 
ing matériel en francais and in English in 
their songbag. 

The even-handed approach isn’t without 
its challenges. 

“It can be hard for marketing purposes,” 
says Mary Beth. “When people ask if our 
music is Francophone or Anglophone and 
we Say ‘it’s bilingual’ they don’t know 
what box to put us in. And we’ve run into 
presenters who want us to perform in one 
language only.” 

“What we do simply reflects who we 
are, and where we’re from,” adds Gabriel 
en francais. 

Mary Beth grew up in Nova Scotia and 
learned to play guitar, piano, and accordi- 
on there. Before moving to Q.C four years 
ago she was a member of the Halifax folk 
and country band The Johnson Sisters. 

Gabriel - from Portneuf County - joue 
violon, banjo, guitares éléctriques et 
acoustiques, mandoline, et bouzouki. 

He started out in a band doing covers of 
songs by vintage groupes psychédeliques 
et prog-rock, above all Pink Floyd, then 
turned to la musique celtique. 


“We feel it’s ‘ecological’ to pre- 
serve material while also changing 
it — sewing things together in ways 
you wouldn’t expect.” 


The partners met at the popular Tuesday 
night trad sessions at Nelligan’s pub, dans 
la haute-ville de Québec City, where they 
quickly picked up the Irish, Scottish, and 
Quebecois tunes on tap. Soon they began 
doing gigs, playing for dances, and devel- 
oping an original repertoire of what they 
tag “musique recyclée’. 

“One of our major inspirations is La 
Bolduc [1894 -1941] who used to take old 
songs and give them new words with a 
contemporary edge, ” explique Gabriel. 

“We feel it’s ‘ecological’ to preserve ma- 
terial while also changing it - sewing things 
together in ways you wouldn’t expect, like 
a patchwork quilt,” says Mary Beth. 

A prime example is Squeegees, the 
opening cut of Bette and Wallet’s debut 
album Voici..., released this spring. Mary 
Beth takes a traditional chanson a répon- 
dre [call and response song], and supplies 
it with fresh lyrics about the plight of 
windshield-wiping punks whose dévotion 
to their coiffure means going bare-headed 
outdoors en hiver. Maudit! Her verses 
- in English, with refrain en francais, are 
gently humourous yet also poignant. 

“I’m into writing funny songs, though a 
couple of people who are social workers 


told me that Squeegees touched them and 


The Big Buzz 


made them cry.” 

For Automobiles Gabriel uses a jig tradi 
tionel to take a swipe at les compagnies 
pétroliaires. And for Fonctionnaire Mary 
Beth recasts a traditional chanson québé 
coise detailing the hard life of a weaver 
as a satirical ditty in English about a civil 
servant’s week of (non) activités. 

Bette and Wallet, with artwork by Mary 
Beth, has an appealing homegrown stamp. 
Everything was recorded in the couple’s 
apartement, and Gabriel does a meticu- 
lous job as sound engineer. 

“It’s so exciting to have the CD finally 
done and in our hands,” he says. “I put 


aside most of my rock influences, but 


we ve recently started reintegrating them 
in Our music, and we’re working on 
something more éclatant [wild and soni- 
cally expansive].” 

Vive la différence. C’est I’fun. 


By Tony Montague 


Simon Gauthier 


Ps. call him *‘Simon-du-Fleuve’ 
because he’s from Sept-lles, on the 
north shore of Québec. But he calls himself 
“conteur lamiste,” or “blade-bowing story- 
teller.” Simon Gauthier plays the musical 
saw, one of the oldest and most readily 


available instruments around! 


Simon Gauthier is part of Québec’s 
storytelling renaissance. Jocelyn Bérubé. 
Alain Lamontagne, Jean-Marc Massie, and 
Fred Pellerin are a few influential leaders of 
this revival. For Gauthier, a turning point in 
his life was seeing Michel Faubert’s criti- 
cally acclaimed show, Maudite mémoire. It 
sparked his interest in the art of storytell- 
ing, an interest which has developed into a 
flourishing career. 

Simon Gauthier is no ordinary conteur. 


“Stories are my vehicles” he says. “They 


allow me to develop characters who make 
magic happen. But I like to get out of the 
framework and do subliminal tricks. I sing 
in my stories. It lets them breathe.” He 
adds noises, gestures, mimicking. When he 
sings, he taps his feet and turluttes (makes 
mouth music), giving rhythm to words, 
playing with accents and voices, like an 
actor performing a theatrical monologue 


He has fun with lighting, does magic tricks, 
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Simon Gau 


and surfs on surrealism without ever telling 
us what the hidden truth really is. 

“Sometimes I do extensive historical 
research, but I am not a historian. I take 
advantage of the grey areas by adding ele- 
ments of the fantastic. I’m inspired by tra- 
ditional tales, life stories, and contes from 
around the world that are rich in universal 
teachings. Sometimes I take characters 
that are well-known in another country’s 
folklore and give them Quebecois names. 
It’s a transposition exercise. If the character 
is from a sandy country, I replace the sand 
with ice, and use local village names. Not 
one Quebecois can tell the story came from 
elsewhere!” 

Simon started off telling traditional stories 
and soon began developing his own unique 
style. For his show Corne de Brume, 
recorded on CD, the sea was his main in- 
spiration. In Simon péte les plombs, which 
was made into a DVD, he speaks of his 
native Sept-iles. His most recent creation, 
Source(s), concerns climate change and the 
importance and scarcity of water. In all his 
productions, music occupies a prominent 
place. He plays an echoey instrument made 
of a spark plug, rubs his fingers over crystal 
glasses filled with water, and of course, 
he bows his tooth-less saw! “What I love 
is it’s organic nature, the way you have to 
bend the metal to give form to the sound. 
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This creates a peculiar connection between 
the instrument and the player,” he says. His 
passion has recently opened some doors 
at Cirque du Soleil; he gave lessons to a 
saw-playing clown for the show Dralion. 
Simon Gautheir’s magic takes him all over 
the place! 

— By Yves Bernard 


Norah Rendell 
& Brian Miller 


LY, be Norah Rendell (flute, whistles 
and vocals) and Brian Miller 


(guitar), a duo united by their love of Irish 


traditional music. 

For Brian, from the “decidedly non-Irish 
Bemidji, Minnesota”, it all began as a 14- 
year-old when he started attending the Win- 
nipeg Folk Festival. “That and the Green 
Linnet mail-order catalogue — they played 
an enormous role in getting me started.” 

Vancouver-born Norah lived close to 
an Irish pub while attending university 
in Montreal. She soon became a regular 
because of the music. She bought a whistle 
and a Mary Bergin CD and learned some 
tunes. Back in Vancouver, she learned 
some Irish ornaments from former Cleia 
bandmate Keona Mundy, and then “started 
going to sessions all the time”. 

Inevitably, Norah and Brian were drawn 
towards the Emerald Isle to gain a deeper 
understanding of the music. 
On Norah’s first visit, she 
went to the all-Ireland 
Fleadh and listened to a 
session featuring some fine 
young Irish musicians. 

“They were all incredible 
players — I'd never heard 
anything like it in my life. | 
realized there was no way I 
could learn to play like that 
unless I moved there. No 
one in the Vancouver session 
scene was actually Irish. So I 
had got into the music with- 
out any cultural context.” 
She then went on to study 
Irish traditional music at the 


sic and Dance in Limerick, 


where she ended up teaching 


a 
ee 
Li, 
Irish World Academy of Mu- (ie 
Nora Rendell & Brian Miller 


some of the very same players she had 
heard at the Fleadh. 

On leaving his hometown, Brian moved 
to the Twin Cities where he found the Irish 
music community to be very supportive. 
He first went to Ireland on a four-month 
study-abroad program in Cork. “I had been 
working hard at the music so I was able to 
sit in well. It was a massive affirmation of 
everything I was into. I got a lot more con- 
fident about doing my own thing because I 
saw how many different things they were 
doing with the music over there.” 

Norah says she “learned most by being 
down in Cork with Brian. I learned just by 
sitting and playing with Irish players.” 

Their new CD, Wait There Pretty One, 
was recorded in four days. It is an excel- 
lent collection of songs and tunes that has 
intensity and intimacy in abundance. 

Norah chose all the material. “It seemed 
like a good time to capture what I had been 
doing in Ireland. There were also a few 
non-traditional songs that kept lingering. I 
sang those songs at sessions and they loved 
them. With the exception of one song, I 
learned it all in Ireland.” 

They are both proud of the dynamics of 
the playing, particularly the quietness the 
album possesses. Norah explains: “One of 
the things I learned is there’s a really quiet 
spirit to Irish music, very subtle and kind of 
introverted. To my surprise, one of the most 
traditional aspects of it is the intimacy.” 


By Tim Readman 


y. 
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The North Atlantic 
Fiddle Convention 2008 


he humble fiddle, bon vivant of 

kitchen parties, pub sessions and 
hayseed hoedowns, heads to finishing 
school this summer in Newfoundland. 
Academics, folklorists, musicologists and 
social anthropologists put the rugged fiddle 
in the spotlight at Crossing Over, the North 
Atlantic Fiddle Convention 2008. 

The third convention of its kind (uprooted 
this year from its earlier home in Aberdeen, 
Scotland), the convention brings learned 
students and performers of traditional 
music and dance to St. John’s to exchange 
cultural ideas about the fiddle. 

“There’s a huge interest in traditional 
music here,” says NAFCO artistic director 
Anna Kearney-Guigne. “If you think of a 
Newfoundland kitchen party, the fiddle is 
always there. But there had been very little 
(academic study) in terms of highlighting 
the significance of the instrument in New- 
foundland music. 

“We have lots of fiddlers and we celebrate 
the music of Emile Benoit and Rufus 
Guinchard. So this is an opportunity to 
say that fiddle music is alive and well in 
Newfoundland.” 

The event, set for Aug. 3-8, promises to 
mix the cerebral with the visceral, says 


Kearney-Guigne, an adjunct professor to 


the school of Music at Memorial University 
of Newfoundland. 

“There is an academic component 
because we do have a conference called 
Crossing Over. Newfoundland has had 
centuries of people crossing over the At- 
lantic, and just as people have transported 
themselves, so have musical traditions.” 

During the five-day event, more than 50 
papers will be presented on the fiddle and 
its traditions. (Abstracts are available on 
the website www.mun.ca/nafco2008.) 

The conference also aims to explore 
traditional Newfoundland fiddle music in a 
broader spectrum. Kearney-Guigne readily 
admits she’s just an “amateur fiddler, barely 
making it through Mussels in the Corner. 
But her respect for the traditions of the 
instrument have pushed her to organize this 
international gathering of music experts. 

But you can’t pull together a roomful of 
fiddle fans without a party breaking out. 

So the convention has also organized a 
series of major concerts and workshops by 
performers from both sides of the Atlantic 
at the St. John’s Art and Culture Centre and 
other fiddle-friendly venues throughout the 
city. 

Musicians are coming from around the 
Atlantic rim, including Canadians Eric Fa- 
vreau and Paul Marchand, Anne Lederman 
(performing with a group of Metis perform- 
ers), Raymond McLain and Mike Stevens, 
Ivan and Vivian Hicks, Kelly Russell, 
Christina Smith and Brenda Stubbert. 

The trans-Atlantic per- 


Nancy Kerr are at 
The North Atlantic 
Fiddle Convention 


formers include Nancy Kerr 
and James Fagan from Eng- 
land, and Scottish players 
Paul Anderson and Alisdair 
Fraser and Natalie Haas. 
Irish fiddlers Matt Cranitch 
and Seamus Creagh will be 
welcomed like displaced 
sons in this heavily Irish- 
influenced province. Also 
on the roster are Christian 
Lemaitre (France), Haugaard 
& Hgirup (Denmark) and 
Alan Jabbour, Ken Perlman, 
Liz Carroll and John Doyle 
(U.S.A.). 

Whether the fiddler 
comes from the Shetlands 
or Shreveport, Brittany or 
Barachois, there’s one thing 


The Big Buzz —— 


that ties them all together. 

“It’s a love for the instrument,” says 
Kearney-Guigne. “It’s a very challenging 
instrument that forces your mind to work in 
a way you never imagined. There’s such a 
wealth of tunes that the music crosses over 
cultures. So even if people don’t speak the 
same language, once they begin to experi- 
ment with tunes it provides a wonderful 
bridge.” 

—By Sandy MacDonald 


Meg Hutchinson 


illed as it is with songs about healing, 

hope and finding beauty in unex- 
pected places, you’d never guess that Meg 
Hutchinson’s new album, Come Up Full, is 
partly the product of some dark times. 

“I’d been through coming to terms with 
bipolar, with manic depression in my life, 
and it had been something I had been living 
with without being able to name for a long 
time,” Hutchinson says from a tour stop in 
Nashville, where she’s preparing to open 
at the legendary Bluebird Café for John 
Gorka. “So I went through a really, really 
low period and finally realized what was 
going on, and these songs were really com- 
ing out the other side of that.” 

The Boston-based singer-songwriter, 
whose work has earned her awards in 
prestigious settings across the U.S. and the 
U.K., says she hopes her songs attain some- 
thing more than lyric-sheet autobiography 
and public grappling with private demons. 
Indeed, songs like Climbing Mountains and 
Ready are skilfully wrought affirmations of 
strength in a world that daily tests the most 
optimistic dispositions. 

“T think that’s what every writer hopes 
for, especially in walking that fine line be- 
tween being honest and being confessional, 
and I don’t want to fall into that confession- 
al side of things. I don’t want to be writing 
just to be revelling in my own experience. 
The hope is that if you’re writing honestly 
and touching on a nerve in your own life 
that that will somehow resonate with other 
people. I like to answer the questions hon- 
estly about what I was going through, but 
I hate to limit the songs to just what I was 
going through.” 

Hutchinson’s lyrical empathy extends 
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Meg Hutchinson 


into the realm of the political on a few of 
the album’s tracks, most notably on Song 
for Jeffrey Lucey, which recounts the return 
from the Iraq war of a young American 
soldier afflicted with post-traumatic stress 
disorder who eventually committed suicide. 

“T read about him in the Boston Globe and 
I rarely write a song about a real-life char- 
acter, other than myself, but for whatever 
reason his life touched me so much and his 
family’s bravery in speaking out about the 
war so I wrote the song,” she recalls. “Then 
when I decided to put it on the record, I 
wrote a letter to his family to ask permis- 
sion, sent the song to them, and they wrote 
back this long letter saying this is so much 
what we hoped for — that his story would 
get out there.” 

In addition to Hutchinson’s skill as a 
songwriter, Come Up Full benefits from her 
musical relationship with producer-guitar- 
ist Crit Harmon (Mary Gauthier, Martin 
Sexton), who helped craft an appropriately 
warm, intimate setting for Hutchinson’s soft- 
but-stirring vocals and introspective lyrics. 

“Crit and I had a strong idea of how we 
wanted the record to sound — that these 
songs were much quieter than the last 
record, and more intimate, so we wanted 
something kind of light, with warm Span- 
ish-sounding guitar parts as a background,” 
Hutchinson says. “[Recording] was pretty 
painless, and that’s probably because I 
trust Crit a lot. I always felt like the final 
decisions were up to me, but I also felt like 
I could sit back and relax and trust the play- 
ers. They mostly nailed these songs on the 
first or second take.” 

Hutchinson says releasing this album on 


Red House Records and devoting more of 
her time to touring is the fruition of eight 
years of hard work and small cumulative 
gains in her career. She admits it’s taking a 
little getting used to. 

“It’s thrilling but I think with singer- 
songwriters there’s this weird expectation. 
You’re an introvert, because you’re a 
writer, but then you have to go out and be 
very social and be travelling all the time, 
and you have to balance those two sides of 
yourself. That’s what I miss right now, is 
space to be a writer because right now I’m 
more of a travel agent and a performer.” 

— By Scott Lingley 
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The Tara Cafe Project 


ulti-tracking was taken to new 

heights, literally, when producer 
Karen McDiarmid transported the bed 
tracks for the Shining Spirit CD into Tibet 
on her computer. 

McDiarmid carried the music which 
Jamyang Yeshi, a Tibetan refugee, had 
recorded at the Banff Centre, to his family 
at their nomad encampment, where they 
work and wander with their herds of yak 
and sheep. 

Jamyang had learned to sing and play the 
five-stringed dhamyin as a child, following 
the flocks through the mountain pastures. 

Marginalized, forced off traditional lands 
for industrial projects, and now outnum- 
bered in their homeland, many young 
Tibetans exit the country illegally, making 
the dangerous three-week trek across the 
Himalayas on foot. 

Tibetans in exile cling tenaciously to their 
music, which holds memories of the moth- 
erland and which unites them abroad. Take, 
for example, the song Aku Pema, or Eagle 
Uncle, whose lyrics tell of the eagle who 
flew far away, leaving behind loved ones 
who long for his return. Guess who Uncle 
Eagle is — and if you guess That Guy in ma- 
roon and saffron robes with the perennial 
smile and message of compassion, you’d be 
correct. Singing this song in Tibet will land 
you in jail, and so Aku Pema has become 
the de facto anthem of homeless Tibetans. 

Shining Spirit is the third album in the 
Tara Cafe Project, an accidental epic begun 
in 2003 when McDiarmid agreed to teach 
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English to a refugee musician in Dharamsa- 
la, India, site of the Tibetan government-in- 
exile and home of the Dalai Lama. Arriving 
as a mental health volunteer, she was taken 

on her very first day to a run-down building. 

‘The Tara Cafe, announces a hand-lettered 
sign in Tibetan and English that hangs over 
the door — entrance to another world, an oasis 
for survivors from the wide, wild Amdo 
region and a humming hotspot in the Tibetan 
music scene. McDiarmid was entranced. 
Revving up her Western skills, she was soon 
organizing small concerts and making im- 
promptu MP3 recordings of the gatherings. 

Since returning to Canada, with help from 
the Banff Centre, McDiarmid has brought 
two Tibetan refugee musicians to the centre 
to perform, teach and meet other interna- 
tional musicians. In a fit of homesickness, 
one of the two, Jamyang Yeshi, recorded 
songs from his childhood. 

An anonymous benefactor agreed to 
finance a mission to electronically reunite 
Jamyang with his family. Fellow traveller 
and technician extroaordinaire Mark Unrau 
loaded up a computer with the music, and 
McDiarmid and he set off for Tibet. 

They were able to track down the es- 
tranged family. Setting up microphones in 
the nomads’ winter camp, they recorded the 
family playing and singing along with their 
long-lost son and brother. Shining Spirit 
makes human the story of domination, 
flight and separation, which is the plight 
of Tibet today. All three of the Tara Cafe 
Project albums are available through the 
website: www.taracafeproject.ca. 


—By Lark Clark 
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Jamyang Yeshi 
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Featured Artists. 
A Crowd of Bold Sharemen 

Alan Jabbour and Ken Perlman 
Alasdair Fraser and Natalie Haas 

Anne Lederman and Tom Leighton 
Brenda Stubbert and Janine Randall 
Christian Lemaitre 

Christina Smith 

Crooked Stovepipe 

The Dardanelles 

Fiddle Stories: The Elder Youth Legacy 
Eric Favreau and Paul Marchand 
Erynn Marshall and Dave Clarke 
The Graham Wells Band 

Haugaard and Heirup 

Ivan and Vivian Hicks 

Kelly Russell 

Liz Carroll and John Doyle 
Seamus Creagh and Matt Cranitch 
Nancy Kerr and James Fagan 

Paul Anderson 

Pierre Schryer and Andy Hillhouse 
Mike Stevens and Raymond McLain 
.and more! § 


For more informatign: a 
www.munca } nalco2006 
Email: nafco2008@mun.ca 
Telephone: (709) 7373661 
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We gratefully acknowledge the support of our public, corporate and private donors. § 
Their generous contributions make this event possible. | 
Atlantic Canada Opportunities Agency . Service Canada. Government of Newfoundland and Labrador 
City of St. John’s. Memorial University of Newfoundland. Arts and Culture Centre -St John’s 
The Elphinstone Institute . Canada Council for the Arts . Newfoundland & Labrador Arts Council 
Culture Ireland. VOCM and Newcap Radio. Destination St John’s 
Social Sciences Research Council of Canada - SSRCC 
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Comox Valley, Vancouver Island, BC 


With up to 140 of Canada’s best artisans, 

40 Canadian entertainment acts and 20 yummy 
food booths on our 9-acre waterfront park and 
designated Heritage Site, the Filberg Festival provides 
four days of entertainment for the whole family! 


On stage for 2008: 


Babe Gurr Band + Big Dave McLean 
Blues & Boogie Quartet » Boxcar » The Cruzeros 
Dustin Bentall » Ellen McIlwaine » Fred Eaglesmith 
House of Doc + Ian Tamblyn + J P Cormier 
Jake Galbraith » Jill Barber » John Mann 
Ken Hamm »* Meeks Family Circus » Murray McLauchlan 
One Woman Circus + Richard Grainger » Roy Forbes 
Sam Hurrie + Spirit of the West « Tiller's Folly 
Tim Williams » Todd Butler + The Trollsons 
Voices Three ... and so very much more! 


Bruce Cockburn 
2007 


www. filbergfestival.com 


Daily admission charged « Children 12 & under admitted free 
No Pets « Park & Ride Bus available + Park closed before & after event 


61 Filberg Road, Comox + 250.334.9242 


Northern Lights 


Lau grew out of Edinburgh’s 
invigorating, free-wheeling pub ses- 
sions to become the U.K.’s folk band 
of the year. An ecstatic Colin Irwin 
chronicles the amazing pedigree of a 
band propelled by improvisation. 


| Pee blokes. Just three ordinary-look- 
ing blokes. There’s a tall guy with 

a guitar. Another one waves a fiddle. And 
there’s a short geezer with a squeezebox. 
They walk on. They sit down. And they 
start to play. And then ... and then ... they 
just seem to take off. 

Jaws hit the floor, eyes pop out of heads 
and it’s as if these three blokes have grown 
extra hands and brought on an invisible 
bunch of mates as the music fills the air, 
coming at you from all directions, heading 
off in unexpected tangents. They’re a tradi- 
tional group, they’re a jazz band, they’re a 
classical orchestra, they’re a bunch of wild, 
rocking dudes, they’re ... extraordinary. 
They’re Lau. 

They resolved early on when they first sat 
around in fiddle player Aidan O’Rourke’s 
kitchen in Edinburgh one summer in 2005 
that they wouldn’t ever play together out- 
side the kitchen unless they were confident 
they’d produced something special. Then 
— between their many other varied musical 
commitments — they spent a year rehearsing 
before they felt ready. The only question 
that remained as they prepared to launch 
their innovative mix of groundbreaking 
arrangements, instrumental virtuosity, 
original tunes and daring improvisation was 
whether the big wide world was ready for 
them. After a string of roof-raising gigs, an 
ecstatically received debut album (Light- 
weights & Gentlemen) and the band of the 
year gong at the 2008 BBC Folk Awards, 
we soon discovered the answer to that one. 

“Yes, it’s going rather well,” laughs Aidan 
O’Rourke, with some understatement. 
“From day one we wanted to take the music 
somewhere different without knowing 
exactly where. It had to evolve naturally 
— we didn’t want to become a stereotypical 
fusion band.” 

Given the great pedigree of the three band 
members, we shouldn’t be so surprised 
that they’ve pulled it off so spectacularly. 
O’Rourke himself has long been one of 
Scotland’s great treasures, an Oban man 


who can play virtually any instrument put 
in front of him in any designated style 
who’s in such demand as a session player 
he has more than 60 albums to his name, 
in addition to regular touring work with 
various bands, from Tabache to Blazin’ 
Fiddles. In 2006 he released an acclaimed 
solo album, Sirius, while one of his more 
unusual commissions was Mantra Alba, 
which he composed to welcome the Dalai 
Lama to Scotland. 

Martin Green, he of the shaggy hair and 
marauding squeezebox, is also a bit of a 
legend as a result of his uncanny ability to 
make his accordion speak in a thousand 
voices and many years accompanying 
the likes of Linda Thompson, Joan Baez, 
Joe Townsend, Kathryn Tickell, Be Good 
Tanyas and Eliza Carthy (with whom he 
recorded the duet album Dinner). 

Then there’s Kris Drever, from the remote 
Orkney Islands off the northeast coast of 
Scotland. Kris Drever, the Tall One. The 
son of Ivan Drever, ex-lead singer with 
Celtic rockers Wolfstone. Kris rebelled 
and spent his adolescence whacking his 
head against walls listening to heavy metal 
assault squads like Metallica and Pantera 
until he pitched up in Edinburgh in the late 
1990s and discovered that not only could 
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he play virtually any instrument known 


to man, he could sing like a charm, too. 
Even before Lau rumbled on the horizon, 
Drever’s credentials as a uniquely sensi- 
tive and inventive guitar accompanist and 
a thoughtful interpreter of folk songs were 
widely recognised as he toured in a variety 
of bands. 

One of them was Kate Rusby’s, and 
one night Rusby invited Kris to do a solo 
number. When he got offstage afterwards, 
a man from Reveal Records was there invit- 
ing him to make a solo album, triggering 


the release of Black Water and an army of 


critics grabbing buckets full of acclaim to 
heap on it. 

In recent years Edinburgh has provided 
an amazingly fertile territory for free-think- 
ing sessions that don’t adhere to the usual 
limits of genre and cultural background. 
This was, after all, the breeding land for the 
astonishing Scots-Cuban mix that is Salsa 
Celtica, and sitting in the pubs playing mu- 


sic you're as likely to find yourself rubbing 
shoulders with jazz musicians, classical 
players and would-be rock stars as serious 
traditional musicians. 

“A lot of jazzers would come along to 
sessions in Edinburgh and learn these whis- 


tle tunes,” says O’Rourke. “Trumpet and 
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There will be few events this year that 
have such a beautiful setting as the Blas 
Festival. Set amongst the stunning scenery, 
mountains and lakes of the Scottish High- 
lands, it’s also:home to one of the fastest — 
growing festivals in the UK. 

Blas (which is Gaelic for ‘taste’ or 
‘savour’) celebrates Scottish culture in 
the Highlands through traditional music 
and the Gaelic language. Now in its fourth 
year, 2008 promises to be the best yet. 
Over 100 musicians will play in 45 shows 
in venues right across the region (5th-13th 
September). 

Festival-goers will enjoy well known 
traditional music acts and discover new 
musicians. There will also be be a variety 
of workshops, language-based events and 
opportunities to sample the culinary de- 
lights of Highland food produced locally. 

Nothing though will be as mouthwater- 
ing as the music on offer. Highlights in- 
clude Ireland’s kings of traditional music, 
The Chieftains. Six time Grammy winners 
they will be led by legendary frontman 
Paddy Moloney. And just to give their 


www.blas-festival.com 
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Join The Nuala Kennedy Band and 
hundreds of other musicians as we 
celebrate Highland Music and song 
at 45 events across 9 days in village 
halls, theatres, cathedrals, boats, and 
trains across The Highlands of 
Scotland. From Fort William to 
Durness,Kingussie ,Inverness to the 


audiences some extra thrills, they will be 
joined by several guests on stage, includ- 
ing the Canadian acrobatic dancing team 
of brothers, Jon and Nathan Pilatzke. 

Other delights in store for those lucky 
enough to get to Blas will include one 
of the most sought after Irish-American 
groups in Celtic music history — Cherish 
the Ladies — who have become known 
as one of the most engaging ensembles 
performing Irish music today. 

Audiences will also no doubt be tapping 
their toes to the music of Phil Cunning- 
ham, widely regarded as one of the most 
innovative ever accordion players, and Aly 
Bain, known as a supreme traditional style 
fiddler. Both men have earned numerous 


awards for their services to Scottish music. 


From his home in Cape Breton, JP 
Cormier will be welcomed by Blas audi- 
ences when this multi-instrumentalist and 
stunning singér/songwriter delivers his. 
memorable roof-raising show. He will 


also be accompanied on piano by his wife, - 


Hilda Chiasson-Cormier. 
When you add the Peatbog Faeries, Julie 


beautiful Isle of Skye... 


Take the Blas trail this September!! 


Scotland’s Fastest Growing Music and Language Festival 


Fowlis, Alyth, Shooglenifty, Gaelic choirs 
and a cast of so many more, this year’s 
Blas Festival should be unforgettable. 
Venues range from the 800 seater Eden 
Court Theatre in Inverness to village halls 
in a variety of Highland communities. 
There is even a cruise with music and 
food down world-renowned Loch Ness 
and a special show at Dornoch Cathedral 
— where Madonna married Guy Ritchie. 
Festival Director Donna MacRae said: 
“We have so many highlights to talk about 
at this year’s Blas Festival. Apart from all 
the artistes joining us, we will also be stag- 
ing a new commission called Urachadh. It 
is a journey through recent centuries told 
in song, story and music, with stunning 
audio visuals and live performances. 
“Already we have people from around 
the world booking tickets for our shows. 
Blas is a true celebration of the Highlands’ 
cultural identity and people appreciate its 
authenticity. We look forward to welcom- 


ing one and all to this year’s events.” 


To find out more about the Blas Festival, 
visit www.blas-festival.com 
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sax players were picking up on them and 
transferring them to their own instruments 
and that has all led to something else.” 

This was the environment in which Kris 
Drever socialized with Aidan O’ Rourke and 
the band’s token Englishman, Martin Green, 
drawn to Edinburgh by matters of the heart 
(he’s just got married). Their one golden 
rule at the outset was to be totally original 
and not sound like anyone else. “It wasn’t 
a conscious decision not to play traditional 
tunes, but we found we had so many tunes 
of our own we didn’t need them.” 

The hardest part was finding a good name 
before Kris Drever eventually came up with 
Lau, an Orkney word meaning natural light. 
In case there are any students of Orcadian 
culture out there, we should mention that 


the proper spelling of the word is L-O-W-E, 


but spelling it L-A-U sounded more exotic. 

Once they got rolling, the empathetic 
understanding between them did the rest 
and audiences were mesmerized. O’Rourke 
gives the credit to the way Drever’s guitar 
and Green’s box seem joined at the hip. 

“There’s great power in what Martin and 
Kris do together. It’s unique. I’ve never 
seen anyone use a left hand on an instru- 
ment the way Martin uses it.” 

Improvisation plays a big part in their 
constantly changing sound. “No track is 
purely improvised but there are designated 
tracks which have a window for improvi- 
sation. It can be a big window or a little 
window depending on the gig — it can be 10 
minutes or 30 seconds.” 


Their rapid evolution is one reason why 


they ve followed Lightweights & Gentle- 
men (another inspirational title from Kris 
Drever) with the Lau Live album, recorded 
one night at a club in Edinburgh. “We’ve 
been working so much and the sound has 
changed so much since making Light- 
weights & Gentlemen and there was such a 
demand for something new that it seemed a 
good idea. Our music changes all the time. 
Every soundcheck is a rehearsal when we 
do something different, looking for ways 
to make it better and keep it exciting for us 
and the audience.” 

This summer Lau hit Canada on a tour 
that will bring back a lot of memories for 
them. Aidan O’ Rourke effectively launched 
his career on a tour of Canada and the U.S. 
as a fresh-faced 15-year-old. He’d never 
been out of Scotland when he was spotted 
playing at a party in Fort William and 
found himself invited to spend his school 
summer holidays on tour with the band 
Caledonia Ramblers. “The next thing I 
knew I was flying across the Atlantic. The 
thing I remember most about it is the heat. 
I'd never felt heat like it — I thought I was 
going to melt.” 

Didn’t your mum mind? “Her only 
stipulation was that I went to mass every 
Sunday.” And did you? “Ermmmm...” 

He spent his 16th birthday playing a gig 
in Baltimore and never looked back. “It 


was an incredible experience gigging every 
night at that age and I learned so much. 
That’s when I learned the importance of 
keeping morale on an even keel and that if 


you get on well with people offstage then 
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it will come together onstage. | remember 
we had some time off at Parry Sound in 
Ontario in the middle of it, staying in log 
cabins and swimming every day, which was 
just so magical. It was then I decided this 
was what I wanted to do!” 

Canada was important, too, for Drever 
and Green, who first played together on 
a Canadian tour with B.C. fiddle player, 
trumpeter and fusion artist Daniel Lapp, so 
they can’t wait to reacquaint themselves 
with the celebrated festival scene. 

They will, however, keep monitoring 
their own complex arrangements. One of 
Aidan’s mates in Blazin’ Fiddles saun- 
tered up to him after a storming Lau set 
and said, “Very nice, but now can I hear it 
forwards...?” Somebody from another band 
said, “Got plenty of time on your hands 
have you, boys?” 

It made them stop and think. “Becoming 
self-indulgent is a constant worry. We try to 
push ourselves all the time but we have to 
be careful not to be too outrageous or prog 
about it. Everything we do is natural but 
we're aware of the dangers.” 

Meanwhile they’ ve been recording Dear 
Prudence for a compilation remake of The 
Beatles’ White Album (Julie Fowlis is also 
on it singing Blackbird and Rachel Unthank 
does Sexy Sadie) and then they'll start 
thinking about their next studio album, on 
which they intend to feature various guest 
artists. 

“It’s an intense music and a very physical 
show so we’ve got to make sure we keep 


our eye on the ball.” 
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Double Exposure 


Ghost Bees sing about goblins, vam- 
pires and ogres like Pol Pot and the 
Khmer Rouge. Eerie and unconven- 
tional, Maghan Campbell finds their 
taste for the macabre poignant and 
painfully modern. 


He: a tongue twister: two talented 
travelling telepathic twins. It’s also 
an apt way to describe Halifax’s Sari and 
Romy Lightman, otherwise known as the 
Ghost Bees. 

While the two women are very differ- 
ent — Romy is a visual artist and Sari is a 
writer/bike-riding/burrito-delivery woman 
— they have been playing music together for 
as long as they can remember. With an ex- 
mime for a dad and a librarian for a mom, 
both performing and reading were eagerly 
encouraged from a young age. 

While the girls were belting out tunes 
atop tables at family gatherings, singing in 
choirs and teaching themselves their instru- 
ments, they were also gobbling down book 
after book, developing a taste for macabre 
pre-Grimm fairy tales, graphic novels and 
the supernatural. 

Finally, almost two years ago, with Sari on 
mandolin and Romy on acoustic guitar, the ec- 
centric combination of the books and ballads 
of their childhood solidified into the haunting, 
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minstrelesque tunes of the Ghost Bees. 


Having toured Canada several times, 
and consistently included on bills with an 
extremely eclectic array of musicians (on 
the occasion I saw them, they preceded a 
noisy Japanese wall-of-sound garage band), 
the girls willingly concede that their music 
is, well, a little different. 

“There’s a lot of Canadian bands out there 
doing experimental folk, which is nice to 
see, but in all our tours I still haven’t heard 
anyone making the exact same kind of 
music as us, which is nice,” Sari says. 

Indeed, one rarely sees young musicians 
covering Goethe/Schubert — German lieders 
— as they do in their haunting version of 
the Er! King. As Sari explains, their music 
may be conventionally “uncool” — “I 
mean, we’re singing about goblins and 
ogres here” — but with widespread access 
to music increasing (in large part due to 
the Internet), the twins feel that “there is a 
place for everything.” 

Songwriters such as the highly touted 
songstress Joanna Newsome, and even 
Leonard Cohen, have paved the way for the 
story-thick music of the Ghost Bees, and 
have allowed them to bring their hybrid of 
traditional forms to unconventional audi- 
ences, bridging the gap between folk and 
indie audiences, 

The art of storytelling definitely runs a 
thick vein through their Youth Club debut, 
Tasseomancy. The twins draw upon every- 


thing from the story of their own birth (the 

surprisingly sorrowful Sinai), to unrequited 
love (Vampires of The West Coast) in their 

intricate narratives. 

The particularly poignant title track draws 
from their own ancestry. Jasseomancy is 
defined as “the art of reading tea leaves to 
divine the future”. And the woman smiling 
sadly from the cover of their album did just 
that. She is their great-great-grandmother, a 
woman who fled from violent anti-Semitic 
riots in Russia to come to Canada, and 
whose job it was “to understand the fateful 
hand of God”. 

She now lies buried in an unmarked 
grave, and the twins wrote the mytholo- 
gized song (Tasseomancy) as “a tribute to a 
woman who had had a very challenging life 
and who died with little recognition”. 

While their sound is delicate and antique, 
and their stories seem to mirror fairy tales 
of old — goblin kings, vampires and fortune 
tellers all find their home in the songs of 
the Ghost Bees — the subject matter is often 
painfully modern. 

Tear Tassle Ogre Heart was inspired by 
their travels to Southeast Asia, specifically 
Cambodia, where, as Sari describes, the 
painful memories of the massacres and 
atrocities perpetrated by the Khmer Rouge 
lay just below the surface of everything, and 
are inescapable. Like any good pre-Grimm 
fairy tale, the song leaves out no gory de- 
tails. It begins with a Cambodian boy with 
a gaping wound in his chest and finishes 
with Pol Pot dreaming of Mao and thinking, 
“this is going to be a very good year.” 

Writing and performing music has always 
come a little easier to the Lightman sisters. 
According to Sari, it is all part and parcel 
of the intimate knowledge gained from one 
with whom she has shared a womb. 

“We can always just tell where the other 
person is going with the music, and the 
harmonies are intuitive.” Lucky girls! 

Indeed, if you have ever seen the Ghost 
Bees live, it is often quite difficult to tell 
where one begins and the other ends, their 
intricate melodies dancing around each other 
ethereally. The twins also claim to be tele- 
pathic, being able to communicate with each 
other in a way that goes way beyond verbal. 

“You know, we can just give each other a 
look and know exactly what’s going on.” It 
is also not unusual for one to sense some- 
thing wrong in the other. 


| 
| 


“The other day I was doing the prep work 
for Burrito Bike,” says Sari, “when I started 
to feel a strange tingling in my arm, and the 
intense feeling that something was awry. 
When I came home, Romy was all wrapped 
up, looking frail, and it turns out she had 
fainted in the shower, and she had felt the 
same tingling in her arm.” 

At this, I feel like I’m a kid again, sitting 
by a campfire, telling ghost stories with my 
friends. I long to coax more tales out of her, 
but with the long-distance charges it seems 
unfair. I settle for ending the interview and 
popping back on Jasseomancy, their eerie 
songs satisfying my need for ghosts and 
goblins for the time being. 

One thing to be said about these girls: in 
music and in life, they will never be boring! 


Gypsy Tailwind 


Devotchka scored the Oscar-nomi- 
nated soundtrack for Little Miss 
Sunshine. Buoyed by that success, 
they made the magnificent A Mad 
and Faithful Telling. It captures their 
mercurial vitality and musical daring, 
Tony Montague reckons. 


Ww: has it that when Anti Records 
signed Devotchka, some people 
there thought they were getting the all-girl 
punk outfit the Devotchkas. It’s not exactly 
cause for regret. The label is now home 

to one of the most intelligent, hip and in- 
novative bands of the moment, on the edge 
between indie rock and global roots music. 

Devotchka serves up a wonderfully 
imaginative cocktail of sound — steeped in 
American popular and western classical 
music, heavily laced with East European 
Gypsy, Slavic and Hispanic flavours, stirred 
with post-punk energy and topped with a 
vaudevillian cherry. ;Salud! 

In lesser hands such a rich multi-stylistic 
mix could end up causing indigestion or, 
in less gastric terms, be so full of disparate 
elements that it lacks direction and distinc- 
tive shape. But the Denver, CO, quartet is 
a remarkably integrated and cohesive unit. 
And its self-penned songs have a contem- 
porary sharpness while also resonating 
with echoes from the history of America’s 
melting pot. 

Devotchka’s frontman, guitarist, chief 
songwriter and occasional trumpet player, 
Nick Urata, grew up in New York. He 
draws much inspiration from the barrios of 
old and their immigrant communities. Al- 
though his Romany and Sicilian grandpar- 
ents died when he was “pretty young”, their 


Tubthumping —— 


presence pervades his imagination. 

“That whole world disappeared — even 
the neighbourhood in New York where they 
lived has been knocked down,” says Urata, 
on the line from a city sidewalk somewhere 
in the Midwest. “It’s as if they never even 
existed. It’s like a sentimental, nostalgic 
thing on my part, looking for some part of 
my childhood. East European Gypsy music 
was always in my head, planted like a seed. 
It’s the music that boils my blood the most, 
so I’ve always gravitated towards it. 

“What’s always so beautiful about the 
Gypsy and East European sound is that it’s 
sad, but there’s joy in that sadness. I feel 
like I always go to a sad place lyrically — it 
may not be too happy but there’s joy in that 
darkness. When the world comes crashing 
down around you that’s sometimes when 
you realize you’re alive the most.” 

In concert Urata crackles with nervous 
energy. When Devotchka performed at 
the Vancouver club Richard’s on Richards 
in May, he switched between electric and 
acoustic guitar, blew his horn on a couple 
of mariachi-esque fanfares, and performed 
a hand-dance with a theramin on the breath- 
taking rant Basso Profundo, the opening 
track of the band’s fourth and latest album, 
A Mad and Faithful Telling. 

Urata’s voice is supple but urgent, and 
draws on a spectrum of influences that 
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“An uncommonly gifted finger-picker and slide player, Yancouvers Dawson could probably 
drop a guitar on your big toe, and you'd thank him because it sounded so good.” 
- The Globe And Mail 


"a young man with an old soul, Old Man Luedecke pays homage to folk tradition while 
addressing contemporary issues that give his music relevance beyond it's twangy appeal. 
Clearly a labour of love." - Exclaim! Magazine 
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include Italian bel canto and ’50s crooners 
such as Frank Sinatra, Johnny Mathis and 
Al Martino. At times he suggests David 
Byrne of Talking Heads performing at a 
Romany wedding bash in Tijuana after a 
couple of rounds of mezcal. 

“It’s a classical, theatrical way of singing. 
I hope I can get away with that without 
having the audience roll their eyes at me,” 
says Urata with a laugh. “Sometimes it 
seems like we’re walking a fine line be- 
tween art and camp, you know.” 

Devotchka is a daring musical tightrope 
act to be sure but, ladies and gentlemen, 
there is no cause for concern. These musi- 
cians are too sharp to let themselves stray 
onto turf mined with artistic clichés. They 
have spent long months with the cara- 
van, honing and fine-tuning what they do 
uniquely well. 

Ten years ago Urata met Tom Hagerman, 
Devotchka’s keyboards player, accordion- 
ist, violinist and string quartet arranger. 

“IT was dabbling around in all these styles 
and I found this great violinist who wanted 
to do the same thing. A lot of [classical] 
musicians train so hard in their formative 
years that it’s tough for them sometimes to 
branch out and start composing their own 
stuff. It was great because Tom wanted 
that freedom to write his own ticket, and 

I needed that instrumentation to take the 
band where I wanted to.” 

Devotchka started out playing for bur- 
lesque shows, and travelled for a while with 
°40s fetish model Dita von Teese. Accord- 
ing to Urata, the current lineup has been 
together about eight years. Drummer and 
percussionist Shawn King gives the band 


much of its hard edge, and is also a fine 
trumpeter. Jeanie Schroder plays stand- 
up bass and sousaphone — the tuba-like 
instrument beloved of marching bands and 
Monty Python. 

The Devotchka crew developed an 
underground following on nationwide 
tours promoting their first two independent 
albums. They often drove through the US. 
states to the south and west of Denver, the 
easiest ones to travel during the winter 
months. On these trips across vast and 
parched landscapes, much of the Mexican 
element in Devotchka’s sound permeated 
the collective soul of the musicians. 

Asked what was the break-out event or 
development for the band, Urata immedi- 
ately names its third album, 2004’s How It 
Ends. 

“When I was writing the songs I realized 
that, for the first time in my life, I felt sure 
we had some good stuff. We were pretty 
broke, and not sure where the next album 
was going to come from, but it was almost 
like a mission for us to get this thing done.” 

How It Ends made waves, reaching the 
ears of the directors of the film Little Miss 
Sunshine, who hired Devotchka to work on 
the score. The band wrote and performed 
most of the music. In 2007 the movie 
gained four Oscar nominations and its 
soundtrack was up for a Grammy. 

Devotchka went into the studio that 
year buoyed on a swell of confidence and 
creativity. The result is the magnificent A 
Mad and Faithful Telling which manages to 
capture their mercurial vitality. 

“It’s tough for a band that’s a travelling 
live circus band almost. It can be tricky to 


transfer that feel to a recording in a studio, 
which can be almost a clinical atmosphere. 
Hooking up with the Wavelab Studio [in 
Tucson] and with our producer, engineer 
and mixer Craig Schumacher was a big 
development for us.” 

For several tracks on A Mad and Faithful 
Telling, Devotchka is augmented by a string 
quartet, playing in Hagerman’s strongly 
rhythmic and harmonically agile arrange- 
ments. The string section is travelling with 
the band on its current tours and performs 
on most of the songs in the show. 

The audience at R’s on R enjoyed a 
final treat when — after much stomping 
and clamour — Devotchka returned for its 
encore, and aerial acrobat the Amazing 
Alexandra appeared suddenly in the throng. 
She proceeded to twist her way gracefully 
up and down a pair of scarlet drapes hang- 
ing from the rafters, while performing slow 
somersaults and contorsions. Flabbers were 
duly ghasted. 

Middle American this roots band as- 
suredly is not. Which makes the gig that 
Urantia cites as the strangest among many 
he can recall so comically surreal. It harks 
back to Devotchka’s struggling any-gig-is- 
good early years. 

“This guy hired us for his 12-year-old 
son’s birthday party, and they set things 
up for us in this backyard in a completely 
suburban neighbourhood of Denver, under 
an awning. We performed for these totally 
uninterested 11 and 12-year-olds while they 
played in the swimming pool,” he says, 
with another of his short, nervous chuckles. 
“It was bizarre.” 

Someone should make a movie about it 
— and add Alexandra on a flagpole 
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Ndidi Onukwulu 


The Lady Sings the Blues 


Ndidi Onukwulu’s voice elicits com- 
parisons with Billie Holiday’s — not 
bad company for an award-winning 
twenty-something-year-old with a 
bold new record dedicated to the uni- 
verse. Pat Langston beams aboard. 


( ai: it a morbid fascination, West 
Coast blues artist Ndidi Onukwulu 


confesses to being a bit of a graveyard 


junkie. Which is where some of the songs 

on her fine sophomore album, The Contra- 
dictor (Jericho Beach Music), come from, 
especially those — SK Final and Almost JD 
among them — with initials in the title. 

“Some of them are based on initials or 
names I saw on gravestones,’ Onukwulu 
says from Vancouver, where she recently 
moved after half a dozen years in Toronto. 
“As I walked through, I started concocting 
stories about them.” 

So, you think, maybe the fellow in the 
dramatic The Lady & E, who mysteriously 
disintegrates emotionally in the face of a 
good woman’s love, has been created out 
of whole cloth from a gravestone initial 
and Onukwulu’s imagination? Turns out 
that a good chunk of that guy is actually 
Onukwulu. 

“I’ve been in relationships where it just 
wasn’t right but I didn’t know how to say 
it wasn’t right and I started to become self- 
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destructive.” Which perhaps accounts for 
the immediacy of the song: this story leapt 
from her heart right onto the page. 

Onukwulu does in fact write her lyrics 
very quickly, drawing on everything from 
her own life to stories she’s overheard on 
a bus. An idea or melody line will pop into 
her head — maybe when she’s out and about 
or even when she’s waking up — she'll 
reach for her Dictaphone, and before she 
knows it she has a song roughed out. Full 
development takes longer, of course, but by 
this point she’s a veteran at the process. “I’ve 
been writing songs since I was 10,” says 
Onukwulu, who refuses to be pinned down 
on her age, although if you cobble together 
enough numerical reference points while 
talking to her, she seems to be about 29. 

One of those reference points is 19. That 
was her age when she left her native B.C. 
for New York City. Onukwulu had by then 
decided to build a career in music, and the 
Big Apple seemed the logical destination. 
The town’s artistically competitive nature 
was also a magnet since, as Onukwulu says, 
“In terms of creativity, I need to challenge 
myself.” 

She did find work in New York, including 
back-up gigs on blues and hip-hop albums. 
But she also got sidetracked by the city’s 
distractions and wound up less productive 
than anticipated. So in 2001 she headed to 


Toronto, picking up with a rock band for a 
while before gravitating back to the blues, 
her true home. 

Not that Onukwulu, whose throaty, 
slightly slurred vocals have been likened to 
Billie Holiday’s and won her the 2007 New 
Artist of the Year award from the Maple 
Blues Society, sticks strictly to the blues. 
Goodnight JF, from The Contradictor, has 
a sweet-natured country groove mid-stream 
that conjures up back roads and oodles of 
time with nothing to fill it but easy plea- 
sure. She wrote the song, which features 
her commanding voice gliding from cheeky 
to purringly seductive, with the Yukon eve- 
ning in mind when she and the “personal 
love of my life” decided to make their 
friendship more than just that. 

“Tt’s my first love song. It’s not just 
gloom and doom anymore. I’m writing love 
songs now.” 

That “gloom and doom” refers to the dark 
perspective on life that permeates many 
of her songs. On the new album, she often 
casts that darkness in an uptempo setting 
like the horn-punctuated R&B-ish opener 
SK Final (players on the album, by the 
way, include everyone from Steve Dawson 
on guitar and punchy horns to Jesse Zubot 
on strings). The contrast between form 
and content gives the album its name, The 
Contradictor, but also points to one of 
Onukwulu’s fundamental beliefs. 

“The suffering that exists in the world 
comes from a dark place that exists in every 
human being. Right below that is the most 
incredible beauty and light, a place of hope 
and love.” Hearing the energy of an upbeat 
song attached to dark content, she says, 
gives us the sonic impetus to burrow past 
the dark layer into the light. 

“It’s the job of every artist to tap into that 
to try to make the world a better place.” 

Besides, mopey musicians irritate the 
outgoing Onukwulu. “I don’t want your prob- 
lems, person-on-the-stage; I have my own.” 

If anything’s the opposite of mopey 
self-indulgence it’s reggae, and Onukwulu 
borrows that genre’s tradition of blend- 
ing joyous rhythms with a call for a better 
world in No Everybody. The song points 
out how we’re all, at heart, the same and 
had better realize it before our self-serving 
tears the world apart. 

Onukwulu wrote the tune after noticing 
how often we treat each other badly, even if 


it’s something as seemingly inconsequential 
as being rude to another person in a coffee 
shop. The problem, she says, is rooted in 
our slavish Western devotion to individual- 
ism and our head-over-heart approach to 
relationships. By contrast, she points to 
Latin America (she recently visited Cuba to 
record with blues musician Elmer Ferrer). 
There, “family and love are very important. 
Here, we’re so cerebral that we start to 
think we’re not connected to each other.” 

The problem of self-absorption escalates 
from one-on-one relationships all the way to 
international government relations. “What 
I’m saying is so basic, it’s almost a kinder- 
garten tale. So why as adults do we forget 
we're all connected; we’re all the same?” 

All this talk of connection helps explain 
why Onukwulu begins her list of album 
cover thank-yous with “The Universe.” 

“The universe,” she says, “has saved my 
life in the worst possible situations. Grow- 
ing up was pretty rough for me and I’d be 
sitting in the woods crying and I'd talk to 
the stars and the sky and say, ‘Please, help 
me.’ And it would, something would come 
along to keep me going. (Now) I’ll make 
the best-informed decision but leave out- 
comes to the universe. If something doesn’t 
feel right, I walk away. It may take me 
longer to get something accomplished, but 
I really believe in the power of the universe 
— God, I guess.” 


Heavy Metal 


A quarter of a century on and Boiled 
in Lead continue to break the mould. 
Sandy MacDonald finds their first 
release in a decade a bold and 
invigorating approach to traditional 
folk and world music. 


inneapolis, early 1980s: R&B 

1h ca Prince plays the downtown 
First Avenue clubs, while alt-rock darlings 
The Replacements tear up the punk scene. 
Husker Du lay the foundation for a genera- 
tion of angry grunge rockers still 10 years 
down the road. 

That stream of rootsy Midwest musical 
energy stirred Minneapolis bassist Drew 
Miller to pull together some friends to form 


Boiled In Lead, an enduring interpreter of 
Celtic, rock and world music. 

Twenty-five years on, Prince is long 
uprooted from the twin city, and the 
Replacements a footnote in the history of 
rock. But BiL continues to play and record 
its encompassing take on Celtic music. The 
quintet recently released Silver, a disc of 
new tunes to light the candles on the band’s 
25th birthday. 

The quintet celebrated the occasion appro- 
priately enough at First Avenue, a historic 
downtown nightclub where Prince set his 
film Purple Rain. Most every year since its 
debut St. Patrick’s Day gig, Boiled in Lead 
has returned to First Avenue to headline the 
March 17 show. 

“T think if you squint, we sound like a 
Minneapolis band,” figures Todd Menton, 
lead singer and multi-instrumentalist with 
Boiled in Lead. “But you’d have to squint 
pretty hard.” 

Boiled in Lead (or BiL to its fans) has 
cast itself from an amalgam of influences 
— heavy orchestral rock, Irish pub music, 
Middle Eastern exotica, Algerian rai, folk 
singer-songwriters and alt-rock. Less a 
conscious design than a natural response for 
open-minded musicians, the band pricks the 
preciousness of musical purists. Nothing is 
off limits to this quintet —imagine fiddle jigs 
overdriven by a snarling Telecaster, an elec- 
tric dulcimer and an Arabic dumbek drum. 

“We honour our sources by trying to play 


Boiled in Lead 
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the tune right,” says bassist Drew Miller. 
“But then we could go off in any direction 
from there.” 

With guitars, electric bass, fiddle, zurna, 
mandolin, bouzouki, whistles and percus 
sion, there’s not much the band can’t tackle 
musically. 

While the Pogues were performing its 
raucous, Guinness-fuelled versions of Irish 
rebel songs in the U.K., Boiled in Lead 
were re-interpreting a similar canon for 
their enjoyment an ocean and half a conti- 
nent away. 

To celebrate the significant milestone 
of 25 years together, the band recently 
released Si/ver (Omnium), an 11-track 
collection of original songs, reconfigured 
covers and traditional instrumentals, all 
presented in the eclectic Lead setting. It’s 
the band’s seventh album, and first album 
of new material in more than a decade. 

The project was recorded mostly live off 
the floor, in a friend’s studio in Wisconsin. 
The musicians picked tunes they had road- 
tested, broken in and polished up by playing 
them onstage. 

Two sets of instrumental tunes, Come In 
From the Rain and Corner House, are the 
most traditional the band gets on this out- 
ing. Menton was playing tunes from these 
sets in his solo pub shows, and decided to 
bring the pieces to the band, where they got 
“Leadified”’. 

“T just knew those tunes could rock for the 
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New from Red House Records 
WHERE ROOTS MEET THE HERE AND NOW > 


"ELIZA GILKYSON - BEAUTIFUL WORLD 
Triumphant, upbeat, sensual, dark and deep! Eliza returns with a fresh masterpiece! 
cathartic to the point of jubilation, brimming with radio-polished tunes” AUSTIN CHRONICLE 
“lush and passionate...edgy lyrics with piercing imagery” NEW YORK TIMES 


CELEBRATING OUR 25TH YEAR! 


RAY BONNEVILLE « THE WAILINOIENNYS * GRE 
MEG HUTCHINSON © LYNN a es 
LUCY KAPI 

JORMA pn EAVES : “rane i 
ROBIN. & U 
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RAY BONNEVILLE » GOIN’ BY FEEL © “pure gritty funk” GOLDMINE “x” DOWNBEAT 
MEG HUTCHINSON © COME UP FULL © “A master of introspective ballads” PERF. SONGWRITER 


A SPECIALLY-PRICED 25TH YEAR CELEBRATION! « OUR SIDE OF TOWN © 17 stunning tracks with 


Ray Bonneville, The Wailin’ Jennys, Greg Brown, Jimmy LaFave, Meg Hutchinson, Lynn Miles, Cliff Eberhardt, John Gorka, 
Lucy Kaplansky, Storyhill, The Pines, Eliza Gilkyson, Jorma Kaukonen, Guy Davis, Bill Staines, Robin & Linda Williams 


RED HOUSE ARTISTS ON TOUR THIS SUMMER! 


Eliza Gilkyson Ray Bonneville 

July 7-12 / Winnipeg Folk Fest / Winnipeg, MB Jun 28 / Rogue Folk Club / Vancouver, BC 

July 14-16 / Perfect Earth Concerts / Whitehorse, YT Jul 11-13 / Aitlin Music Festival / Aitlin, BC 

July 17 / Performance Arts Center / Whitehorse, YT Aug 8-10 / Trout River Music Festival / Ear Falls, ON 

July 18-19 / Vancouver Folk Fest / Vancouver, BC Labour Day Weekend/Shelter Valley Festival/Grafton, ON 
Aug 2-4 / Canmore Folk Festival / Canmore, AB 

Aug 6 / Mount Engadine Lodge / Canmore, AB Peter Ostroushko _ 

Aug 7 / Grandview Stage, Rocky Mtn. House / Canmore,AB_ —_Jul 6-13 / Winnipeg Folk Festival / yirnices. MB | 
Aug 9-10 / Edmonton Folk Festival / Edmonton, AB Spider John Koern er. 


John Gorka | “Jul 613 / Winnipeg Folk Festival / Winnipeg, MB 


Jul 5-6 / Mariposa Folk Festival / Orillia, ON Look fora Meg Hu tc on he dimes tour 
Guy Davis and Red House ae this Fall! 
_Jul 4-5 / Ottawa Blues Festival / Ottawa, ON ; ee 
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band,” says Menton, whose vocals carry 
shadings of his own musical hero, Martin 
Carthy. 

The new album offers up a couple of 
exotic North African pieces, a take on 
the indestructible Jolly Tinker, an acous- 
tic reworking of Peter Bellamy’s House 
Carpenter and a rocking version of Rushes 
Green from The Boys of Lough. 

“We rededicated ourselves towards playing 
more Irish music with this incarnation of the 
band,” explains Miller. “We wanted to take 
this material and give it a kick up the butt 
and play it for a different audience. That’s 
| always what this band has been about.” 
| Miller hasn’t missed a BiL show in its 
entire 25-year history, and continues to 
| handle much of the business of running the 
band. Fiddler David Stenshoel is also an 
original member, who left the band in 1990 
| to raise his daughter. He returned to the fold 
| seven years later, and has been a constant in 
the band since. 

Menton was recruited in 1985, traded his 
| beloved Martin 12-string for a Telecaster 

| and signed on for a stint with the electrified 
Celtic band. He played steadily with the 
band until °95, cut loose to pursue a solo 
gig, then returned to BiL in 2005 and has 
been with them ever since. 


Two and a half years ago, the band en- 
listed guitarist Dean Magraw after several 
guest appearances sitting in with the group. 
His fluid playing and free improvisation 
thrives on the fearless energy. 

“Dean loves that at any given moment, 
everything could lurch into chaos and then 
bounce back in,” says Menton. “Dean is a 
phenomenal improviser, so when sections 
of the tunes open up, the decisions about 
where the music goes are really made in 
the moment — the tunes never turn out the 
same way twice.” 

“That’s absolutely the best part,” Magraw 
smiles. “I look forward to more chaos. 
When I got the call to rejoin these guys, my 
first thought was that I get to jump off the 
cliff again.” 

The quintet is rounded out with percus- 
sionist Robin (Adnan) Anders, a sometimes 
sideman for Greg Brown and 3 Mustaphas 
3. He brings much of the Middle Eastern 
influence to the group, including the tune 
Berber, inspired by a camel trek through 
the Sahara in southern Morocco. 

“When you’re doing a music that’s com- 
bining all these disparate sources, it’s all 
about getting the flavours right and getting 
the stew cooked properly,” offers Miller. “I 
think we’ve made a good stew here.” 
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The familiarity of playing so long togeth 
er has cemented an unspoken communica 
tion onstage, allowing the various players 
to spin the songs in different directions 
Irish reels tumble into an Arabic modality, 
with rhythms shifting subtlety under the 
current to push the tune into exotic space. 

“Those choices are all driven by the ma- 
terial,’ explains Miller. “Even on our very 
first record, there was a Hungarian tune on 
there. Being neither English nor Irish, yet 


loving that material, we wanted to approach 


it in a way that broadened it to a wider au- 
dience than your traditional folk audience. 

“Our sound doesn’t come across as a 
group of individuals, more like a single 
beastly organism stalking over the plains.” 

Perhaps it’s the bold willingness to graft 
disparate sounds to traditional music that 
has kept the band fresh and creative for a 
quarter century. 

“I never seen myself as a preserver, trying 
to keep the songs the way they were played 
30 or even 100 years ago. There’s no dan- 
ger of the tradition going away.” 

Menton and Miller aren’t too concerned 
about their musical alchemy offending 
traditional purists. 

“It’s never been our intent to annoy the 
folkies,” chuckles Menton, “and it hasn't 
happened as much as we like to brag.” 


Win Kate Rusby’s CD Awkward Annie 


The answers to Oysterband’s Meet You 
There CD are: Q 1: The Edmonton Folk 
Music Festival. Q 2: Great Big Sea. Q 3: 


Kate Rusby needs little 
introduction around here [see 
P.E. No. 35 and No. 11. . .the 
Ed]. Undeniably one of the most 
celebrated folk singers to come 
out of Britain in decades, she has 
just released Awkward Annie, 
offering her unique interpretations 
of traditional songs that sound 
so effortlessly contemporary, 
along with her own, impressive 
writing. And that generous fella, 
Matt Goforth at Conveyor Canada 
has kindly provided us with six 
copies to give away. To win one, 
all you have to do is answer the 
following questions correctly 


Labour Day. And the six winners are: 
William McKenzie, Saskatoon, SK; Josh 
Wood, Medicine Hat, AB; Fergal O’Brien, 


and e-mail your answers to 
penguineggscompetition@shaw.ca. 

Put Kate Rusby in the subject 
line. Don’t forget to include a 
postal mailing address and a name 
so we can forward your prize. 


Q |: One of Kate’s biggest 
influences has a magazine named 
after one of his songs, who is he? 


Q 2: Name the band she 
joined with Seth Lakeman? 


Q 3: Who did she write Who 
Will Sing Me Lullabies for? 


Boston, MA; Sheila Kramer. Toronto, ° 
ON: Zack Petrie, Copenhagen, Denmark; 
Jeanne Moitié, Quebec, PQ. «= e 
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Awkward Annie is the critically acclaimed album from 
Kate Rusby, the most popular young Folk singer of recent 
years. Featuring a host of fine musicians (lan Carr, John 
McKusker, Andy Cutting, Leon Hunt et al), as well as singer 
Eddi Reader and string and brass sections, this is Kate's 


most accomplished work to date and will be wholeheartedly “..the finest female folk singer to 


welcomed.and devoured by her massive fanbase. hit the scene in two decades.” - THE TIMES 


Includes a bonus track of The Village Green Preservation “The Most Beautiful Voice In Britain” - Tus GUARDIAN 
Society from the BBC's recent Jam & Jerusalem series. 
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Garrett’s Private Years 


Amos Garrett pays tribute to the late, 
trailblazing blues and r&b icon Percy 
Mayfield on his latest release, Get 
Way Back. Mike Bell considers it a 
stunning achievement set amidst an 
illustrious career. 


\ ' Je rarely see, truly see, that which is 
right in front of us. 


It’s a cliche, sure, but the amount of 
times it’s been proven true — be it some- 
thing as simple as misplaced car keys or as 
profound as beauty — makes it one worth 
repeating, remembering and, hopefully, 
someday rectifying. 

Perhaps that day could be now and could 
and should begin with Amos Garrett and 
his latest CD, Get Way Back: A Tribute to 
Percy Mayfield. For despite a career that 
has spanned decades, a canon that is rich 
and diverse, and a guitar playing style that 
has influenced many and graced a great 
number of records, the High River, Alberta- 
based blues musician is a case study in the 


oft overlooked, the oft under-appreciated, 
the oft taken for granted. 

“Well, they might around here,” offers 
Garrett, a Detroit-born, Eastern Canada- 
raised artist who has spent the past 20 years 
living and working in the Calgary area. 
“You're always a stranger in your own 
hometown to a certain degree, to quote 
Percy. 

“But,” he adds, “last spring I did a 21- 
concert tour of Japan in 25 days and it was 
entirely sold out, $100 a ticket. The tour 
was originally an 18-concert tour but the 
first two dates were in Tokyo — the rest 
of the dates were in other cities in Japan 
—and they got so many requests for seats in 
Tokyo they had to add three more concerts 
at the end of the tour .” 

The reaction, he says, is pretty much the 
same in most large European centres and 
American metropolitan areas. In the blues 
world and the music world at large, Amos 
Garrett is a big deal. 

That’s something that would possibly 


come as a surprise to many of his Prairie 
neighbours who frequently glance past his 
name or that of his group The Eh! Team in 
listings for smaller-size local haunts and are 
perhaps less moved to attend because of the 
familiarity factor. Again, that apathy, that 
“stigma of the local musician” is something 
he and every artist have come to accept 

and a phenomenon he was introduced to as 
early back as the late °60s when he was a 
member of Ian and Sylvia’s Great Speckled 
Bird band, which drew huge audiences 
everywhere except Toronto, the place they 
called home. 

Perhaps it’s also part of the reason he 
feels a particular kinship with the focus of 
his latest project — the late, somewhat un- 
heralded R&B singer-songwriter Mayfield 
—and a definite passion for the music. 

“It’s a record I’ve wanted to make for 
a long time and it’s time was due,” says 
Garrett, 66, noting that the past few years 
his attention has been diverted by acoustic 
playing and dabbling in the jazz world. “I 
just felt it was something left unfinished 
in my blues life, which will not necessar- 
ily ever end as long as I’m around. But 
I thought that this was a good time to do it.” 

A good time. And an incredible result. 

Get Way Back, the latest for his longtime 
label Stony Plain, is a stunner, arguably 
one of Garrett’s finest recordings, and an 
album he’d be more than proud to hang his 
reputation on. 

The 11-track tribute was recorded last 
year between Calgary and Toronto, and 
utilizes a superlative band featuring such 
veteran players as trumpet player Alistair 
Elliott, pianist Ken Whiteley and Hammond 
master Ron Casat. But most impressive 
is Garrett himself, who seems entirely at 
home in the songs, comfortably inhabiting 
the material with his deep, polished vocals 
and his juicy, tasty playing. 

Garrett has lived with the songs — classic 
cuts such as Get Way Back, Pretty Eyed 
Baby and the afore-alluded-to Stranger In 
My Own Hometown — for a great number 
of years, having first been introduced to the 
music of Mayfield around 1973 by Asleep 
At the Wheel member Johnny Nicholas, 
back when the pair were neighbours in 
Massachusetts. Garrett calls Mayfield the 
“original godfather of the really low-ranged 
rhythm and blues singer,” and says his 
first exposure — the Ray Charles-produced 
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albums My Jug and I, and Bought Blues 
— forever changed his life and altered his 
career. 


“I was just stunned when I heard the guy,” 


he says with still-tangible awe. “I knew 
that had a direction in terms of my singing 
when I heard Percy. He was the model for 
all of the successive bass baritone singers 
in R&B like Brook Benton, Isaac Hayes, 
Barry White — they all learned from Percy.” 

The great irony, though, is that in most 
circles Mayfield’s name is nowhere near 
as well-known as those who followed 
him. Much of that is due to a car accident 
in 1952, at the beginning of Mayfield’s 
promising performing career, which left the 
once-handsome up-and-comer facially dis- 
figured and relegated him, predominantly, 
to the role of songwriter. 

But in that role, he provided the R&B 
world with many hits and standards, includ- 
ing the much-covered cuts Hit the Road 
Jack and Please Send Me Someone To 
Love. Those two songs are notably absent 
from the track list for Get Way Back, with 
Garrett choosing instead to cover lesser- 
known fare as, perhaps, a more well-round- 
ed introduction into the music of someone 
with whom everyone should be familiar. 

“Well, sure,” agrees Garrett to one of the 
project’s overall goals. “Everybody should 
have a chance to get acquainted with the 
works of Percy Mayfield. A lot of people 
are. Probably most people that are fans of 
rhythm and blues are familiar with a lot 
of his songs but they just don’t know who 
actually wrote them.” 

Fittingly and equally as perplexing, the 
same could be said of the work of Amos 
Garrett. Sure, he has his core audience, 
those who know him from his time with 
Paul Butterfield’s Better Days or even the 
local supergroup The Cold Club, which 
teamed him with equally as under-appreci- 
ated locals Casat, Oscar Lopez, Karl Roth 
and Dave Wilkie. And there are those who 
have been introduced to him from his own 
album’s such as his early album Amos 
Behavin’ (1981) or his recent rootsy gem 
Acoustic Album (2004). 

But to the casual music listener and 
through no fault of his own, Garrett’s name 
isn’t really on the radar. This despite the 
fact his guitar playing can be heard on al- 
bums and radio staples by countless artists 
including Stevie Wonder, Bonnie 


“If it comes to guitar soloing and 
you’re familiar with my work | am 
probably one of the most recogniz- 
able guitarists — the least generic 
and most stylized on the planet. I’m 
not just tooting my own horn by say- 
ing it, people tell me that constantly.” 


Raitt, Emmylou Harris, Anne Murray and, 


perhaps his most memorable moment in the 
spotlight, on Maria Muldaur’s Midnight at 
the Oasis. 

Garrett seems unfazed by the mainstream 
obliviousness, choosing instead to focus on 
those who can recognize his talent when 
they hear it — of whom he says there are 
many. 

“If it comes to guitar soloing and you’re 
familiar with my work I am probably one 
of the most recognizable guitarists — the 
least generic and most stylized on the 
planet. I’m not just tooting my own horn 
by saying it, people tell me that constantly. 
They say, ‘You know I heard something on 
the radio the other day and I knew it was 
you. It was somebody else’s record but the 
guitarist was obviously you.’ ” 

And, it should be said, it isn’t just the fan 
on the street. Garrett and his unorthodox 
style have been an influence on and name- 
checked by peers such as Colin Linden and 
Mark Knopfler. 

(By the way, if you’re hoping to see a 
pairing of Garrett with the latter on the 
former Dire Straits member’s upcoming 
summer tour of Western Canada, don’t hold 
your breath. “The only problem,” Gar- 
rett says, “is there’s an awful lot of trout 


Tubthumping - 


streams out there and it’s been an awfully 
long winter.”) 

All of these things the bluesman looks at 
with a sense of accomplishment, though not 
as a sign that he can rest on those laurels 
and take it easy anytime soon. Currently, 
as mentioned, he’s immersed himself in 
a jazz trio, performing what he describes 
as “accessible stuff” spanning the history 
of jazz, from the *30s to the mid-bob in 
the ’60s. And, of course, much of the next 
few months will be spent talking about 
and touring the already acclaimed Get Way 
Back. 

So with his past, both distant and recent, 
and what’s still to come, perhaps it won't 
be long before Garrett can shed the stigma 
of “local musician,” possibly he can make 
an end-run around the apathy and maybe, 
just maybe, it will make memories such as 
the following fade away for good. 

“I just remembered something that hap- 
pened once when I was in Paris,” Garrett 
says with a laugh. “I was doing a show at 
a middle-size club, a couple hundred seats. 
It wasn’t like Japan but it was a pretty stiff 
cover charge — something like $40. I was 
sitting in our dressing room, which was 
very close to the front door of the club, and 
I hadn’t met an English-speaking person 
over there the entire tour. And all of a sud- 
den, I heard this voice that went (he affects 
a uniquely Prairie twang), ‘40 fuckin’ 
dollars, eh, for fuckin’ Amos? I seen him 
for fuckin’ nothing at Bud’s on Broadway 
in Saskatoon, eh. I’m not going to pay 40 
fuckin’ dollars!’ 

“That says it all right there.” 
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Shoal Time 


Rupa and the April Fishes emerged 
from San Francisco’s Bay Area to re- 
lease one of the most thrilling debut 
recordings of 2007. Tony Montague 
uncovers the kaleidoscope of roots 


styles these cultural nomads nurture. 


hen Rupa calls me back on her 

cell, she’s driving from her home 
in San Francisco to nearby Los Altos, on 
her way to see her Indian-born mother 
who’s visiting from France for a week. 
They ‘ll be working on the Punjabi lyrics 
of a bhangra song that Rupa’s writing. 
The frame and backdrop for the interview 
couldn’t be more appropriate — unless the 
car radio were tuned to a station playing 
Balkan Gypsy music, a tango, a French 
chanson by Serge Gainsbourg, or maybe a 
Mexican polka. 

Rupa Marya is a cultural voyageur — a 
musician with a unique folk-hybrid sound 
and a very full life. When not working on 
songs or performing with her band, the 
April Fishes, she’s a physician and teacher 
at UCSF (University of California, San 
Francisco). 

Rupa is on the move and feels like she 
always has been. She grew up mainly in 
the Bay Area, but spent a year in India 
and regularly went back during the school 
holidays, as it cost less for her immigrant 
parents to send her there than to keep her in 


the U.S. for the summer. She also lived in 
France for a couple of years. 

“I’ve been writing songs since I was 
really young, but the music I’m doing now 
— since around 2001 — is very different from 
the earlier stuff. A series of events pushed 
me to try to give expression to where I was, 
who I was, and what I was trying to do with 
my life. 

“One was my father’s death in France 
— very sudden and unexpected. Then my 
grandmother was murdered in India. Then 
came September 11. Those things happened 
one after the other and triggered a bit of an 
existential crisis. I feel my writing changed 
dramatically afterwards, and it’s continued 
in that direction. 

“T started writing about love in many 
ways — not just romantic love but love and 
loss, love and impermanence, love in a time 
of fear and chaos, love across borders and 
boundaries, love when it’s not expected. All 
these things made my music sink to a much 
deeper place for me.” 

The songs of Rupa and the April Fishes 
are sentimental but never sappy, and usu- 
ally have a social or political edge. With 
savage irony, Rupa titled her independent 
2007 debut Extraordinary Rendition — the 
infamous euphemism created by U.S. au- 
thorities for their policy of sending detain- 
ees in the “War on Terror” on secret flights 
to face torture abroad. (Canadian citizen 
Maher Arar was “extraordinarily rendered” 
to his tormentors in Syria). 


“T wanted people to notice how screwed 
up our language has become. Words like 
‘torture’ become parsed apart in the most 
inane ways so they don’t mean anything any- 
more. This castration of language has made 
me feel sick. I wanted to put that in front. 

“The phrase ‘extraordinary rendition’ 
sounds like it should be a good time. That’s 
a part of the reason the circus runs in the 
music. It looks like it’s such fun but there’s 
all this cruelty to animals, and really screwed 
up hidden cruelty underneath what looks 
like such a wonderful experience, I feel 
that’s what’s been happening in our world, 
especially in the U.S. where people are not 
awake to the brutality we’re inflicting.” 

Most songs on Extraordinary Rendition 
are in French, but that shouldn’t put off 
any non-speakers. “It started as an experi- 
ment for myself artistically to write with 
language as a sonic and musical element. 

I wanted to find a way to access my emo- 
tions quicker. I also wanted to write in a 
language that’s foreign to people in my im- 
mediate surroundings — to show that what’s 
true is able to be heard beneath it.” 

The music is a kaleidoscope of roots-based 
styles and genres refracted through Rupa’s 
eyes and heart. Her finely nuanced voice 
is supple and slightly breathy. The mainly 
acoustic band draws out the essence of the 
songs with sensitivity and a sense of adven- 
ture, as the ambiance shifts intriguingly from 
circus tent to late-night bistro or cantina. 


The April Fishes came together organical- 


a 
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ly over the years. Rupa began playing her 
songs with classical cellist Ed Baskerville 
to find 


plus whoever else was interested, “* 


the right sound, the right chemistry,” as she 
recalls. “I knew the instruments I wanted, 
the styles I was trying to blend.” 

She enlisted accordion and bandoneon 
player Adrian Jost, who studied classical 
music in Switzerland and learned tango 
from masters in Buenos Aires, and drum- 
mer/percussionist Aaron Kierbel, whose toys 
include old egg-beaters and typewriters. 

The band’s core performed for the first 
time in January 2006. Since then the April 
Fishes (a translation of poissons d’ Avril, 
April fools) have multiplied. The current 
shoal includes four more pescados: bassist 
Safa Shokrai; 


cus Cohen; accordionist Isobel Douglass, 


jazz-steeped trumpeter Mar- 


who plays tango, klezmer, Balkan and East 
| European Gypsy mysic; and most recently 
another cellist, classically trained and Pol- 
ish-born virtuoso Pawel Walerowski. 
This summer Rupa and the April Fishes 


go on a continental jaunt that takes them to 


New York’s Central Park Summerstage, the 


Montreal International Jazz Festival and the 
Regina Folk Festival, among other places 
beyond their favourite bay. 

Last year they were awarded the Mas- 
termind grant to artists who are changing 
the cultural landscape of San Francisco. 

On Extraordinary Rendition Rupa and her 
musical tribe underline the inspiration that 
they draw from their hometown. The disc is 
bookended by tracks featuring brief field re- 
cordings from the city’s aural environment 
— the midday siren, Pacific waves crashing 
on the shore, transit crowds, a foghorn. 

“T feel like I can only live in San Francisco 
at this time. This has been a very important 
place for me, kind of spiritually — sur- 
rounded by other people who were keeping 
a flame alive during a very dark time. 

“Now things are starting to shift, but 
there’s much work to be done. The music of 
Extraordinary Rendition comes out of that. 
People say to me, * You talk so much about 
politics, yet all your songs are about love’. I 
would reply that everything is political right 
now, 


even how you love. That’s why my 


music has gone to a more authentic place.” 


With her twin careers, Rupa is one 
hardest*working artists in folk or roots o1 
world music — or however you want to tag 
the culturally nomadic, bittersweet sounc 
she creates with the April Fishes. Will th 
be a time when she has to choose between 
medicine and music? 

“People have been asking me to decide 
since I was 12 years old. There are times 
when I have to focus primarily on one 
rather than the other. But I don’t foresee 


abandoning one or the other. It just doesn’t 


make any sense.” 
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Little Miss Higgins 


Natch’! Prairie 


Little Miss Higgins’s country blues en- 
velops the wind, the emptiness of the 
Saskatchewan landscape, and mucky 
hands from gardening. An enthralled 
Mike Savada uncovers her roots. 


\ ' Then Jolene Higgins isn’t digging 
into the fertile soil of metropolitan 


Nokomis, SK, she’s digging for musical 
roots that go back more than 80 years. 

Touring For the past four years with her 
musical and life partner Foy Taylor under 
the name Little Miss Higgins, the accolades 
have been anything but little. 

With a clear but ballsy voice somewhere 
between Bessie Smith and Maria Maldaur, 
and more than a smidgen of musical theatre 
thrown in, Higgins’s music shows a breadth 
of knowledge about old blues and a matu- 
rity that belie her 29 years. 

Her 2007 disc, Junction City, is named for 
her home in Nokomis, a town of 400 souls 


located north of Re- 
gina at the junction 
of the Canadian Na- 
tional and Canadian 
Pacific railways. It is 
a delightful combi- 
nation of Higgins’s 
songs, some classic 
old blues such as Sf. 
Louis Blues, and a 
couple of songs she 
co-wrote with play- 
wright Joe Tremblay 
for a play that was 
staged in Regina. 

Higgins is refresh- 
ing in an era when 
too many blues 
players don’t go 
farther back for in- 
spiration than Stevie 
Ray Vaughan. She 
hearkens back to the 
early country blues 
of Muddy Waters 
and even farther to 
the likes of Memphis 
Minnie. 

“When I started 
playing guitar | 
played Joni Mitchell, 
Bob Dylan, and that 
took me farther back 


to find out who they 
were influenced by, and hearing people like 
Billie Holiday and Ella Fitzgerald. I kept 
digging farther and farther back. Who was 
Billie Holiday influenced by? Bessie Smith. 
Who was Bessie Smith influenced by? Min- 
nie McCoy.” 

Higgins discovered music at the tender 
age of four when her oilman dad, Joe Hig- 
gins, bought an old piano in Independence, 
KS, where her family lived for much of her 
childhood. 

Joe found the 1800s European-made baby 
grand at a friend’s bar in a converted turkey 
barn. His buddy was going broke and of- 
fered him the piano for $1,000. “My wife 
said, ‘Why did you buy a piano?’ I said, 
‘Because I don’t have one,’ ” Joe says. 

Jolene had just learned to print her name, 
and claimed the instrument by carving it in 
the side of the piano with a ballpoint pen. 


She started taking lessons, and astounded 


everyone at how quickly she cottoned on 


to it. 

She also discovered her affinity for old 
music by watching old black-and-white 
movies, and she loved the soundtracks. 

She loved musicals like Oklahoma and 
Annie Get Your Gun. “To watch Fred 
Astaire dancing on the ceiling — I love it.” 

The family moved back to Brooks, a 
meatpacking and oilpatch town in southern 
Alberta, when Higgins was 13. After high 
school she studied theatre at the Canadian 
College of Performing Arts in Victoria and 
at Red Deer College, and did some per- 
forming, including at the Edmonton Fringe 
theatre festival, before her music career 
started to take off. 

“T still consider playing music as perform- 
ing — telling stories as well as playing mu- 
sic. And I have a hard time standing still.” 

Higgins, who stands all of five-foot-two, 
got the Little Miss monicker from a friend 
in Regina, and it stuck. 

The name might sound a little school- 
marmish, but there’s nothing school- 
marmish about their music. 

Higgins plays an old-fashioned but 
smokin’ style on her 1960s Kay archtop 
guitar played through a Fender Blues Ju- 
nior, getting the warm tone you would have 
heard from the early electric guitars back in 
the °40s. Taylor, who plays mainly rhythm 
guitar in the country blues style, is in awe 
of her technique. 

“Jolene is a formidable artist and her influ- 
ence has been profound on me as a player,” 
Taylor says. “I’ve changed the way I played. 
It’s been a breath of fresh air. I’ve always 
tried to achieve something different.” 

Having Junction City produced by Tim 
Williams, Canada’s walking encyclopedia 
of the blues, was as natural as an October 
snowfall on the Prairies. They had run into 
Williams at various festivals, and had a 
large amount of mutual respect before get- 
ting together to record the album in Calgary. 

“He’s such an amazing musician and has 
such a wealth of knowledge,” Higgins says. 
“He’s so cool and an easy guy to work with.” 

Williams plays some mandolin and banjo 
mandolin on the album and brought in a 
few musical pals for a rhythm section and 
a bit of accordion and clarinet, but much 
of it is just Higgins and Taylor. The whole 
album was recorded live, which gives it a 
very organic feel. 


Williams remembers hearing her at an 
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open stage in Yellowknife, where she was 
working as a barmaid, and being impressed 
but thinking she had to find her own voice. 
“A couple of years later I heard her at the 
Regina Blues Festival, she really found it.” 

Williams didn’t have to add a lot in the 
studio because Higgins and Taylor have 
such an effective sound carefully worked 
out between the two of them. “I don’t be- 
lieve in gilding the lily,” Williams adds. 

Higgins and Taylor (his non-stage name 
is David Mark) met in Regina. Higgins was 
working in a coffee shop and Taylor was 
working on an anti-racism project for the 
Saskatchewan government that allowed 
him to set up his office anywhere. 

After meeting Higgins and hearing her 
play, he brought his laptop down to the cof- 
fee shop, just to be around her. The rest is 
romantic and musical history. 

Eventually the two moved north to Noko- 
mis when Higgins convinced an old friend 
to rent out her old house. 

The couple could live anywhere, but they 
can do all the business in this era of high- 
speed Internet from a town like Nokomis, 
and besides, they have a huge garden to 
tend when they’re not on the road. 

“I’m definitely a Prairie girl. I spent a 
year in Victoria, which is beautiful, but I 
realized that I’m a Prairie person.” 

Indeed, the big country of Saskatchewan 
figures prominently in Higgins’s songs. In 
her country blues style, she sings of the 
wind, the emptiness of the landscape, and 
dirty fingernails from tending the garden. 
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Widow Maker 


Taylor says Little Miss Higgins’s music is 
timeless and will stay relevant forever, and 
he sees a big future in it. 

“T suspect the show will get bigger and 
more theatrical in the future,” he says. “We 
create characters and strive on entertaining 


as much as performing our music.” 
PPE se 
Duelling Banjos 


As their name Widow Maker sug- 
gests, this Calgary combo fly close 
to the edge, combining blues and 
old-time to forge their ... erm ... killer 
bluegrass. Robert Remington dis- 
cusses Jimmy Martin’s hemorrhoids 
and Widow Maker’s fine first album. 


is mother wanted him to take piano 

lessons. But growing up in Virginia 
and North Carolina surrounded by blue- 
grass music, Will White had different ideas. 
To him, the piano was stilted and formal, 
whereas bluegrass was alive, organic and 
social 

So, White took up the banjo. It was fun, 
energetic and much easier to bring to a jam 
session. 

Skip forward a few decades to Calgary, 
where White meets up with another banjo 
player, Craig Korth of the well-known Al- 
berta bluegrass band Jerusalem Ridge. They 
have a casual conversation at a concert and 


later bump into each other while picking up 


@ 
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their kids from the same day care. The two 
start getting together for fun and, before 
long, a band emerges with the addition of 
Korth’s wife, Julie Kerr, bass player Dale 
Ulan and Korth’s longtime Jerusalem Ridge 
fiddle player, Byron Myhre. 

Naming the band was problematic, as 
anyone who has ever been in one can attest. 
A number of horrible suggestions emerged 
before they settled on Widow Maker, the 
name of a song by the late Jimmy Martin, 
the coon-hunting “King of Bluegrass,” who 
also used it as the name for his tour bus. 

White and Korth both have a fascina- 
tion with Martin, a self-acknowledged 
heavy drinker with a mercurial personality. 
Despite his volatile mood swings, Martin’s 
domineering stage presence, flamboyant 
dress and powerful voice made him a major 
force in bluegrass for decades. Korth even 
visited Martin at his home in Tennessee 
just before Martin died in 2005, where the 
often-blunt bluegrass legend described 
in detail his hemorrhoid operation while 
watching NASCAR races on television. 

As far as we know, nobody in the band has 
a hemorrhoid problem, hunts coon, drinks 
to excess or is unpredictably moody. But, 
like Martin, Widow Maker has a raw edge, 
rooted in tradition. Their sound has a bit of 
a bluesy feel mixed with the old-time style 
White heard as a kid. With the recent release 
of The Awful Truth, a debut CD of all-origi- 
nal material, it is a sound Widow Maker can 

truly call its own. Unlike so many modern 
bands striving to be clones of the Lonesome 
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WE’RE ON THE ROAD AGAIN 


RECORDING AT FESTIVALS 
ACROSS CANADA 


= 
Be Bowmanvite 1a 
S Belleville 12 


’ Z ey Night Blues 
, 10 pm Saturday 


www.cbc.ca/snb «@» radioone 


CBC 


Aché Brasil ¢ Murray McLauchlan ¢ Eliza Gilkyson 
The Alison Brown Quartet ¢ The Duhks ¢ Mary Gauthier 
C.J. Chenier & The Red Hot Louisiana Band ¢ Bob Brozman 
The Sojourners ¢ John Boutte & Paul Sanchez * Mighty Popo 
Keola & Moanalani Beamer ¢ Kobo Town 
Yves Lambert & Le Bébert Orchestra ¢ John Wort Hannam 
_ Dawn Tyler Watson & Paul Deslauriers 
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centennial Park 


— Canmore, Alberta Jayme Stone & Mansa Sissoko ¢ Polyjesters 
_ ‘August 2nd, 3rd & 4th 
_ Heritage Day Weekend =: Three Evening Concerts ¢ Three Workshop Stages 
Stonewaters Free Kids’ Concert 


SNe Heritage Day Free Pancake Breakfast 
Se Craft and Food Booths Children’s Activities 
: Farm Corral ¢ Climbing Wall 
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Available May 1 through August 1 
¢ At all TicketMaster Outlets 
~ © In person in Canmore and Banff 
* Use on-line ticket purchase form on our website 
Phone/Fax: (403) 678-2524 
www.canmorefolkfestival.com 


Stan Rogers Memorial Stage 
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River Band, Widow Maker is playing blue- 
grass the way they feel it and hear it, rather 
than trying to fit a pre-defined style. 

Eleven of the CD’s 13 songs were penned 
by White, several in collaboration with 
Korth, with another two added by Kerr. It 
is one of three CDs produced last year by 
Korth in his living room — an outpouring 
of creativity that also resulted in Suspi- 
cious Minds, Korth’s second solo CD, and 
Deeper Still, another collection of original 
material from Kerr. Unlike his wedded 
bandmates, writing original material was 
new territory for White, and he thanks 
Korth for freeing the muse within. 

“We had been getting together playing all 
these covers and one day Craig says to me, 
“Will, you should try writing a song.’ I had 
never written a song before. I didn’t even 
know where to start.” 

One day at his wife’s family cottage, 
White decided to take up Korth’s challenge. 
Three songs emerged, included the title 
track for the band’s CD. “It actually came 
pretty easy and the songs just kept coming. 
Before I knew it, I was fully addicted to 
songwriting,” says White. 

He credits Korth’s musical creativity with 
bringing many of his songs to life. Korth, a 
respected banjo player and guitarist who has 
also become adept on mandolin, “is prob- 
ably the most musical person I’ve ever had 


a personal relationship with,” White says. 

“It is just oozing out of him. He is a walk- 
ing encyclopedia of musical instruments 
and certain veins of Americana music, 
especially bluegrass and Gypsy jazz. I 
haven’t plumbed the depth of his knowl- 
edge of jazz. I just try to use his knowledge 
for what I like. I’m first and foremost, I 
think, a lyricist. I’m better with words and 
Craig, he’s way more creative with music. 

“T have these fairly conventional music 
ideas that I think are very basic and some- 
what primitive, like old-time music and the 
blues. They come from the heart and are 
not affected in any way. But Craig often has 
these twists and turns. I’ve heard him say 
often that he likes to write music that is in- 
teresting and different but not so much that 
it’s weird, I think he strikes that balance.” 

Korth comes from a progressive bluegrass 
background. White is a traditionalist. Yet 
it’s a collaboration that works. 

“We want to make a name for us based on 
our own sound and our own stuff,’ White 
says. “The original material is the most fun to 
play. When I write something, to have Craig 
and Byron breathe life into it, it’s incredible.” 

That approach also suits Korth, who’s 
been playing bluegrass since he was a 
teenager. “We don’t want to be just another 
cover band. I teally don’t want to hear 
Footprints in the Snow again,” says Korth, 
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whose progressive banjo style is more Bela 
Fleck than Earl Scruggs. His two solo CDs 
— the newly released Suspicious Minds 
and Bankview, done six years ago — are 
quality recordings of mainly original mate- 
rial that are both highly melodic. 

“T like writing tunes that have melodies 
you can actually hum,” says Korth. “I find 
that with some of the more progressive 
stuff, so many notes go by that you wonder, 
‘Where is the melody in there?’ For me, the 
melody has always been a strong influence.” 

Korth will appear in a banjo workshop 
with Fleck this summer at the Edmonton 
Folk Music Festival, which is pretty heady 
company for any banjo player. Korth stud- 
ied with Fleck and has a style that emulates 
sophisticated players like Fleck and Tony 
Trischka. Yet, like his Widow Maker co- 
founder White, Korth has always had a love 
for traditional bluegrass. 

“] think the name Widow Maker reflects 
both our love and respect for that traditional 
style,” says Korth. “I think we have our 
own sound, which is kind of unusual these 
days in bluegrass. We didn’t set out trying 
to define our own sound, it just kind of hap- 
pened. We’re just playing the music the way 
we hear it.” 

Jimmy Martin, bless his coon-hunting 
heart, would probably approve. 
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| * A Family Celebration of 
Juried Art, Wellness, 
Sustainable Living, Harvest Foods 
and the finest in 


Folk, Roots and Blues Music 


Aug 25th - 31st, 2008 


Featuring... 
The Arrogant Worms 
Bob Snider, Brian MacMillan, Dala 
Danny Michel, Darlene, Don Ross, The Good Lovlies 
John Bottomley, Kyrie Kristmanson, Kobo Town 

Laura Smith, Lyon Miles, Old Man Lucdecke 
_ Penny Lang, Ray Bonneville, Rita Chiarelli 

Rick Fines & Suzie Vinnick, Rose Cousins 

Sheesham & Lotus, and Valdy 


Early Bird Tickets on sale till May 3lst 
Discount Advance Tickets on sale till Aug 25th 


Ticket Hotline: 1-866-612-SVFF 
905-355-1244 
www-sheltervalley.com 
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Come study under the tutelage of 
world class musicians at the renowned 


Celtic College in Goderich, Ontario, Canada 
August 4th to 7th, 2008. 


New life from new flavours is the theme of this year's 
Celtic College and Celtic Roots Festival. 
However, in our celebration of the music and culture of the 
Seven Celtic Nations we haven't forgotten 
“something old, something new, something borrowed 
and something blue.” 


Old — the best of traditional Irish, Scottish and Canadian 
music from legendary masters: 


Kevin Burke Maeve Donnelly 
John Carty Catherine McEvoy 
Brian McNeill = Archie Fisher 
Grainne Hambly Steafan Hannigan 
Andre Brunet 


New — music of Shetland with: 
Gemma Donald 
Ross Couper 


Borrowed — six masters from The Irish World Music Centre, 
University of Limerick: 
Valerie Casey Deirdre Chawke 
Elaine Cormican _—_Sile Denvir 
Claire Dolan Sarah-Jane Woods 


Blue — Bluegrass, that is, with phenomenal mandolinist 
Andrew Collins 


That's just a part of our music staff! 
We offer dancing, tons of craft art options and so much more. 


This tremendous diversity of Celtic musical, dance and 
Craft art experiences is unmatched anywhere in the world. 


Stay also for the weekend and experience the 16th annual Goderich Celtic Roots 
Festival, August 8th to 10th, 2008. 


Goderich Celtic Roots Festival 


Coll 


Visit us at www. celticfestival.ca 
or call Katy at 519-524-8221 for more information 


The Sound of Magic 


Socalled’s revolutionary tour de 
force, Ghettoblaster, merges every- 
thing from klezmer to country on a 
bed of hip-hop beats and social com- 
mentary. Nobody makes music like 
this man, reckons Mary Beth Carty. 


yeaa Josh Dolgin is a record- 
collecting, accordion-playing, beat- 
making jack-of-all-trades, a self-proclaimed 
hobbyist who has managed to combine his 
Jewish roots with his knowledge of hip-hop 
music to create something that is quickly 
becoming a worldwide sensation. 

His second album, Ghettoblaster, is a 
multi-cultural masterpiece. “Music is a 
hobby that became my job by accident. 

I really never meant for that to hap- 
pen. I have a ton of hobbies, and 
basically I’m not really a profes- 
sional at anything. But I am ad- 
dicted to my hobbies so I get 
pretty damn good at them 

all.” 

One of Socalled’s hobbies 
is magic. He often includes 
a trick as part of his live 
show. “People react to it in 
this insane way. They loose 
their minds. I like to make 
a show that is entertaining. 

It’s not just me sitting up 

there, jerking off.” Magic and 

music have similarities, too, 

he tells me. “Magic is not the 

little trick you buy at the store. It’s 

these things that are invisible. Like 

in music, an ornament, when it’s good, 

is basically invisible. It’s just serving the 
melody.” 

Growing up in Chelsea, Québec, a small 
town beside Ottawa, Josh Dolgin was never 
exposed to klezmer music. As a child he 
drew cartoons for the Ottawa Citizen and 
took classical piano lessons. In high school, 
he picked up the accordion and played in 
salsa, gospel, rock and funk bands before 
discovering MIDI and hip-hop. 

Dolgin moved to Montreal to study lit- 
erature at McGill, and following graduation 
made a short film. While searching through 
old records looking for material to feed his 
hip-hop hobby, he stumbled upon the music 
of his ancestors. 

As a student and now as a teacher, Dol- 


gin has attended KlezKanada, the week- 
long festival of Yiddish music and culture 
located north of Montreal, for the past 10 
years. This August, he has invited someone 
special. “One of the first klezmer records I 
ever got was from this drummer lady from 
Philadelphia, Elaine Hoffman Watts. She 
gave me a tape called The Happy People by 
Danny Rubenstein. It’s this beautiful, amaz- 
ing record. Last year I heard he was still 
alive and I gave him a call and asked him to 
come to KlezKanada. He was delighted and 
honoured. He’d sort of been forgotten and 
asked 


nobody — had him to 


Socalled 


come 
these new folk music camps.” 

On Ghettoblaster, we find lots of samples 
from Josh’s encounters with aging klezmer 
players. Ich Bin a Border by Mayn Vayb 
opens with a man saying, “You were record- 
ing? I thought this was rehearsal! I did that 
once with RCA Victor!” That man is Irving 
Fields, a 92-year-old piano player. “He still 
plays six nights a week in New York City. 
We hang out all the time. He is a fusion god- 
father. He was making Jewish-Latin fusion 
records in the *50s.” 

There are more than 30 collaborators on 
Ghettoblaster. Beyond the Pale, an award- 
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winning Toronto folk-klezmer-Gypsy band, 
plays on the album and has toured with him. 

Another guest is country-folk songstress 
Katie Moore. “We were always hanging 
out and partying together. Then we went 
to a bluegrass night and I heard her sing. | 
thought she had an amazing voice. She’s my 
pal; she’s totally my best friend. I found this 
sample of a country song and a Jewish song, 
so I said, “Wow, I'll get Katie in on it’. Since 
then, she’s been an indispensable part of the 
group.” 

Fred Wesley, former trombone player for 
James Brown, plays some killer solos on the 
catchy party song These Are the Good Old 
Days. On tour, the honourable Mr. Wesley 

performs his song, House Party, a holler- 

along funk number that is irresistible to 
dance to. 

Josh has invited rappers from the 

U.S., Africa, Israel and the Carib- 

bean to contribute as well. A 

brilliant moment of juxtaposi- 

tion comes in (Rock the) Belz 

when a rhyme about Josh’s 

care-free Canadian youth is 

placed beside rapper Sans 

Pression’s description of 

his childhood of starvation 

and exploitation in AIDS- 

ravaged Congo and Zaire. 

Combined with a beautiful 

traditional Yiddish song Belz, 

and the soothing voice of a 

Jewish man describing an aban- 

doned house — there is no other 

song in the history of recorded mu- 

sic that compares to this. An album 

that combats ageism and racism in one 

fell swoop while making you dance? Revo- 

lutionary. 

With so much mixing of sounds and styles, 
Socalled’s music becomes impossible to cat- 
egorize. “People always lump me into the 
hip-hop category. But turntables and drum 
machines are more folk instruments than a 
fiddle is for a kid living in the city today. You 
don’t sit on your grandpappy’s knee and hear 
a trumpet very often. You might sit on his 
knee and see him put on a record. Or use his 
computer to program a beat.” 

Josh learned about hip-hop as a teenager 
through oral tradition, just going to a friend’s 
apartment and learning about the gear. 

“Technology in music has always changed. 


It’s the oldest story in the book. For ex- 
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ample, people consider the clarinet to be a 
classical klezmer instrument. But 100 years 
ago, it wasn’t. At first, klezmer was all about 
violins and the cimbalom, the classic duo. 
Then Jews got conscripted into the Russian 
army and were given brass instruments and 
drums. So that started getting added into the 
music. It was the same story during the Civil 
War in the U.S. It totally changed the mu- 
sic. So technology has always been affect- 
ing music. Now we have drum machines, 
we have computers. Are we supposed to 
ignore that and not try to incorporate these 
new tools, not try to master them? Of course 
not! We should harness that power and start 
working, start learning how to make music 
with these new technologies.” 

So many hobbies, so many friends, so 
much learning. May this story be an inspira- 
tion to many! 


Beyond Bluegrass 


The roots of Chatham County Line 
came from Americana icons as 
diverse as the Grateful Dead and the 
Del McCoury Band. With the release 
of IV, Fish Griwkowsky finds CCL 
brimming with confidence having 
discovered its own voice. 


[ wasn’t so much a decision as the slow 
drifting of continents. Drop a jar of ants 
on the tiles and you'll see the same phe- 
nomenon — a spreading out from the centre 
to make something new, a pattern that can 
never be exactly repeated. So it was with 
Chatham County Line’s sound, a fractal ex- 
pansion. They *began* as bluegrass, down 
to the name, but what are they now? Some- 
thing more, to say the least. 

Back in 1999, from shards of a forgotten 
North Carolina country-rock outfit named 
Stillhouse, its guitarist Dave Wilson and a 
couple of its fans formed Chatham County 
Line in a town called Raliegh, Chandler 
Holt playing banjo, mandolin handled by 
John Teer. Greg Readling rounded up the 
lineup with duo talent on upright bass and 
pedal steel. Note, in all of this, no drummer, 
while vocals and harmonies leap all over. 

Back then, Readling and Wilson pulled 
double duty in Tift Merritt’s Carbides, and 
members of that band help with CCL’s song- 
writing to this day. You gotta love the South. 
But let’s talk about the band’s inception with 
Wilson, the main songwriter. Tradition was 
accessed though several sets of doors. 

“Back in college I was influenced by the 
whole Americana scene — starting with Gram 
Parsons and Steve Earle, the Jayhawks and 
I guess that was pre-Wilco, so Uncle Tupe- 
lo,” he says with an easygoing drawl. “Just 
started to listen to more and more music. | 
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bought a mandolin, so [ was starting to write 


mandolin songs for the mandolin, playing in 


a country-rock band, playing electric guitar. 
Pretty aimlessly, really. My first guitar was 
electric, so I learned the Led Zeppelin and 


Jimi Hendrix songbooks, back to back. I was 
in love with the Doors in high school when 
that movie came out. I was into the Grateful 
Dead — found that Old and in the Way re- 
cord with Jerry (Garcia) and Peter (Rowan) 
and all those guys on it. That kind of walked 
me down the path of finding about a slew of 
people like Bill Monroe, the Stanley Broth- 
ers, John Hartford. That whole acoustic 
scene, I just fell in love with it. 

“I knew these guys, John and Chandler in 
another band and we’d hang out and play 
some. Without necessarily intending to, the 
songs I was writing were right along the 
lines of bluegrass veins.” 

What happened next was one of those rare 
moments of clarification we get in life, par- 
ticularly after some tragedy. But in Wilson’s 
case, his sharpening was benign, thanks to an 
artist from his home state who played with 
the master, Bill Monroe. “Right about that 
time I went to see the Del McCoury Band,” 
Wilson explains, “in Durham, here close by. 

“Tt’s the *stuff*, man. I was just amazed by 
the show. One of the big things I took away 
from it was just how formal everybody was. 
How the stage was just completely desolate 


except for the single microphone and the 
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“Carlett Johansson 
anywhere I arnt my head, 
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Scarlett Johansson’s debut album 
features her inspired vocal 
interpretations of ten Tom Waits 
songs plus one original track. 


Pick up ‘Anywhere | Lay My Head’, 
the new album from Scarlett 
Johansson wherever you buy your 
favourite CD's and downloads. 


WWW.warnermusic.ca 


© 


WARNER MUSIC 
CANADA 
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The Wailers featuring Elan ~ Taj Mahal 
The Legendary Earl Scruggs 

with family and friends 

The Weakerthans ~ Jerry Douglas 
The Sparrow Quartet 

with Abigail Washburn and Bela Fleck 

Baka Beyond and many more! 


Weekend Pass 
Savings to June 30 


1-866-898-8499 


guys playing their instruments. I took that 
to heart and said, you know, the songs I’m 


writing and the guys I’m playing with — if 


I'd like to do anything, this is it.” 

And so it was that Chatham County Line 
made a name for themselves, approximating 
traditional bluegrass while still keeping their 
party on. They toured extensively throughout 
the states either seen as dependably bluegrass 
by outsiders or, among festivals of players in 
their own vein, filling an interesting fringe. 
“1 don’t know how some of those other guys 
reacted to us,” Wilson chuckles. Regardless, 
they took home awards, including best new 
bluegrass band at RockyGrass in Colorado 
and the 2006 Indie Music Awards. 

He continues in that relaxed voice. “Spent 
some years trying to be the Del McCoury 
Band, and I realized I didn’t have as many 
miles under my belt as any of those guys,” 
he laughs. While there are plenty of years 
left last time I checked, Wilson and the boys 
relaxed a little and followed their instincts 
instead. 


how these songs started to be written. 


“We started following the path of 


CCL’s album out last year *IV*, shows the 
band at its most confident. While bluegrass 
is the bedrock, the songs range from country 
to indie pop, played tight enough to choke a 
cat. If anything, it sounds like something you 
might hear on college radio — in a good way. 
It’s truly comfortable with itself and its lyri- 
cal subject matter, ranging from personal to 
political, a far cry from the “praise God” o 
“look what happens when you don’t praise 
God” traditional templates. Parsons inhabits 
more than one number. 


Though not unique, Chatham County 
Line’s growth is rather rare. Where art- 


ists like Steve Earle pick up and run with 
bluegrass as an experimental tribute - one 
which shaped Earle for good — CCL decided 
to shake off the purism and, like everything 
else that moved on from the blues, evolve. 
“People might have been taken aback at 
but I think 
everybody’s accepted how we embrace the 


first with what we were doing, 


formal tenements of bluegrass, then kind of 


do our own thing with them and write in our 
own voices. Not try and write in some archa- 
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ic voice or try to be just like someone else. 
This record especially feels to me like it’s a 
Chatham County Line record, and not trying 
to be Monroe or Hartford records.” 

Part of that involves a long-term relation- 
ship with Chris Stamey as producer, who’s 
handled everyone from Alejandro Escovedo 
to Yo La Tengo. As Stamey puts it, “They 
have always stayed true to their traditional 
instrumentation, but their albums have nevy- 
er been limited by that in any way. There 
has always been a progression. They've 
used bluegrass as a jumping off point, a ver- 
nacular through which to access all that is 
roots music, be that gospel, country, rock or 
pop. That’s American music and they are an 
American band.” 

Wilson concludes, “I just let the songs go 
where they want to go and everybody’s com- 
fortable and really proficient in the band, so 
they want to try new things, according to 
whatever they’re listening to. There’s 1000 
CDs in the van and we just listen to anything 
and everything — bluegrass is kind of not at 


the top of what we listen to. 
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La fin du monde avec/with Michel Faubert; 
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Tinderbox. Ultimately, it carries the same 
startling dirt-under-the-nails honesty you'll 
find in the writing of Charles Bukowski or 
William Burroughs. 

Fred Eaglesmith lives in Vittoria, ON, in 
an old Masonic lodge and studies Bud- 
dhism and Taoism. The religion he grew 
up with, though, came hand in hand with a 
rigid protestant work ethic his father’s dirt- 
poor Caistor Centre, ON, farm demanded. 
Still, Tinderbox grew out of countless tours 
of America’s blue highways and, in par- 
ticular, an incident set in a church around 
the Pentecost, where a solitary fringe figure 
cries “in the very back row”. 

“The congregation in this album is more 
in the woods, more like Jonestown,” says 
Eaglesmith, referring to Jonestown, Guy- 
ana, where more than 900 people died in 
1978 in a mass murder-suicide orchestrated 
by cult leader Jim Jones. 

“Those are the people I’m interested in. 
They’re the ones trying to believe, or trying 
to believe in something. Which is what 
we're all trying to do. That’s how I feel lots 
of times: I want to believe in something. 

[Religion], I think it’s a bad thing, gener- 
ally. It’s a diversion from truth. I think the 
truth is you’re born and then you die. And 
we're afraid to die so we get religion. I was 
raised in a really hardcore religion [Chris- 
tian Reform] so I’m very biased against it.” 

Ha! As if it were that cut and dried. Fred 
Eaglesmith prays regularly but likens it to 


clutching at straws. He studies Buddhism 
but doesn’t consider himself a Buddhist. The 
crux of the man, I reckon, lies somewhere 
between the lines of the following quote: 

“The goal of Buddhism is to not be a 
Buddhist,” says he. “The idea is you’re 
on your own. | like that part. But I’m not 
a Buddhist. I like the fact that you can do 
something about your situation, that you’re 
not believing in anything or relying on 
anything, it’s your deal.” 

Eaglesmith may pray but he doesn’t 
preach. And even though the religious 
themes on Tinderbox are inescapable, it still 
offers a veritable rogues’ gallery of memo- 
rable but troubled souls. The Light Brigade, 
for instance, details the heroic wartime 
exploits of a veteran, but closes with the 
line: “Brother would you like to buy a book 
of matches.” It’s such a telling example of 
his economic use of words. 

He even aims a hefty boot at the crutch of 


television evangelism and its hypocritical 
ultra-conservative politics (Fancy God). 
And then there’s the demented revivalist 
preacher in Get On Your Knees who was 


sent, “To save your souls/In His name’s 


sake/with tongues of fire/and a rattlesnake.” 


“I sort of got into the snake preachers 
about four or five years ago. Down South, 
people were telling me about them. Then 
people brought me little films — little clips 
that they had taken at the church them- 
selves. I loved them. This is the full deal. 
This is how crazy it can get! Those guys 
aren't kidding. They’ ve got [members of 


the congregation] lying on the hoods of 


their pickup trucks dying while they’re still 
carrying on inside. It’s unbelievable.” 

Eaglesmith co-wrote Shoulder to the 
Plow with the seriously good American 
songwriter Mary Gauthier. She’s recorded 
several of his songs and they also co-wrote 
the title track of her last record, Between 
The Daylight and the Dark. They've 
known each other for years. 

“Her first gig was opening up for me 
about 10-12 years ago in Bells Falls, Ver- 
mont, in a church. We’re best friends. We 
go watch girls together.” 

He can’t help himself, can he? That quip 
referred to Gauthier being lesbian. 

Sadly, though, Tinderbox also marks 
the final recording of Willie P. Bennett’s 


storied career. He died from a heart attack 


on Feb. 15. Bennett played on Eaglesmith’s 
self-titled debut in 1980 and appears on 
virtually every other album since. He even 
gave up his solo career in 1995 to play 
mandolin and harmonica with Eaglesmith’s 
Flying Squirrels. 

“We never really agreed he was in my 
band until 10 years after he joined it. He 


was at a festival one day, and he said, 


‘Could I play harmonica with you?’ and 
he never left! He was so musical. I was so 
rough and raw when I met him. 

“A big part of Willie was he egged me 
on, in my life, in my work. He’d say, ‘You 
can’t go down to America and build a 
career.’ And I’d say, ‘You watch me!’ He’d 
always be telling me I couldn’t do it, and I 
would. It was quite a thing. 

“T never realized how much I wrote mu- 
sic, or thought about music, in the last 10 
years with Willie in it. Subconsciously he 
was there. And even now, it’s hard to deal 
with the fact that he’s not there. If I had to 
make a last record with Will, this would be 
the one I’d want to make. My biggest regret 
is that he never heard it.” 

Memories? There are many. And yet 
pushed... 

“My favourite memory of him is driv- 
ing the bus, sometimes two o’clock, three 
o'clock in the morning — you know, hard 
road. He’d be in the back reading a book 


or something and he’d get up to go to bed. 


“| never realized how much | 
wrote music, or thought about 
music, in the last 10 years with 
Willie in it. Subconsciously he 
was there. And even now, it’s 
hard to deal with the fact that 
he’s not there.” 

Photo: Willie P. Bennett. 
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And he’d get me water, get me something 
to eat, get me everything I needed. Then 
he’d pat me on the head and say, “Are you 
going to be OK?’ and I'd say, ‘I’m going 
to be fine.’ Then he’d say, ‘I’m going to 
bed for a while; wake me up if you need 
anything.’ And that would be Willie. And 
my favourite thing that he’s always done: 
20 minutes before the show, he’d come 
out to the truck, and I’d say, ‘What’s going 
on, buddy?’ And he’d say, * You are, in 20 
minutes’ .” 

Fred Eaglesmith was born into a farming 
family of nine children surrounded by the 
tobacco fields of southern Ontario. He 
describes his childhood as poverty stricken. 
And yet lying in bed at night he could tune 
an old tube radio into AM stations from 
West Virginia or Tennessee and hear the 
likes of Bill Monroe and the Stanley Broth- 
ers. Then one cold winter night in 1967, the 
10-year-old Eaglesmith came in from the 
barn to warm up. 

“Elvis Presley was on the television. He 
had all these girls around him. I went, ‘I’m 
going to do that.’ So as soon as I got done 
the chores I went upstairs and I wrote three 
songs. And I never quit. I thought Elvis 
wrote his own songs. Then I saw John Prine 
on TV when I was 14, and I went, ‘Oh, ’'m 
going to do that!’ And that was it.” 

After a spell of wandering aimlessly 
across Canada in his teens, Eaglesmith 
settled into the thriving coffee house scene 
around Hamilton, ON. There he learned his 
stagecraft at the feet of Stan Rogers, David 
Essig, David Wiffen, Willie P. Bennett and 
Scott Merritt. Merritt, like Bennett, would 
have a profound influence on Eaglesmith 
and either played on or produced almost 
all of his future records. While they were 
about the same age, Merritt’s career was 
slightly more advanced at the time. 

“He was the golden boy,” says Eagle- 
smith. “He had five record deals on his 
plate. It was, ‘Who was going to sign him 
for the most money?’ at one point. He sort 
of went down that road for a little while. 
When he didn’t like it, he went home and 
started working in his little fledgling studio. 
We lived 10 miles down the road from each 
other, and he helped me start. We made my 
first album together for $3,000, with eight 
tracks. I had just gone through a really dark 
period in my life. Two years of solid de- 
pression, and I came out with those songs. 
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Fred J. Eaglesmit 
and David Essig 


And I was starting to feel like I was getting 
to know who I was. It was real for both me 
and Scott. 

“You know it’s really good to have a pal 
like that, because his ears are so good, and 
he’s not afraid to tell me that I’m full of ... 
bologna. He’ll say, “That’s too precious.’ 
Or, “Who do you think you are?’ He’s 
quick to remind me of my place. We fight, 
you know. We can have a good argument 
without arguing and our middle ground has 
turned out to be pretty good for me.” 

The album they made for $3,000 was 
Fred J. Eaglesmith. Released in 1980, 
it earned impressive reviews and solid 
national play on radio for the then 22-year- 
old. While the melodies and lyrics still 
stand up, the arrangements — lush strings 
and bits of brass tagged onto an assort- 
ment of folk, ragtime and bluegrass — now 
seem strangely at odds with his latter day 
largely spartan ethic. 

David Essig produced Eaglesmith’s next 
two albums, The Boy That Just Went Wrong 
(1983) and Indiana Road (1985). And it’s 
here he begins to find his true voice, and for 
the first time themes of struggling farmers 
and hard travelling start to emerge. Raised 
in a beleaguered farming community, his 
sympathies for the underdog are under- 
standable. The wanderlust, too, developed 
at an early age. 

“T left home when I was 15. I hopped 
freight trains and hitchhiked across Canada. 
I stopped for a short while maybe in my 
20s, but I’ve been doing it for a long time. 
Travelling strips you right down to nothing 
pretty quick. You get a little lonely on the 
road and you're going to find out who you 


are pretty fast. 

What is quite apparent with these first 
few albums, Eaglesmith knew how to 
market himself even then. The covers of his 
early LPs feature tasteful black-and-white 
photos. Indeed, /ndiana Road has a picture 
taken by the award-winning, Great Depres- 
sion-era photographer Dorothea Lange. But 
best of all, There Ain't No Easy Road — two 
cassettes recorded at the Port Dover Town 
Hall in 1991 — came in a delightful wooden 
box with a tasteful watercolour glued to the 
front. 

“T made that box because I didn’t have 
any money. I had to have a cover for my 
record and I could afford to make 25 of 
those wooden boxes. This box turned out 
to be the biggest pain in the ass of my life. 
We're always out of it. But still, there’s 
something really genuine about the fact that 
we’re always making boxes, as opposed to 
sending off a CD. Maybe I’m just a control 
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freak. Maybe I just want to keep everything 
in my own hands, but it feels better. It’s 
really just how I run my career; I’ve always 
just taken that other road. I’m the first guy 
to get off the highway and take the shortcut 
that takes twice as long. | think it’s just that 
everybody is on that other road.” 

The road less travelled led to a real break- 
through in 1993 with the release of his first 
CD — the brilliant Things Is Changin’. It 
leans more to folk than the bluegrass of 
its predecessors and his voice, for the first 
time, adopts the deep, slurred embellish- 
ments now so familiar. The themes are clas- 
sic Eaglesmith throughout Sharecroppin, 
Harold Wilson, White Ash and Black Ash, 
Summerlea and the title track. It was rightly 
universally praised. 

“Well, that’s one of the most important 
records I ever made, artistically. And 
overlooked a lot. When people talk about 
my career, unless they’re really deep into it, 
they don’t know that one. But that record to 
me was a big turning point, when I found 
my voice for real. I think that’s when | 
started to understand myself and my role.” 

Drive In Movie (1996) broke Eaglesmith 
in the States. It would also earn him a Juno 
for Best Roots and Traditional Album 
(solo). Toby Keith covered its White Rose 
and almost every cover country band in 
Canada still batters out plausible versions 
of Freight Train. Success south of the 
border produced invitations to write in 
Nashville. Keith, whom he hardly knew, 
made calls for him around Music City Row. 
So Eaglesmith moved briefly to Tennes- 
see. Truthfully, he had little choice. At the 
time he was seven months behind on his 
farm payments and had just lost a poultry 
business. 

“T was in big trouble. Things were awful. 
And I came home with a $30,000-a-year 
writing contract. That set me up until 2000. 
I could write 10 songs a year and get paid 
$30,000. I could stay alive doing that.” 

Constantly criss-crossing North America 
and releasing consistently superb albums, 
he has built a rabid following. Collectively 
known as Fredheads, his fans support his 
festivals and picnics in places like Bellows 
Falls, VT, Muniac, NB, Aylmer, ON, Pem- 
bina, AB, and Gruene, TX. And they show 
up in their numbers in small, remote, rural 
halls where he sometimes dusts the floors 


before performing. 


“We do this thing in Ontario where III 
go into this big hall and it'll be 800 people 
and $40 and it'll sell out. That’s all fine and 
dandy. But when I get to some little town 
where we have to clean it out before we 
can use it, and then put on a show and only 
50 or 80 people come for $20 — it’s a lot 
of money to them — something feels more 
genuine about that.” 


“| had to keep some sort of sem- 
blance of who Fred Eaglesmith is 
and what is he doing. Can he look 
in the mirror at night? | guess the 
blessed part is I’ve been able to do 
that, and make a living and support 
my family.” 


Last year Eaglesmith suffered somewhat 
of a setback when he lost his home and stu- 
dio in Port Dover in a blaze. Several valu- 
able guitars, vintage recording equipment, 
and personal treasures were destroyed. He 
suffered from smoke inhalation and was 
rushed to hospital. And yet he has bounced 
back, moving a short distance and refur- 
nishing both his residence and recording 
studio in the Masonic Lodge in nearby Vit- 
toria. Looking back on his long and fruitful 
career, he considers himself blessed. 

“It’s a weird word to use, but I just think 
that when I prayed to get famous, I didn’t. 
And that’s a good thing, because I couldn’t 
have ever handled it. Under the radar is a 


really good place to be, because you’re not 
shot at all the time, but you still get to see 
the scenery. 

“When other musicians go, ‘Oh man, I 
wish I had your career.’ I go, ‘You don’t 
know, buddy, how hard this career has 
been’. I made a lot of financial sacrifices to 
keep my integrity. Whenever integrity is in 
the formula, it doesn’t equal dollars. There 
are times I could have used more dough. 

“But what’s really great is I never look 
at a guy and go, ‘Man, I wonder how that 
guy feels about me selling that song out. 
Or, recording that little hip-hop number so I 
could get on the radio’. I had to keep some 
sort of semblance of who Fred Eaglesmith 
is and what is he doing. Can he look in the 
mirror at night? I guess the blessed part is 
I’ve been able to do that, and make a living 
and support my family.” 
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Billy Bragg 


» was the punk who wor- 
shipped The Clash and rasped 


} short, sharp shock songs in 

AA _M_a band called Riff Raff, but 
abandoned dreams of stardom to join the 
3ritish army. But Billy Bragg, the rough 


diamond with the razor wit and the fastest 
tongue in the east (end of London), was 
never cut out to be a soldier and bought 
himself out of the army to return to his first 
love and re-launch his career as a one-man 
Clash. 

His progress since has been extraordinary. 
A seemingly endless deluge of cracking 
songs like A New England, Sexuality and 
the major hit single, Between The Wars, 
alongside a vibrant political soul, an 
uncompromising commitment to his own 
left-wing ideology and a tireless dedication 
to creating awareness of injustice wherever 
he finds it. 

In the ’80s he went into coal-mining areas 
to play gigs in support of the British miners 
strike and took on the British right-wing 
Conservative government of Margaret 
Thatcher, launching Red Wedge with Paul 
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Weller and others to try to bring about a 
Labour government. He subsequently be- 
came enthusiastically involved in numerous 
campaigns and causes, vigorously giving 
his time, talents and immense energy to 
oppose racism, sexism, bigotry, fascism and 
homophobia in all its guises. 

Somewhere along the way he also did 
something he swore he’d never do — he put 
down his electric guitar and picked up an 
acoustic guitar onstage and embraced the 
folk scene. It was a marriage irrevocably 
sanctified in 1998 when Woody Guthrie’s 
daughter, Nora, invited Billy to set to music 
newly discovered lyrics by her late father, 
an ambitious but hugely successful project 
with the band Wilco which resulted in two 
volumes of the Mermaid Avenue album. 

He’s 50 now, but while his new album, 
Mr. Love & Justice, is unexpectedly mel- 
low and full of love songs, he remains as 
fervent as ever. He still tours regularly both 
solo and with his band, The Blokes, and re- 
cently published the autobiographical book 
The Progressive Patriot which, apart from 
revealing an early obsession with the music 


Drage? 


ges Interview 


of Simon & Garfunkel, argued passionately 
for patriotism and national pride to be 
rescued from right-wing extremists. 

He’s a family man now, living on the 
dramatic Dorset coast in the southwest of 
England with his wife and son, but to most 
he indomitably remains the same man of 
the people he always was: Mr. Billy Bragg, 
the bard of Barking... 


By Colin Irwin 


When was the first time you played in 
Canada? 


It was with Echo & the Bunnymen in the 
early ’80s. Great fun, although the first time 
I really played in Canada was when I did 
the folk festivals, Winnipeg and Vancouver, 
I think. I have great memories of them. The 
whole spirit and setting and live interaction 
of Canadian festivals ... it’s very special. 
Any special experience of the workshops? 


Oh God, yes! It was in Vancouver I did a 
Woody Guthrie workshop with Pete Seeger 
and Arlo Guthrie and Rambling Jack El- 
liott. At that time I only knew about three 
Woody Guthrie songs and I thought, “What 
if the others play those songs before it gets 
to my turn? What am I gonna do then?’ 
Luckily I was sitting next to Rambling Jack 
who had all the titles of the songs on top of 
his guitar and the words in front of him so 
I managed to copy off him. It was OK until 
Pete Seeger said, ‘Right, let’s do This Land 
Is Your Land ... we'll take a verse each. 
Thing is, I only knew the first verse and 
Pete took that, so by the time it got to me I 
was completely lost. I smiled sweetly and 
with all the charm I could muster I said, 
‘I’m sorry, I’m from England, and we don’t 
sing that song there,’ and they all laughed 
and passed me by. Bit embarrassing but I 
got away with it. 


Pete Seeger must have recognized a 
kindred spirit in you... 


Well, | remember him at Vancouver Fes- 
tival in 1989 after the Tiananmen Square 
massacre. Pete came to find me in the food 
tent and he had a Tiananmen Square flyer in 
his hand with a graphic of the guy in front 
of the tank. He sang The Internationale in 


French and wrote it down in English on the 
back of it, gave it to me and said I should 
learn it and sing it on stage at the festival. I 
said, ‘Oh come on, Pete, I can’t do that ... 
the words don’t fit. And he said, ‘Write new 
ones then.’ It was a terrible conundrum. 
You have the weight of the entire world 
labour movement on your back if you balls 
it up but you can’t say no to Pete Seeger, 
can you? So I did. I sat down and wrote a 
new verse. “Stand up, all victims of oppres- 
sion for the tyrants fear your might/ Don’t 
cling so hard to your possessions for you 
have nothing, if you have no rights...” That 
verse, Pete loved it. 

Then the Berlin Wall fell down and the 
Soviet bloc disintegrated and capitalism 
was embraced. It seemed to me that the 
ideas of equality at the core of communism 
and left-wing culture were being discarded 
and the baby and the bathwater were both 
going down the plughole and felt it was a 
good time to revisit The Internationale. | 
can still see Pete Seeger now with his eyes 
closed singing it in French, channelling 
all this thoughts into it. So I wrote another 
verse. When Lenin didn’t rise from his 
tomb to tell me to shut up, I wrote three 
more verses. 


That must have been quite a workshop... 


It was! Utah Phillips has just died. The 
last time I saw him was at Vancouver 
onstage with Michael Franti. That was 
incredible. They just got into a groove and 
went. Where else would you get to meet 
these people and play with them? 


There are two versions of your new 
album, Mr. Love & Justice, one solo and 
one with a band. Couldn’t you make 
your mind up which to do? 


It’s a band album, but you know what 
it’s like these days, they always want extra 
tracks and alternative versions. So we did 
the solo versions of the same songs and put 
them out as a special CD with the band al- 
bum. People are quite interested in the way 
songs begin in the studio. It’s like reverse 
engineering. You come up with something 
and it sounds a bit familiar as if you’ve 
lifted the tune from somewhere else, and 
it’s always good to bring in a band and give 
them their head because they’Il always do 
something different with it. If you tell the 
band you want it in a certain way, they’ Il 
always do something different and give it 
something you hadn’t thought of. That’s the 
quality of Woody Guthrie songs — you can 
do them any way you want because they're 
so durable. 


QkA 


“One night I’m sitting at home and the 
phone rings and it’s Paul Simon. We 
had a very long chat about everything 
... Skiffle, Martin Carthy, Graceland and 
the cultural boycott, doo-wop ... loads 
of things. It was very educational and 

a very enjoyable conversation. He put 
me right on a few things and we had a 
good laugh.” 


It sounds like there are some classic ref- 
erence points on the album. Do I detect a 
bit of Morrissey’s influence on J Almost 
Killed You? And Joe Strummer on Farm 
Boy? 


Maybe. Probably more Smiths than Mor- 
rissey, to be honest, with some of the chord 
changes. And you’re probably right about 
Strummer and The Clash. Farm Boy does 
have a bit of a Combat Rock vibe about it. 
I’m inhabiting characters and my accent 
drifts across the Atlantic. And I like to think 
I Keep Faith sounds like Marvin Gaye. I’ ve 
never been someone who wanted to hide 
my influences. 


You’ve even got the great Robert Wyatt 
singing with you on J Keep Faith. How 
did that happen? 


I went out of the studio to get a stick of 
rhubarb and I came 
back with Robert 
Wyatt. 


Run that by me 
again... 


We were recording 
in Lincolnshire and 
the ladies in the studio 
said they’d make 
us any pudding we 
wanted. I said could I 
have rhubarb crumble 
and they said only if I 
went out and got some 
rhubarb. So I went 
into the town of Louth 
and sitting in the town 
square smoking a Ci- 
gar was Robert Wyatt. 
I said, “Hello, Robert, 
do you know where 
I can get some fresh 
rhubarb?’ He called 
his rhubarb dealer 
and that was it, I got 
my rhubarb crumble. 
Good stuff that rhu- 
barb. A bit stronger 


than I’m used to but very enjoyable. While 
I was there I slipped him a copy of / Keep 
Faith and said, ‘Any chance...?’ He turns 
up next day to sing on it. So I got my rhu- 
barb and I got Robert Wyatt, too. Double 
whammy. 


Did Paul Simon ever try to sue you for 
nicking the ‘I was 21 years when I wrote 
this song, I’m 22 now but I won’t be for 
long...’ line from his Leaves That Are 
Green for A New England? 


Only when Kirsty MacColl had a hit with 
A New England. A few missiles came my 
way and there was a bit of conversation 
about it but I explained I only used those 
lines out of admiration and it was resolved. 
Well, we had to put a credit on subsequent 
releases but it was all quite amicable in the 
end. 


I didn’t realize until reading your book 
(The Progressive Patriot) that Paul Simon 
was such a big influence on you. 


No, nor did he! When he was playing in 
England I left a package for him containing 
the book so he could read what I’d written 
about him. The guy at the stage door was 
very doubtful that he’d be able to get it to 
Paul Simon so I wrote my phone number 
on it so he could let me know and I'd pick 
it up. One night I’m sitting at home and the 
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phone rings and it’s Paul Simon. We had a 

very long chat about everything ... skiffle, 

Martin Carthy, Graceland and the cultural 

boycott, doo-wop ... loads of things. It was 
very educational and a very enjoyable con- 
versation. He put me right on a few things 

and we had a good laugh. 


Did you enjoy writing the book? 


Yes, but I don’t think my family did 
You’re taking that whole dynamic and in 
tensity of being onstage and taking it home. 
You come out of the room every few hours 
for something to eat and my missus is say- 
ing something very important to me about 
the family and I’m not listening because 
I’m still thinking about something George 
Orwell said in 1940.1 was locked into it 
and it took over my life. But the bedrock 
of my life is communication and the book 
gave me a really good platform to push 
forward my agenda to reclaim national 
identity to counter the fascist BNP. 


Would you do another one? 


I don’t think I could write a book about 
just anything. I couldn’t write a book, for 
example, about rediscovering the folk 
music of the British Isles, but I might do 
if there was a way of putting over my own 
arguments. Occasionally someone from a 
television company will see me live and 
realize I can string a sentence together and 
they want to send me off on a tour round 
Britain with cameras looking at different 
places like they did with Billy Connolly. 

I say, ‘Great idea — I'll talk about why we 
should have a Bill of Rights or why history 
has been subverted’. After that I don’t hear 
any more from them... 


The new album is a bit mellower, less 
political than people might expect... 


Politics is there but it’s more hidden. I 
think what happened was I’d unleashed so 
much polemic in the book so that when it 
came to the album I'd used it all up and 
mostly wrote love songs. It allowed me to 
stand back from writing political songs, but 
some of it is political and personal. / Keep 


Faith can be a political song or a love song. 
| g 2 


I’m very pleased with the album, though. 
Writing the book was a good sabbatical. 

I hadn’t done a new studio album for six 
years and it was good to get back to it. ’m 
thinking more about the way I sing these 
days, too. I think my singing has got a little 
bit more ... tuneful. Maybe I’m growing 
into my voice at last and technically I’m 
singing better. 


58 penguin eggs: summer 2008 


But you 
haven’t lost 
your appetite 
for songwrit- 
ing? 

Nah. When | 
come to places 
like Canada I 
get back into 
songwriting 
and connect 
with people 
in the locale. A 
It gets my MT TRY THIS AT HOME 
creative 
juices flowing and I get up onstage 
and try to articulate what’s happening in 
their province or country. There’s always 
something that connects with people. Being 
Billy Bragg, people come up and tell me 
what’s going down. And there’s Jail Guitar 
Doors (using the old Clash song title, Bragg 
recently launched an initiative to rehabili- 
tate prisoners through playing music). 


Still trying to change the world then? 


I ain’t gonna change the world with my 
songs but I try to explain to audiences that 
what matters is what they do after the con- 
cert — I give responsibility for changing the 
world back to the audience. I see my role 
as recharging their batteries and then it’s up 
to them what they do with it. I can’t change 
the world by being Billy Bragg, and you 
won't change it by coming to one of my 
gigs but it’s what you do with it that keeps 
me doing it. I’m trying to get people to en- 
gage in the process and make a difference. 


— 
one 


= | 


= 
mea LLY BRAGG 


And are you still succeeding? In engag- 
ing and inspiring them? 


It’s a reciprocal thing. I’m trying to com- 
municate ideas in books and songs, and I 
have such a relationship with my audience 
that they encourage and inspire me as much 
as I do them. 


For you the 1984 British miners strike 
was key to your development as a politi- 
cal songwriter, wasn’t it? 


The miners strike brought political song- 
writing to the fore again. When I went up to 
do gigs in the coalfields as a punk rocker, I 
discovered that the songs coming from the 
folk music people I met there were far more 
political than any of my songs. That was 
a real shock to me and it made me rethink 
what I was doing. I realized I was joining a 
long tradition. 


Who particularly inspired you at that time? 


Leon Rosselson was key. Seeing him 
and Roy Bailey singing The World Turned 
Upside Down and Dick Gaughan’s Handful 
of Earth album had a huge impact on me. 


You toured Eastern Europe with 
Gaughan, didn’t you? 


Yes. We played in East Berlin in 1986, 
I think, and he had a big influence on me. 
That experience really opened my eyes. 


Would you agree there has been a dearth 
of political songwriting since? 


Teenagers in 1968 had read the under- 
ground press and they still believed music 
should change the world and they were part 
of a struggle. It meant that when people 
like me came to write political songs, we 
got a fair hearing. Now we live in a less 
ideological society raised on the individual- 
ism and hedonism of the *80s rave culture 
which obliterated the communal spirit of 
punk. But you can’t blame musicians for 
that. When we look for musicians playing 
political material we sometimes look in the 
wrong places. We expect it from white boys 
with guitars, but we’re more likely to find 
it now in hip-hop and world music. It’s still 
there on the fringes. In the back rooms of 
pubs you'll find plenty of people ranting. 


Will music ever have the power to effect 
change? 


Music can’t change the world but it can 
change your perspective of the world. Rock 
Against Racism changed my perception. 
Love Music, Hate Racism might do it 
again. 


Did it remove some of the inspiration for 
political songs when Margaret Thatcher 
left office? 


Not really. When you write politically 
you have to be able to write about anybody 
and anything. Politics is like anything else, 
it’s a matter of fashion. When we launched 
Red Wedge (a touring group of U.K. rock 
musicians designed to get rid of the Conser- 
vative government in the mid-’80s) it was 
very fashionable at first and then suddenly 
it was last year’s thing. But I’ve never writ- 
ten only political songs, I’ve always tried to 
have a balance. Tank Park Salute, which is 
a song about the death of my father, touches 
more people than Between The Wars. 


Is the political tag a millstone around 
your neck? 


OKA 
I don’t mind being labelled a political 
songwriter but I really hate being dismissed 
as one. I’ve certainly never felt the need to 
stay away from the tag. And topical songs 
have a habit of becoming topical again. I 
find that very troubling. 


How important was punk politically in 
the grand scheme of things? 


It took the momentum away from com- 
merciality to a DIY style. It wasn’t about, 
“How long is your guitar solo?’ any more 
and it brought people out who wanted to 
make a difference. Punks were the last 
generation who stayed true to making a 
change, maybe due to the proximity of 
1968 when those hippies never delivered. 
Punk still informs what I do. I still think of 
myself as a punk rocker. 


But you’re part of the protest song tradi- 
tion as well, surely? 


My version of The Internationale 1s in the 
Little Red Songbook on a page facing the 
original version — I’m really chuffed about 
that. And choirs sing There’s Power In The 
Union, which I wrote as a reference to Joe 
Hill to show the process of passing it on. 
Woody Guthrie is the father — or grandfa- 
ther — of that tradition. That’s why it was 
such a privilege to do the Mermaid Avenue 
album. 


Do you still sing Between The Wars? 

I do if it is in the right context. I hate the 
thought of people wanting to hear it out of 
a sense of nostalgia for the *80s. I’d rather 
play a new political song. I got a lot of stick 
when I first started doing England, Half 


English. When I sang that line, ‘Oh my 
country, what a beautiful country you are’ 
my fellow travellers thought I was being 

ironic, but I wasn’t. Somebody threw a fla 


fo 


of St. George on stage one St. George’s 
Day in Wolverhampton and everyone ex 
pected me to tear it into pieces, but I picked 
it up and said we mustn’t be afraid of it. | 
always like to challenge perceptions. That’s 
what keeps me going. 


In one of the national newspapers the 
other day you were voted No. 45 in a poll 
of the greatest British songwriters of all 
time. John Lennon came top and you 
were one behind Pete Doherty and one 
ahead of Hot Chip. Happy with that? 


I’m happy at beating Hot Chip — my boy 
loves them, so that’s good for my cred- 
ibility in the house. My niece loves Dizzee 
Rascal and she was there when he rang 
me up one day. I met him at the Big Day 
Out in Australia and he rang to talk about 
Jail Guitar Doors. She couldn’t believe her 
Uncle Bill was talking to Dizzee Rascal. 
She doesn’t think I’m such an old geezer 
anymore. 


There’s still life in the old dog yet then? 


You'd be amazed. I get quite a young au- 
dience coming to my gigs now. I sang with 
Kate Nash at the NME Awards, which was 
great fun. Kate Nash is a good songwriter. 
Music with a strong sensibility often gets 
marginalized but they don’t all want, ‘I’m 
great, you’re shit, do you like my socks?’ 
There are still a lot of people who want 
some passion. 


“| don’t mind being labelled 
a political songwriter but | 
really hate being dismissed 
as one.” 
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Orchestra Baobab 


Orchestra Baobab 
Made in Dakar (Nonesuch) 

Orchestra Baobab from Sen- 
egal created some of the most 
sublime world music of the 
‘70s and early “80s, mixing Ca- 
ribbean and African traditions. 
The band broke up in 1985, but 
got back together 16 years later 
and soon afterwards recorded 
the award-winning Specialist 
in All Styles, with Nick Gold 
(of Buena Vista Social Club 
fame) as producer. It was an 
impressive comeback, though 
all the songs on the album were 
written during an earlier incar- 
nation. Would its members be 
able to create new compositions 
of the same high calibre? Made 
in Dakar responds with an em- 
phatic ‘yes’ — and the musician- 
ship is better than ever. 

Now an 11-piece group, in- 
cluding five singers, Orchestra 
Baobab has an instantly recog- 
nizable sound, characterized by 
beautifully interwoven vocals, 
the relaxed and fluid guitar 
work of band-leader Barthé- 
lemy Attisso, and soulful horns 
that soar. The band continues 
to invent musical hybrids. Ami 
Kita Bay, for instance, com- 
bines Latin salsa and mbalax 
rhythms from Dakar to make 
an infectious dance rhythm the 
band dubs mbalsa. The more 
sultry Cabral has a Cuban 
guajira country feel, with West 
African flavours. Bikowa is a 
Senegalese calypso. 

Not all the material is of 
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recent origin. A traditional 
griot call-and-response song 
serves as the springboard for 
the driving mbalax of Ndéleng 
Ndéleng; and the seven-minute 
Nijaay is a remake of an Or- 
chestra Baobab hit from 1972, 
with star guest Youssou N’ Dour 
adding his penetrating voice 
to the harmonies. The guid- 
ing hand of Gold as producer 
of Made in Dakar ensures the 
musical textures are varied yet 
consistent. This an African clas- 
sic — one of those rare record- 
ings that remains faithful to a 
vintage sound while at the same 
time giving it new dimensions. 
— By Tony Montague 


Marc Atkinson 


IV (Warer/Pacific Music) 

Sparkling acoustic jazz from 
guitarist-composer Marc Atkin- 
son of the Bills (abetted here 
by rhythm guitarist Chris Frye 
and bassist Joey Smith) that 
could easily equip a decade’s 
worth of CBC radio chat shows 
with whimsical, vaguely exotic 
theme music. 

The album charges out of the 
gate with the propulsive, ebul- 
lient Vorizo and romps through 
11 original tunes in which the 
leader proves more than adept 
at opening out the plucky 
themes into melodic explora- 
tions that retain the spirit of the 
song against his side players’ 
steady counterpoint. 

Standouts include Walker, 
which imbues its slightly 


sinister theme with an air of 
melancholy, and the slinky 
blues of the solo Your Dreams 
Await, which always seems on 
the verge of unravelling but 
keeps picking up and plunk- 
ing along on its mysterious 
way. The crystal-clear produc- 
tion lets you hear every string 
scrape, gliss and sigh. 

— By Scott Lingley 


Capercaillie 
Roses And Tears (Compass) 

The Jekyll and Hyde syn- 
drome returns. Sometimes 
accused of being the poor 
person’s Clannad (ouch!), Cap- 
ercaillie records of late tend to 
lean more towards mediocrity 
rather than the magic created 
on Beautiful Wasteland or Side- 
waulk. Roses And Tears falls 
way, way short of these sublime 
albums. It’s just so fabulously 


. 


Harry Manx 


dull. And totally over pro- 
duced. Truly, this is a Celtic 
band on remote pilot obviously 
far too comfortable with their 
surroundings and each other. 
Struth, even the Gaelic singing 
of Karen Matheson fails to 
rise above trite — the songs, 
largely unremarkable. They’ ve 
been down this road before, of 
course. Choice Language or 
Delirium anyone? Yet it still 
boggles the mind to think how 
a band with so much natural 
talent can put out something so 
lame and uninteresting. Clearly, 
they are capable of so much 
more. Roses And Tears? Yeah, 
well for now, we’re stuck with 
the latter. 

— By Roddy Campbell 


Harry Manx & 
Friends 


Heaven and Earth: Live at the Glenn 
Gould Studio (Dog My Cat Records) 


If you ever wanted to docu- 
ment one’s live show, CBC’s 
Glenn Gould Studio permits 
you to capture pin-drop clarity. 
Any Manx fan who’s enjoyed 
Harry’s live show has already 
come to value the emphasis he 
places on each and every note 
and pause in his performance 
—and those of his hand-picked 
musicians. 

The usual culprits are on 
hand: the brilliant Kevin Breit, 
harp player Steve Marriner, 
George Koller on bass plus, 
upping the ante on his western 
sphere of influences, Samidha 
Joglekar (vocals) and Ravi 
Naimpally (tabla), from the 


ensemble Tasa. 

The results seem somewhat 
jarring at first — the audience 
taking some time warming 
to Joglekar’s exotic vocals. 
Yet those who have trusted 
Harry’s direction — blending 
Eastern sounds with his eclectic 
approach to the blues — are 
always rewarded as he pushes 
traditional limits in a tireless 
quest for original sounds. From 
the familiar Voodoo Chile to 
Can't Be Satisfied, the supreme 
blend of musicianship delivers 
on all counts. Marriner’s harp 
an unqualified secret weapon. 

All in all, a thoroughly re- 
warding journey and a savoury 
portrait of Harry’s progress at 
this point in time. 

— By Eric Thom 


Karine Polwart 
Fairest Floo’er (Hegri Music) 

Karine Polwart has gone 
from strength to strength since 
her early days with Malinky 
through to her current state as 
a solo singer and songwriter. 
Fairest Floo’er continues that 
growth, ironically by returning 
to her roots in Scottish tradi- 
tional music. 

The opening song, Downie 
Dens of Yarrow, sets the tone 
for the rest of the album: darkly 
contemplative, with sparse yet 
sympathetic accompaniment 
from pianist Kim Edgar (else- 
where, Polwart and her brother, 
Steven, are the musicians). 
Thou Hast Left Me Ever Jamie 
is the rare upbeat song, a Robert 


Karine Polwart 


Burns composition that remind- 
ed me greatly of Eddie Reader’s 
Burns-themed album of a few 
years back. But harrowing as 

it is at points, Fairest Floo’er 
shows Polwart to be an incred- 
ibly mature performer — the 
staggering range of moods and 
messages that she puts across in 
the course of these eight songs 
is breathtaking. 

The album is capped with 
Can't Weld a Body, a co-write 
with Jez Lowe taken from the 
BBC Radio series Radio Bal- 
lads, and a tantalizing taste of 
things to come (I hope). 

— By Richard Thornley 


Ndidi Onukwulu 
The Contradictor (Jericho Beach Music) 

On her sophomore outing, 
versatile B.C.-born, To- 
ronto-based bluestress Ndidi 
Onukwulu pits her powerhouse 
pipes and compositional chops 
against elaborate arrangements 
featuring the likes of producer- 
guitarist Steve Dawson, string 
maestro Jesse Zubot and a crack 
team of session horn players. 

Unsurprisingly (to anyone 
who has heard the smoky- 
voiced dynamo in a live 
setting), Onukwulu more than 
holds her own against an im- 
pressive musical backdrop that 
evokes highlights from the last 
hundred years of popular music 
without once lapsing into cliché 
or camp. 

There’s a strong foundation 
of blues with lashings of le jazz 
hot, reggae, funk, gospel and 


who knows what else, and a 
cheerful reading of Nilsson’s He 
Needs Me to counterbalance the 
smoldering heartbreak of the al- 
bum’s best tracks. I would take 
this over Norah Jones’s tepid 
take on blues just about any 
day of the week. Now someone 
make this woman a star. 

— By Scott Lingley 


The Sadies 
New Seasons (Outside Music) 

The Sadies just get better and 
better. Helped out on the new 
disc by Gary Louris of Jay- 
hawks fame and Howie Gelb 
of Giant Sand, these 13 tracks 
are all shimmering harmonies, 
intricate space-echo guitar 
parts, churning keyboards and 
folk-pop picking set to foot-tap- 
ping rhythms. 

There are still echoes of 
surf-guitar, Ennio Morricone 
soundtracks, alt-country singer- 
songwriters, and even psyche- 
delic pop in their sound but 
somehow they make it all just 
sound like them. 

It’s all good stuff but some 
of the best tracks are The 
Trial, My Heart Of Wood and 
A Simple Aspiration. Not only 
is this a fine record, they’re 
even coming to the Edmonton 
Folk Music Festival this year. 
Rejoice! 

— By Barry Hammond\ 


The Swiftys 

Ridin’ High (Independent) 
Everyone’s familiar with 

sophomore disc syndrome 


Reviews 


where, because the artist has 
had their whole life to work 

on the first disc, their second 

is more diffuse and less deep. 
I’m very pleased to say this is 
absolutely NOT the case with 
the second disc by The Swiftys. 

Shawn Jonasson, Jody 
Johnson and Grant Stoval have 
taken their time — five years 
— with the second disc and, 
if anything, it’s more clear, 
intense and focussed than their 
first one. 

Their time on the road has 
seasoned them and they sound 
like old veterans at the peak 
of their game, just playing 
their best music, the stuff they 
believe in. 

It’s basic, thundering alt- 
country with heartfelt intensity, 
laser-like solos and the odd, 
layered embellishment, like 
Dan Walsh’s hot Dobro and 
Melissa Stefaniw’s backing vo- 
cal in You Belong, or the fiddle 
in Bottle Of Wine. 

The solo in Pass The Misery 
sounds like vintage Rolling 
Stones and the whole thing 
slides into the searing Bad Luck 
Slim, like a truck rumbling 
down a long, wet, nightime hill 
into the runaway lane. Other 
great tracks are Empty Bottle 
and 26 Oz of Gin. Another fine 
one from these boys. 

— By Barry Hammond 


Barley Wik 

Beyond the Down (Wamer Music Canada) 
Sweet voices singing in 

harmony; it’s uncanny how well 
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Genticorum 


these four singer-songwriters 
blend. 

This is the third album for 
this West Coast, all-girl coun- 
try-folk band. Dusty trains, 
highways, valleys, mountain 
trails; the imagery is rural, the 
characters hard-done-by. 

Dixie-swing number Auntie 
Girlie and folky closing track 
Ain't Nothing Quite Like You are 
highlights. Fans of the Be Good 
Tanyas, Rae Spoon, Salt, and 
Po’ Girl will enjoy this band. 

— By Mary Beth Carty 


Veda Hille 
This Riot Life (Ape House) 

Vancouver polymath Veda 
Hille doesn’t seem so much 
like a singer-songwriter as an 
implacable musical intelligence 
converting myriad ideas (play- 
ful, serious, opaque, allusive, 
sublime) into an all-encompass- 
ing landscape that you wander 
through as much as listen to, 
your attention pulled this way 
and that by keen insights, bril- 
liant glimmers of sonic detail, 
inexhaustible wit and stealthy 
surprises. 

Lushly layered with horn and 
string arrangements, quotes 
from English hymns, dervish 
melodies, Percy Bysshe Shel- 
ley and the Hockey Night in 
Canada theme and performed 
by an all-star cast of backing 
players, This Riot Life poetical- 
ly channels Hille’s bemusement 
and delight in the sacred and 
the mundane, the natural and 
invisible worlds, into beguil- 


ingly ornate yet light-handed 
ditties that seem to interlock 
and inform one another, defying 
every expectation you'd care to 
bring to the party (even if you 
already have some of her work 
in your collection). 

Art should always be this 
much fun. 

— By Scott Lingley 


Jackie Greene 
Giving Up the Ghost (429 Records) 

Jackie Greene first showed 
up at age 21 with his debut 
album, Gone Wanderin’, and 
was another of the now long 
line of young artists labelled 
and saddled with the new-Bob- 
Dylan moniker. 

He has also been called the 
“Prince” of folk music. Well, 
he sounds like Dylan a bit and 
he does look a little like Prince, 
but like any talented young 
artist, these labels are more of a 
hindrance than the compliment 
I’m sure they were meant to be. 

So, take Jackie Greene (now 
27) on his own terms on this, 
his fourth, solo album. He’s a 
good songwriter, in the ram- 
bling lots of great words strung 
together sense of songwriting. 
He’s a good musician; cur- 
rently he’s touring as a front 
man and guitarist for Phil Lesh 
& Friends (ex-Grateful Dead 
founder and bassist). 

This 12-song collection is 
his strongest work to date and 
features collaborations with 
Los Lobos members Steve 
Berlin and David Hidalgo, 


and his occasional boss, Phil 


Lesh. It’s all-genres, old-school 
rock, blues and country but all 
made to sound new and vital. 
Standout songs include Uphill 
Mountain and Prayer for Span- 
ish Harlem. 

So ignore the comparisons 
and labels. Jackie Greene stands 
tall on his own two feet on 
Giving up the Ghost. And it’s a 
very, very solid stance. 

— by les siemieniuk 


Genticorum 
La Bibournoise (Roues et Archets) 

I feel like I’m giving Gentico- 
rum short shrift when I say that 
this album’s pretty much like 
their previous two — if you’ve 
heard either Le Galareau or 
Malins Plaisirs then you will 
know what to expect from La 
Bibournoise. 

But both of those albums 
were wonderful examples of 
all that is right with Quebec’s 
traditional music, and this new 
one is no different. There are 
tunes fast and slow (nearly all 
composed by the group’s fid- 
dler, Pascal Gemme), a rather 
perverse a cappella song about 
a prison cell made from meat, 
and another about a couple 
whose wedding is organized by 
the animal kingdom. 

The playing throughout is 
tight and imaginative, with the 
characteristic colours of Alex- 
andre de Grosbois-Garand’s 
electric bass and flute. In short, 
another triumph. 

— By Richard Thornley 
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Old Man Luedecke 
Proof of Love (Black Hen 

For a fairly young fella, Chris 
Luedecke doesn’t mind being 
called an old man. Currently re 
siding in Chester, NS, Old Man 
Luedecke creates old-world 
banjo tunes. He revels in the 
every day, though it’s his turn 
of phrase and charm that gives 
sophistication to his simplicity. 

Ain't Goin’ My Way and Send 
My Troubles Away explore 
darker terrain for the songwriter 
who once believed the answer 
could be found in the Joy Of 
Cooking. 

Proof of Love seems like a 
departure from his previous dis- 
cography, Hinterland and Mole 
In The Ground. He’s a little 
more sombre, slightly more 
pensive. Big Group Break- 
fast reminds listeners of the 
significance of the first meal of 
the day, especially if it’s shared 
with lovers and friends. 

The opening tune, Proof of 
Love, is the album’s most jig- 
worthy track. There certainly 
are lots of things to love about 
Old Man Luedecke, his latest 
recording is merely one of them. 

— By Shannon Webb-Campbell 


Samuel James 


Songs Famed for Sorrow and Joy (NorthemBlues) 
Samuel James is on fire with 
his second release — and when’s 

the last time a practitioner in 
the category of solo acoustic 
bluesman was able to do that? 
James’s delivery is beyond 
urgent, if not electric, in its pas- 
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sionate delivery. 

These 13 captivating originals 
pack a wallop based on his abil- 
ity to invite you into each tale, 
dazzling the listener with his 
significant prowess on acoustic 
slide guitar. Skip James, 
Charley Patton, Guy Davis and 
Sonny Terry are influences au- 
dible on James’s pre-war blues 
pastiche, further distinguished 
by his talents on fingerstyle, 
slide, banjo, harmonica and 
piano. Yet he delivers his 
intriguing narratives with a 
rare fervour and enthusiasm, 
his animated vocals adopting a 
distinctive, audible sneer. 

Cue up Sleepy Eyed Girl 
for an energetic piledriver of 
a tale about a woman who’s 
ripping his soul out, or become 
seduced in the hypnotic spell 
of Baby Doll. Or, for a change 
of pace (if James couldn’t sing 
a note this disc would score on 
its instrumental edge alone), 
Runnin’ From My Baby’s Gun 
does more than speak for itself 
as a solo instrumental, and his 
roller-coaster turn on Woo00000 
Rosa might change your life. 

Entertainment is rarely so 
all-encompassing; James writes 
stories you want to listen to and 
couches them in the finest of 
contemporary trappings. Miss 
this brilliant release at your peril. 

— By Eric Thom 


Jeff Healey 
Mess of Blues (Stony Plain) 

Surprise that it was to us, it’s 
fairly safe to say that Jeff ac- 


knowledged this as his farewell 
release to his legion of blues- 
rock fans, if not added income 
for his wife and two children. 

That said, Jeff is as comfort- 
able with both the set of 10 
“fan-selected” songs as he is 
with his much-loved band- 
mates. There is little leading 
edge here to showcase Jeff’s 
continual evolution as a one- 
of-a-kind guitarist and, frankly, 
many of these songs couldn’t 
get arrested outside of a blues 
bar but they, somehow, serve as 
a fitting farewell, if not a suit- 
able tribute to a favourite son. 

The self-penned liner notes 
tell it like it is — thoughts from a 
reluctant celebrity. The irony is 
that his epitaph, as written here, 
revolves around the music that 
brought him fame rather than 
the more traditional jazz music 
that most lifted his soul. 

Such is life, however, and Jeff 
throws his heart into a blister- 
ing rendition of How Blue Can 
You Get as Dave Maxwell’s B3 
challenges him to go beyond. 

A seemingly odd choice in The 
Weight is, nonetheless, note- 
worthy. However, our sense of 
loss and sadness is compounded 
with Jeff’s live cover of Neil 
Young’s Like A Hurricane —a 
six-minute swansong packed 
with more emotion than the 
original could ever contain. 

Combine this listen with 
Mako Funasaka’s moving 
tribute to Jeff (http://www. 
stonyplainrecords.com/Web/art- 
ist.asp?id=553#video), live 


footage of Healey coupled with 
hilarious asides of Jeff truly 
having the time of his life. 

To all those who knew Jeff or 
saw him play, our loss is crip- 
pling. Yet, Mess of Blues serves 
as a bittersweet farewell in the 
language that Jeff knew meant 
the most to those who helped 
make him who he was. 

— By Eric Thom 


Rupa and the April 
Fishes 


eXtraOrdinary rendition (Cumbancha) 

Physician Rupa Marya is the 
leader of this San Francisco- 
based band, an eight-piece 
lineup that includes two cellos, 
two accordions, bass, drums, 
trumpet and Rupa herself on 
vocals and guitar. The music is 
an engaging pastiche of styles 
that takes in chanson, bossa 
nova, Gypsy waltzes and more, 
treating none of them too rever- 
ently. 

The lyrics are poetic, sung in 
French, English and Spanish, 
with topics ranging from love 
and loss to Rupa’s particular 
interest in the divisions between 
nations and what it means to be 
human in such a world. 

Plenty of critics have com- 
pared the April Fishes to Lhasa 
de Sela and the comparison is 
not that far off — there is the 
same humanistic interest and 
trans-traditional foundation to 
the music and vocally, Rupa 
and Lhasa are dead-ringers. 
But that’s no bad thing and eX- 
traOrdinary rendition manages 
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to rise far above the ordinary t 
be something quite speci: 
— By Richard Thornley 


Luther Wright 

Man Of Your Dreams (Snakeye Muzak) 
Luther Wright and the Wrongs 

have been around for 16 years 

now, serving up their brand of 


“country-punk-folk-smartass- 
grass” music. 

This is Wright’s fourth full- 
length original CD and features 
a who’s who of the Canadian 
music scene: Dan and Jenny 
Whiteley, Sarah Harmer, Cam 
Giroux and Carolyn Mark, 
among others. The disc also 
features some of the Kingston, 
ON, native’s wittiest song writ- 
ing to date. Wooden Dreams, 
Born to Burn, Cheatin’ Days 
and All The Glory are all great 
tracks, with clever lyrics. 

A sample from All The Glory: 
“All good things must come 
to an end/I’ll see you at the re- 
union party in 20 years we can 
act like we were friends/The 
general merriment had ceased/ 
replaced by pointless gestures 
have intended to express what I 
can’t speak.” 

A fun disc. 

— By Barry Hammond 


Kathleen Edwards 

Asking For Flowers (Maple Music) 
Back in a different century, 

Kathleen Edwards released a 


seven-song disc called Building 
55. It was a little rough, edgy 
and cool. She had the potential 
to become a sharp new force 
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to leave an ever-dulling decade 
behind. 

You can’t go home again but 
you can always try. In Asking 
for Flowers, with the possible 
exception of a few twangy 
guitars, Edwards appears to 
be slowly backing away from 
her alt-country detour. Is she 
headed back to being the 
leather-panted, trucker-mouth 
pop chick she once was? I for 
one hope so. 

It has been a fame-filled road 
from 1999 to 2008. Maturity 
manifests itself in many ways. 
Kathleen Edwards has nurtured 
that maturity into her material. 
Expanding as both a musician 


and a songwriter has, of course, 
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served her well. This disc will 
be a certain growth experience 
as well. How can you not be 
the beneficiary of a musical 
education when surrounded 
by the likes if Greg Leisz, 
Benmont Tench, Bob Glaub and 
Don Heffington, any of whom 
can be found on pretty much 
any of the recordings in your 
catalogue. 

— By Chris Martin 


Billy Bragg 
Mr. Love Justice (Anti) 

Mr. Love Justice, Billy 
Bragg’s first album in six years, 
does not deviate from his trade- 
mark romantic and political 
themes. Possibly, he has lost a 


little of his legendary edginess. 
But Bragg has found love and 
peace with his lot in life. / Keep 
Faith is a brilliant, mature look 
at love, our world and our abil- 
ity to evoke change. Mr. Love 
Justice is about love, too. And 
that is good! Truly, this is a 
dazzling assortment of songs of 
hope, social commentary and a 
damn right timely tour de force. 

In times when protest is 
needed, Mr. Love Justice is 
holding the banner high and we 
can all be brave and fight the 
fight with album’s like this as 
our inspiration. 

— By Philip Harries 


Roger Dean Young & 
the Tin Cup 


Threshold (independent) 

Roger Dean Young, a country 
boy from the Canadian Prairies, 
lists horses, trumpets and lilacs 
as a few of his favourite things. 
But you can add weaving a 
good story to that list. 

Young’s fourth album, third 
with the Tin Cup, has a relaxed, 
unpretentious feel. Threshold 
was conceived while on retreat 
in a Sunshine Coast cabin on 
the West Coast of Canada. 

Young’s raspy voice, Tin 
Cup’s eerie instrumentals and, 
collectively, charming arrange- 
ments, rich harmonies and 
freewheeling melodies do not 
straddle the fence. Threshold 
pushes the doorway wide open 
for a refreshing listen. 

—By Philip Harries 


Christina Martin 
Two Hearts (Label) 

Christina Martin believes 
in the power of two. Her 


sophomore release, 7wo Hearts, 


explores the divide between 
love and loss. Based in Halifax, 
Martin resembles a pint-size 
country-kitten version of Sarah 
Harmer with softer, more but- 
tery vocals. 

Martin draws on universal 
themes: longing, desire and the 
notion of home. She spent a 
few years living in Austin, TX, 
but recently return to the Mari- 
times. The album’s title track 
is a sombre yet hopeful insight 
into the divided artist. 


Two Hearts was produced 
and recorded by Dale Murray 
(Guthries, Cuff the Duke), his 
apt ear and solid guitar playing 
shines through on a majority of 
the tracks, including You Come 
Home, Cut It Out and Love 
Letters. 

The album’s most noteworthy 
narrative is Temporary Hell, as 
she promises to be good, vows 
to see pieces of heaven in the 
backyard and attempts rear- 
ranging fate. The cards seem to 
have a lot in store for Christina 
Martin. 

— By Shannon Webb-Campbell 


City and Colour 
Bring Me Your Love (Dine Alone Music) 

Poster boy for alt-angst and 
Alexisonfire front man, Dallas 
Green put out his second studio 
solo project. Light, wispy 
vocals and guitar disguise the 
underlying tone of the disc. 
How many songs can a guy 
write about death? 

Enough to sell 100,000 
albums if this release is to 
keep pace as a follow-up to the 
debut, Sometimes. Essentially 
a one-man-show, Green enlists 
the help of a few side players 
for this recording, including 
the voice of Gord Downie from 
Tragically Hip. Daniel Romano 
of a band called Attack in Black 
also brings in a few instruments 
to add some more layers. All 
very tastefully executed. 

When a post-punk screamer 
goes solo and acoustic it will 
have its positives. The music 
is solid. The persona appears 
sincere. And if the average 
folk festival can lure a younger 
crowd through it’s gates with 
City and Colour on the bill, 
perhaps a bunch of kids will 
discover other forms of music 
beyond their earbuds. 

— By Chris Martin 


Jesse Gelber 
How Long Blues (Gelber Music) 

Jesse Gelber is one man with 
a piano, a post-modern player 
of traditional jazz. And How 
Long Blues is possibly the best 
album you will hear this year. 
Think Squirrel Nut Zippers 
stripped down to their barest 


essentials, Gelber swings and 
sings the well-trodden path- 
ways of jazz in reverential yet 
wonderfully fresh and exciting 
ways. 

He breezes amiably through 
Stardust and Scott Joplin’s 
Maple Leaf Rag, but it’s on the 
traditional blues Make Me a 
Pallet on Your Floor or Clar- 
ence Williams’s My Bucket’s 
Got a Hole in It where he really 
shines, his staccato left hand the 
perfect counterpoint to the more 
ornate right. 

And while he’s no Fats 
Waller, there’s something about 
the combination of Gelber’s 
playing and singing that is 
just magical. Nothing dusty or 
nostalgic, in Gelber’s hands this 
music is alive again. 

— By Richard Thornley 


Dick Gaughan 
Gaughan Live! — At The Trades Club 
(Greentrax Recordings) 

Dick Gaughan is a veteran 
of 30-plus years on the folk 
scene and has a well-earned 
reputation as a protest singer, 
internationalist, songwriter and 
a committed socialist. 

The Trades Club in Hebden 
Bridge in North Yorkshire, 
England, is one of his favourite 
venues. It was built by unionists 
and is still a centre for socialist 
ideals as well as being an enter- 


Dick Gaughan 


tainment venue. 

The set list includes many 
of the songs that have formed 
the backbone of his career, like 
No Gods And Precious Few 
Heroes, Both Sides The Tweed 
and Jom Paine’s Bones. He 
sings with passion and integrity 
throughout. His guitar playing 
is astonishing with his trade- 
mark ability to play rhythm and 
lead parts simultaneously well 
to the fore. This is the next best 
thing to seeing him live (which 
you must do). A veritable tour 
de force. 

— By Tim Readman 


Toumani Diabate 


The Mandé Variations (Nonesuch) 

This breathtaking solo record- 
ing by the world’s leading 
kora player isn’t just a thrilling 
recital by a master musician, 
but a complete education in the 
past, present and future of the 
Malian harp. 

Diabaté uses both a tradition- 
ally constructed kora as well 
as a more modern version with 
machine heads and harp strings 
to explore traditional melodies, 
original compositions, studio 
improvisations and unexpected 
interpolations of Western 
music. The Mandé Variations 
ranges from the lilting lyricism 
of the long opening track, Si 
naani, to the stately album 


closer Cantelowes, which 

starts with a quote from Ennio 
Morricone’s score for The 
Good, the Bad and the Ugly be- 
fore unfolding into a dazzling, 
fleet-fingered reconsideration of 
the Malian love song Jarabi, a 
selection Diabaté first recorded 
for his debut album 20 years 
ago. The wholly improvised 

El Nabiyouna astonishes with 
nods to Indian classical and 
Spanish flamenco as Diabaté 
cycles through a startling range 
of tonalities and colours, pro- 
viding a definitive definition of 
kora virtuosity. 

Kaounding Cissoko, a musical 
tribute to Baaba Maal’s late 
kora player, is an astonishing 
showcase for Diabaté’s singular 
technique — hard to believe that 
it’s just one man playing one 
instrument. An entrancing al- 
bum by any lights that’s sure to 
expand many listeners’ idea of 
what African music sounds like. 

— By Scott Lingley 


Aonghas Grant 


The Hills of Glengarry (Shoogle) 

I often complain in these pag- 
es about musicians who insist 
on watering down traditional 
music by adding ingredients 
that make it lose its distinct 
flavour altogether. Well I have 
no such complaints about this 
earthy, salty collection of tunes. 

The Left-Handed Fiddler 
of Lochaber, as he is known, 
serves up unadulterated classics 
from the tradition as well as 
fine tunes of his own. He also 
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tells a few stories on this CD, 
which adds to the atmosphere 
and integrity of this collection. 
Make no mistake: this Scot- 
tish Traditional Music Hall 
of Famer is the real thing. A 
finely distilled album — pure, 
unadulterated stuff. No water 
necessary. 


— By Tim Readman 


Sola Akingbola 


Routes To Roots: Yoruba Drums From 
Nigeria (ARC Music) 

U.K. percussionist and 
groovemaker for acid jazz 
group Jamiroquai, Sola Aking- 
bola has followed his rhythm 
roots back to his native Nigeria. 

Following the completion of 
a 13-year, eight-album contract 
with Sony, many of the band 
members felt the exhilaration 
of being released from their 
commercial leash, with an 
outpouring of creative energy 
the result. In his first record- 
ing away from the band, Sola 
explores the rhythms of one 
of the world’s most complex 
drumming traditions, the Yo- 
ruba. Brought with the slaves to 
the new world, Yoruba rhythms 
permeate contemporary pop 
music through its influences 
from jazz, blues, funk, Cuban 
and Caribbean music. 

Sola traces his rhythm 
ancestry and discovers th 
Yoruba, the language 
tonal, and that speal 
drumming are mirroi 
other. We thin! 
just a beatkeeper 
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Yoruba, the drum speaks. 

And what does it say? The 
pre-Christian spirituality of Yo- 
rubaland meant that music was 
the conveyor of wise words. 
Destiny and righteous behav- 
iour are recurring lyrical topics, 
far from the Ooh Baby Baby of 


today’s dance music. The joy of 


it all is that good character and 
great drumming are partners in 
traditional Yoruba culture, and 
Sola is making the most of his 
commercial success to embody 
his ancestral philosophy. The 
album has plenty of catchy, 
original material as well as 
delivering the ancient goods, 
as Sola moves the body in his 
search for his soul. 

— By Lark Clark 


La Tourelle Orkestra 


La marche aux vertiges (Independent) 
This septet’s peppy and 
beautiful first release is a great 
auditory and creative success. 
They’re like The Bills —a 
gang of acoustic geniuses who 
started out as buskers playing 
world music, singing together, 
writing songs. No boundries. 
La marche is a collection 
of their own compositions 
— rousing instrumentals and 
irresistible singalongs with 
catchy choruses like, “Maybe 
you are Juliet, but I’m not 
Romeo!” Trumpet and clarinet 
are played with fiery expertise 
over banjo, mando, percus- 
sion, bass and accordion (to 


name a few) and four languages 


are represented. One tune is 
offered from the Ukrainian 


tradition, but tango and klezmer 


influences also abound. I had 
the chance to see La Tourelle 
Orkestra when they first started 
out. They’ ve come a long way 
and are sure to go miles. 

— By Mary Beth Carty 


Beoga 


A Lovely Madness (Compass) 

This very lively four-piece 
from Northern Ireland features 
not one but two accordion 
players who spearhead their 
musical attack. They are most 
ably backed by keyboards and 
bodhran. 

This CD dates from 2004 but 


it sounds as fresh as ever. They 
flavour their Irish traditional 
and self-penned tunes and 
songs with many other styles 
including blues, jazz and tango. 
Their playing has self-assur- 
ance and confidence in spades, 
and you can tell just by listen- 
ing that they have loads of 
fun doing it. They have a new 
release featuring Niamh Dunne 
on vocals which I am hoping to 
hear as soon as the good folks 
at Compass send me a copy. 
In the meantime II] content 
myself with this excellent col- 
lection. Audacious! 

— By Tim Readman 


Noah Zacharin 
Waiting On Your Love (independent) 

A dangerous little disc that 
steps precariously between em- 
bellishment and excess. There 
is a lot of stuff going on here: 
words that stand alone as valid, 
stylish guitar, the perfect pedal 
steel of Burke Carroll, flares 
and accents of tuba, organ, 
pipes and whistle galore, and a 
bass with a bow. 


<s =e 
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Why am I only discovering 
Noah Zacharin on his sixth re- 
cording? Many an open mic at 
a local has a hidden talent that 
the regulars come out to see. 
Many times on every second 
Thursday, some hidden talent 
is asked by a well-intentioned 
beer drinker, “Why aren’t you 
famous?” It will always be so 
as Noah Zacharin and his like 
do what they do for the talent- 
filled love of it. And fame only 
comes to those who can afford 
to buy it. 

— By Chris Martin 


Enoch Kent 
One More Round (Borealis Records) 

Not tempted by a love song 
about a bonnie wee lass? 
Jump a couple of tracks and 
you ll find another tune about 
a comely gal, but this one a 
murder ballad. If that’s not 
to your taste, Scotland-born, 
Canada-dwelling (for 42 years 
now) Enoch Kent will sing to 
you about bawdy interludes, 
children’s games from decades 
ago or cremation. 


x 


La Tourelle Otkestra 
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Enoch Kent 


As long as the story rivets and 
carries an air of traditionalism, 
even if he’s written the thing 
himself, hell perform it. And 
by the time he’s done perform- 
ing, he’s made the song so 
totally his own that subsequent 
interpreters are left seriously 
considering a career change. 

Born into a working-class 
Glasgow family, Kent is a 
smoky-voiced vocalist with not 
a retiring bone in his body. His 
work is pure delight, an infec- 
tious blend of knowing humour 
and deep compassion, and the 
world would be a better place 
with more Enoch Kents in it. 

— By Patrick Langston 


Mary Ann Kennedy & 
Na Seoid 


Mary Ann Kennedy & Na Seoid (Water 
colour Music) 

Mary Ann Kennedy is a 
singer, musician and broad- 
caster from Glasgow, Scot- 
land. She was brought up in 
a Gaelic-speaking family and 
has since pursued her passion 
for traditional Gaelic sing- 
ing. Na Seoid is seven young 
male Gaelic singers: Angus 
MacPhail, Calum Alec MacMil- 
lan, Gillebride MacMillan, 
Grioghar Labhruidh, James 
Graham, Norrie MacArthur and 
Tormod MacArthur. 

They represent some of the 
finest voices of a new gen 
eration of traditional Gaeli 
singing. They are all are 
instrumentalists and 
Gaelic speakers, to 
have been called 
and, although they 
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AEWAYS 
AT THE VANGUARD 


Levon Helm Dirt Farmer 
Dirt Farmer is Helms first studio solo 

DIRT FARMER 2: album since 1982. Dedicated to Helm’s 

parents and co-produced by his 

daughter Amy, the album combines 

' traditional tunes Levon recalled from 
his youth with newer songs (by Steve 
samen Earle, Paul Kennerley and others) 
which flow from similar historical streams. The album was 
released to almost immediate critical acclaim, and earned him a 
| Grammy Award® in the Traditional Folk Album category for 2007. 


The Watson Twins 

Fire Songs 

The Kentucky-born duo count folk, 
gospel, blues and country as early 
influences. Their music is an evocative 
approach to warm, familiar sounds, 
which intrigue and enchant. 


ut YPATSON THs 
4 IRE Son, 


Release Date 24 June 


The Boxmasters 

The Boxmasters are a great group that 
‘proudly leaves its eclectic, kickass 
‘roots showing. Fashioned after a 
1960's-era mod band and founded by 
Billy Bob Thornton and Grammy® 
winning engineer/guitarist J.D. Andrew 
| : f= — The Boxmasters offer a singular 
| ulibilly rock as served up by a raggedly 
glorious band. 


Release Date 10 June 


The Duhks 

Fast Paced World 

Hailed by the New York Times as one of 
the artists at the forefront of the neo-folk 
movement, Grammy® nominated and 
Juno winners, The Duhks continue the 
evolution with their fourth album, Fast 
Paced World. “We traveled from ' | 
Winnipeg, locked ourselves in a Nashville basement, pooled our 

| ideas together and invented a new sound,” says new front- 
woman and bilingual, budding soul queen, Sarah Dugas. 


Release Date 12 August 
Vesgt Fusion3 
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accolade, Kennedy prefers 
to call them a “gathering of 
Gaeldom’s young lions”. 
This is beautiful stuff, sung 
in a beautiful language which 
will appeal to Gaelic speak- 
ers and non-speakers alike. 
Well worth a listen. 

— By Tim Readman 


Whiskey Howl 
Pacemaker (Label) 

When Whiskey Howl 
formed in 1969 it quickly be- 
came one of several notable 
bands that drew attention to 
a burgeoning Toronto blues 
scene. 

The group’s rare self-titled 
Warner Bros. album, finally 
reissued, was produced by 
Johnny Sandlin, known for 
his work with the Allman 
Brothers and other well- 
known Southern rock artists. 
Aside from several originals, 
including one by group 
member Michael Pickett, 
now a fairly well-known solo 
performer on the Canadian 
blues scene, and two by the 
group’s lead singer, the late 
John Witmer, the album fea- 
tures strong covers of Louis 
Jordan’s Caledonia, Let the 
Good Times Roll (the hit by 
Jordan, not the one associ- 
ated with Shirley & Lee), 
Memphis Slim’s Mother 
Earth, and a short but robust 
a cappella rendition of Rock 
Island Line that’s redolent of 
Koerner, Ray, and Glover. 

As a quintet Whiskey Howl 
might not have come up with 
an album of distinction on 
its own but the recording 
session benefited consider- 
ably from a strong three-man 
horn section and guest Chuck 
Leavell, the 20-year-old pia- 
nist who joined the Allman 
Brothers in 1972, the same 
year that this album was 
released. 

The Whisley Howl album 
is, in retrospect, one of the 
better relics to have come 
out of the early days of the 
Canadian blues scene. The 
reissue adds four pages of 
rare photos and a six-page 
essay by Nicholas Jennings, 


an expert on the Yorkville 
scene. Strangely enough, 

the notes don’t include any 
references to the group’s later 
recordings. 

By the time Family 
Reunion ’74 appeared, the 
group’s style had evolved to 
take in rock as much as blues 
but the reformed Whiskey 
Howl Big Band, which 
released Live at the El Mo- 
cambo in 1981, offered new 
takes on several songs that 
appeared on the first album. 

This reissue consists only 
of the group’s eponymously 
titled debut, even though, 
like the group’s second 
album, the whole affair lasts 
a mere 32 minutes. 

— By Paul-Emile Comeau 


Don Brownrigg 
Wander Songs (Weework) 

Newfoundland’s Don 
Brownrigg is true to his 
ways. Hailing from the Co- 
droy Vally, the self-professed 
musical stray independently 
released Wander Songs, an 
11-track timeless collection 
of songs last fall. 

While he was roaming 
around his new-found Hali- 
fax-base, playing shows and 
testing the musical waters, 
Toronto’s Weework Records 
took notice and has issued 
this re-release. 

Wander Songs is a quest 
for self, love and friendship. 
Brownrigg muses about 
conversation that is sparked 
over breakfast on Eggs. 

He measures the passing 

of an hour in Time Moves 
On, which features a fierce 
poetical appearance by Tanya 
Davis, and covers a rendition 
of his uncles’ traditional- 
based Newfoundland ballad, 
Remember Home. 

If Brownrigg’s debut 
release is any indication of 
what this rover is capable of, 
he’s sure to go far. The album 
navigates through layers of 
emotions, from love to loss. 
Along Too could very well 
be one of the most beautiful 
songs ever written. Brown- 
rigg and Halifax songbird 


Jenn Grant’s duet literarily takes 
my breath away: “If things were 
up to me to start going right 
for me. I’d go far and you’d be 
along too.” Grant’s ethereal ac- 
cents wrap around Brownrigg’s 
hopeful voice with an embrace 
akin to lovers. 

— By Shannon Webb-Campbell 


Kronos Quartet & 
Wu Man 
Terry Riley: The Cusp of Magic (Nonesuch) 

Commissioned by the Kronos 
Quartet in 2004 to mark his 
70th birthday, Terry Riley’s The 
Cusp of Magic is just the latest 
gift the minimalist composer 
and the quartet have given one 
another in the course of an 
extraordinarily fruitful musical 
collaboration that has lasted 30 
years. 

Riley has written more than 
20 works for Kronos and 
their mutual, almost patho- 
logical, eclecticism is clearly 
an important ingredient in 
their partnership’s longevity. 
Superficially at least — despite 
the featured presence of pipa 
virtuoso Wu Man — The Cusp 
of Magic is not as conspicuous 
a cross-cultural exploration as 
Kronos’s non-Riley recordings 
Pieces of Africa, Nuevo or their 
brilliant adventures in Bolly- 
wood, You’ve Stolen My Heart. 

However, the six movements 
in this work are quite strikingly 
different from one another, 
drawing inspiration from 


musical traditions as various 

as First Nations peyote rituals, 
the North Indian gat, Chinese 
lullabies, Cuban montuno, with 
a bit of theme music from a 
Russian cartoon thrown in for 
good measure. 

For lesser artists it could be a 
cauldron full toil and trouble, 
but after three decades hand in 
glove, the charm of Terry Riley 
and the Kronos Quartet 1s firm 
and good. 

— By Gallagher Parkinson 


The John Henrys 
Sweet as the Grain (9LB Records) 
Well-played if familiar country 
rock from an Ottawa five-piece 
steeped in Doug Sahm and 
Gene Clark and gifted with 
multi-instrumental prowess that 
sweetens up the songwriting 
considerably. There’s a distinctly 
retro hippie-cowboy vibe run- 
ning through songs like Thought 
Yourself Lucky and Ugly Town, 
with their reverbed-out vocals 
and liberal application of tam- 
bourine and hand claps. 
Attempts to plunge into a 
more authentic country feel, as 
on Ain't Gonna Drink No More 
and El Dorado, end up sound- 
ing almost more like goofing 


around than homage. In the end, 


the band seems to wear their 
influences as self-consciously 
as the flamboyant cowboy shirts 
they sport in the back cover 
photo. The title track, however, 
is a keeper. 

— By Scott Lingley 
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The John Henrys 


Etran Finatawa 
Desert Crossroads (Riverboat) 

It’s gotta be hard to be the 
second (or third) band out 
of the Sahal following in the 
wake of the euphoric welcome 
extended to Tinariwen by the 
Globalistas. 

With Western ears now at- 
tuned to Tuareg desert blues, 
it is virtually impossible not to 
contextualize Etran Finatawa 
without resorting to compari- 
sons with Tinariwen. I guess 
that’s the way it goes with 
musical milestones. 

The familiar electric guitar 
work is present, but free of 
the crunchiness and hammer- 
of-the-gods muscularity that 
characterizes the Tinariwen 
recordings. Considerably more 
space is made in the production 
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for the percussion — notably the 
tendé drum and the water cal: 
bash — and acoustic guitai 

Altogether it’s a much more 
subtle and understated affair. 
Etran Finatawa also distin- 
guishes itself in that the band 
is evenly split between Tuareg 
and Wodaabe musicians and, 
stylistically and linguistically, 
the compositions reflect the two 
cultures. 

Etran Finatawa genuinely 
embodies a cultural crossroads 
in the desert and it’s a relief 
to know that the album’s title 
is not just another invocation 
of the tired blues trope — at- 
tempting to transpose Robert 
Johnson’s delta blues onto the 
desert sands. 

— By Gallagher Parkinson 


Dolorean 
You Can’t Win (Yep Roc) 

Dolorean, a Portland, OR- 
based band, has released their 
third album, You Can't Win. 
Originally, the album title 
captured the desperation the 
band was feeling — tired of 
being broke, a litany of failed 
relationships and a general feel- 
ing of anguish. 

You Can't Win is an ambi- 
tious endeavour for Dolorean, 
filled with strong imagery and 
rich arrangements that make a 
believer of anyone of the com- 
plexity of love. 

Lead singer Al James’s 
soothing voice is highlighted 
in such songs as Buffalo Gal 
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and Heather Remind Me How 
This Ends, a song about falling 
in love for the wrong reasons 
and falling out of love. You 
Can't Win is a beautiful look 
into a band finding meaning for 
themselves, and validates that 
hard work and love are never 
wasted. 


— By Philip Harries 


Various Artists 
Give Us Your Poor (Appleseed) 

Not just another celebrity 
fundraiser for a good cause. 
This disc pairs both celebrities 
— some of whom have been 
homeless — with homeless and 
formerly homeless people to 
make music, the proceeds of 
which will go towards trying 
to solve this problem, which 


affects 3.5 million people in the 


U.S. alone. 

There are the usual suspects 
like Pete Seeger, Bruce Spring- 
steen, Tim Robbins, Michelle 
Shocked and Natalie Merchant, 
who are well known for their 


social activism but some of the 
gems on this collection are by 
lesser known people like the 


quirky Del Goldfarb, Dan Zanes, 
Kyla Middleton and Mark Erelli. 


Another stand-out track is Mad- 
eleine Peyroux’s take on Randy 
Newman’s | Think It’s Going To 
Rain Today. \t may or may not 
solve the problem but some of 
the songs on this collection, as 
well as the spoken-word pieces, 
are well worth hearing on their 
own merit. 
— By Barry Hammond 


Danny Brooks 
No Easy Way Out (Rockin’ Camel Music) 

It only takes the mention 
of Danny Brooks’s choice 
of producer on this record to 
describe its outcome. Not that 
Guelph-based Brooks hasn't 
already carved out a solid niche 
of his own with his soulful take 
on the blues, well grounded in 
southern sensibilities. 

But with Muscle Shoals’ 
Johnny Sandlin guiding Brooks 


Folk, Roots, 
Acoustic... 
superbly 
crafted. Like 
a breath 
of fresh 


mountain air. 


“Canadian Con Brewster 1s a musical treasure just waiting to be 
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through the paces on his sixth 
release, Brooks has more than 
risen to the occasion — and in 
exceptional company, this is a 
serious accomplishment. 

Brooks’s vocals bear witness 
to the trouble he’s seen and 
survived. Comparisons to Eddie 
Hinton and Solomon Burke 
don’t hurt, yet his soulful rasp 
is hard-earned and sung in the 
tradition of the great black art- 
ists, firmly rooted in the South 
and drenched in blue soul. Mix 
in the Muscle Shoals tradi- 
tion of crack session players 
including namesakes like David 
Hood, Spooner Oldham, Bill 
Stewart and Scott Boyer and 
this release is near-historic on 
star-power alone. 

One listen to Brooks’s duet 
with no less than Bonnie Bram- 
lett on the title track and one’s 
spine tingles as you’re trans- 
ported back in time to a place 
where the wind is still and lazy 
with the sun-released fragrance 
of cottonwood and magnolia. 


Spin Memphis, Tennesee or 
Lonesome Road (with some fine 
harp, Danny) and try to avoid 
putting a serious skip in your 
step. In perspective, Brooks has 
written 10 of the 11 tracks, and 
his absorption of southern style 
is all the more impressive based 
on the outcome Here. He’s lived 
hard and paid some dues and 
his vocals occasionally sag 
under the weight but, for the 
most part, No Easy Way Out is 
an exceptional outing from a 
too-rare proponent of this valu- 
able era — and one that’s badly 
needing revisiting. 


— By Eric Thom 


Terry Morrison 
Riches & Grace (Label) 

Riches & Grace is a bit of a 
departure for Terry Morrison. It 
has more of a jazz flavour than 
her three previous albums. 

That isn’t to say that it’s a jazz 
album per se but Bob Tildes- 
ley’s trumpet on Stan Kelly’s 
version of the traditional Liver- 
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pool Lullaby, the opening track, 
and his flugelhorn on Take Me 
Down, one of five Morrison 
originals, add a jazz sensibil- 
ity to the arrangements, as do 
the rhythm section and Graham 
Guest’s piano and Hammond 
organ on several cuts. 

While the album is a strong 
and cohesive collection of 
songs, it’s also uniform in 
mood. One track that does stand 
out as very distinct from the 
rest is Bei Mir Bist Du Schon, 
one of the best renditions of the 
song this reviewer has heard in 
some time. Morrison and a trio 
that features acoustic guitar, 
upright bass and accordion give 
the song a jaunty, klezmer-in- 
flected arrangement. 

The album ends with a 
somewhat sluggish rendition of 
Duke Ellington’s Prelude to a 
Kiss which features producer 
Mike Lent on upright bass as 
sole accompanist, and that song 
segues into a bonus track sung 
in French. 

— By Paul-Emile Comeau 


Dan Tyminski 


Wheels (Rounder) 

With the most distinctive 
voice in bluegrass these days, 
Dan Tyminski has recruited 
some of his most talented pals 
to make this album. 

Tyminski, of course, became 
known as the gravelly voice of 
George Clooney in the movie 
‘O’ Brother Where Art Thou. 
He has also anchored Alison 


Krauss’s Union Station for 
years, but with that band tak- 
ing an extended break, he has 
called on his former bandmates 
in Union Station and the Lone- 
some River Band to tour and 
record with him. 

Tyminski is apparently an 
avid golfer on the side. To use 
a golf metaphor for this disc, 
every drive is solid and straight 
down the fairway, but there are 
no holes in one. 

The final track, Some Early 
Morning, an eerie murder bal- 
lad with vocal backing by the 
Whites, comes the closest to the 
green. 

Although there isn’t a lot 
that is totally innovative here, 
you can’t ask for a modern 
bluegrass album that is better 
executed, or a better crew than 
the likes of mandolinist Adam 
Steffey and Ron Stewart, or a 
better voice to tee it off than 
Tyminski’s. 

— By Mike Sadava 


Daithi Sproule 
The Crow in the Sun (New Folk Records) 
This is Sproule’s second solo 
CD and his first collection of 
guitar instrumentals. He is pri- 
marily known for his work with 
seminal Irish band Altan, and as 
an innovator who brought the 
guitar and DADGAD tuning 
to the fore in Irish music. Now 
this CD puts him firmly in the 
spotlight as a solo guitarist. 
He has a delicate and expres- 


sive touch and an ear for great 
melody. There’s not much 
flashiness in his playing but it is 
rich in subtlety and full of soul. 
Imagine Tony McManus in his 
mellower moments and you'll 
get the picture. 

An excellent CD which will be 
embraced by all lovers of won- 
derful acoustic guitar playing. 

— By Tim Readman 


Danny Michel 
Feather, Fur & Fin (Bumt Bun Music) 

I’m already on record as 
saying that Danny Michel’s 
last disc, Valhalla, is one of the 
great records of the last few 
years and that he’s one of the 
great Canadian songwriters go- 
ing. Well, so is his newest one, 
Feather, Fur & Fin. 

Can’t rave enough about this 
guy. If you can hear tracks like 
Tell Sally, The 14 Masks of 
Danger, Rye Whiskey & Wine 
and not think they’re truly 
wonderful, there’s something 
severely wrong with you. 

Please give this guy your 
money so he can produce more 
terrific work. Don’t think about 
it. Just do it! 

— By Barry Hammond 


Karan Casey 
Ships in the Forest (Compass Records) 
Casey has had a career full of 
variety, from her musical roots 
in County Waterford, Ireland, to 
her studies of jazz and classical 
music, from her sojourn in New 
York as a member of Solas to 
her burgeoning solo career. 
Now back in Ireland, she has 


\ 


Danny Michel 
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decided to tackle what she calls 
the “big songs within the tradi 
tional repertoire”. Her approach 
is anything but traditional 
however. 

Using grand piano, cello, ac- 
cordion and guitar as her main 
springboard, she somehow 
turns material like Johnny | 
Hardly Knew Ye, Black is the 
Colour and Ae Fond Kiss into 
a fusion of traditional sing- 
ing, jazz-influenced vocals 
and torch song. Her singing is 
front and centre throughout, 
revealing a beautiful, melodic 
strength coupled with a fragility 
of expression and a vulner- 
able quality. Easy listening 
this isn’t. It is a daring musical 
experiment that demands to be 
listened to. Properly. 

— By Tim Readman 


Various Artists 
Umalali: The Garifuna Women’s Project 
(Cumbancha) 

If there are bodhisattvas in 
music, Ivan Duran is surely 
one. Founder of the Stonetree 
Record label in Belize, his 
devotion to preserving, present- 
ing and providing resources to 
expand Garifuna culture is well 
outside the domain of even the 
most driven commercial music 
producer. 

What is contained in Umalali: 
The Garifuna Women’s Project, 
is far beyond the scope of a 
typical CD. This is the fruition 
of 10 years of dedication to a 
project. In 1997, Duran began 
travelling to Garifuna villages 
in Guatemala, Belize, Hondu- 
ras and Nicaragua, searching 
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for music within the women’s 
traditional realm. Music is still 
very much a part of daily life, 
and women are frequently the 
writers of new songs. Duran 
began to record the women 

in their kitchens and on the 
beaches near their homes. 

Duran perceives how ordinary 
lives are touched by the tran- 
scendant beauty of Garifuna 
culture. Descendants of slaves 
who survived a shipwreck in 
the Caribbean in 1635, this 
collection of songs, stories, 
videos and translations gives us 
a sweeping picture of Africa in 
the Americas. And as in Africa, 
singing, dancing, drumming 
and playing music is open to 
everyone. The modern world’s 
corrosive silencing of all but 
“professional” voices has not 
yet infected Garifuna culture. 
This fragile beauty is what 
inspires Duran to work inces- 
santly, in the hope that creating 
global awareness just might pay 
off in the ability to maintain 
Garifuna culture. 

Duran was co-producer with 
Andy Palacio of last year’s 
blazing CD, Watina, in which 
a multinational, multigenera- 
tional collective of Garifuna 
musicians created a remark- 
able body of work, awakening 
the world to the existence of 
Garifuna culture. Palacio’s 
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sudden death in January 2008, 
robbing the movement of its 
most charismatic spokesman, 
makes Umalali that much more 
important in carrying on the 
Garifuna revitalization. 

After five years of collecting 
songs, Duran started layering 
and mixing them with instru- 
mental and ambient tracks, with 
the intent of making the music 
enticing to the world at large. 

And he succeeds. The album 
is a package of documentary 
videos, field recordings, and 
beautiful photos — portraits of 
the women in their best dresses 
with pleats and full skirts and 
puffy sleeves, women who are 
rarely lavished with such atten- 
tion. An amazing glimpse into 
another realm. 

— By Lark Clark 


House of Doc 
East of West (Pacific Music) 

There’s been a slight change 
in personnel since this Win- 
nipeg family band’s acclaimed 
prairiegrass disc. On this 
third outing, Jesse Krause has 
replaced Andrea Loewen Wiebe 
and David Wiebe in the group’s 
lineup. 

That’s OK because he’s a 
good singer and multi-instru- 
mentalist. What hasn’t changed 
is the spirited mix of bluegrass, 
Celtic, traditional folk and 
gospel the group tackles. They 
still have sweet harmonies and 
fine playing. The difference, 
perhaps, on this disc is a lighter 
tone, with humour slipping into 
the mix. 

It’s still very much like an 
evening where a family group 
gathers to make music, as seen 
by them even tackling the old 
Stampeders number Sweet City 
Woman. Lots of fun! 

— By Barry Hammond 


Tom Phillips 
Downtown Cowboy (Tunzen Music) 

With this fourth dise (after 
The Essential Tom Phillips, 
High Flyer and King Of The 
Broken Heart) Tom Phillips is 
becoming something of a vet- 
eran Calgary singer-songwriter. 

Producer and guitarist Dwight 
Thompson has kept things 


basic to showcase the songs 
and Phillips’s singing with just 
clean, tasteful instrumental 
licks where needed to punch up 
the already fine songs. 

Jacquie Drew does a lovely 


job adding some background 


and duet vocals and accordion. 
The disc has the nice, timeless 
quality of classic country and 
any play it gets should continue 
to spread the word that Calgary 
has a talented man here. Big 
stations should be playing this 
guy’s discs and some big names 
should be recording this guy’s 
songs. 

— By Barry Hammond 


Duke Robillard 


A Swinging Session With (Stony Plain) 

Since Duke Robillard joined 
the Stony Plain roster in 1998 
he has proven to be highly 
prolific. The fact that he has 
come out with 11 albums for 
the label is impressive enough 
but Robillard is also revealing 
himself to be quite possibly the 
most consistent recording artist 
on the blues circuit. 

Virtually all of his albums for 
the label can be recommended 
to some extent. A Swinging Ses- 
sion With is his latest attempt 
at fusing blues and jazz, and to 
say that it’s another good one 
is an understatement. Robillard 
and his band, with help from 
numerous friends, rely on equal 


measures of technique and pas- 


Mary Murphy 


sion to breathe new life into the 
tradtional The Lonesome Road, 
the Shelton Brothers’ country 
classic Just Because, Irving 
Berlin’s The Song Is Ended, 
and seven others, including two 
original instrumentals. No one 
should be surprised if this one 
appears on next year’s list of 
Grammy nominees. 

—By Paul-Emile Comeau 


Mary Murphy 
Three Hand Reel (Label) 

Mary Murphy 

Three Hand Reel 

Although Three Hand Reel is 
Mary Murphy’s eighth album, 
she still hasn’t acquired much 
of a following beyond British 
Columbia, where she lives. The 
fact that she’s so little known at 
the national level in spite of her 
prolificacy could be chalked up 
to a number of factors but one 
suspects that her inconsistency 
as an artist is at least partly to 
blame. 

While Murphy is a good song 
interpreter, as her renditions of 
Dougie Maclean’s Ready for 
the Storm and Cheryl Wheeler’s 
Summer Fly demonstrate, she 
isn’t always as convincing 
on her own material, some of 
which is rather weak and man- 
nered. 

On the other hand, Murphy 
generally sounds at ease when 
she delves into the traditional 
material of her native Ireland, 


which she sings in the original 
Irish language. Murphy is sup- 
ported by producer Paul Keim 
on mandola and guitar and by 
Trent Freeman on fiddle. 

— By Paul-Emile Comeau 


Henrik Jansberg 


Omnnivor (GO’ Danish Folk Music) 

Henrik Jansberg is a young 
Danish fiddler, a graduate of the 
country’s Carl Nielsen Acad- 
emy of Music. Omnivor is his 
second solo release and a more 
perfect title there never was 
— the tunes, most composed 
by Jansberg himself, draw upon 
Scandinavian, Irish and Scottish 
traditional music, but also bear 
witness to country, blues, jazz 
and rock influences. 

Americana, for example, 
starts out as a spirited little jig 
before morphing into some rub- 
bery headbanging (albeit acous- 
tic headbanging) that wouldn’t 
have been too out of place in 
Hedningarna’s early repertoire. 
The instrumentation on Kadav- 
ermarsch includes a Mercedes 
rim and old rusty violin strings. 
Oldtime is just as you would 
expect and Mac Davis grooves 
like some recently unearthed 
western swing classic. 

The production by Harald 
Haugaard is warm and intimate, 
and Jansberg’s band shines 
throughout. Omnivor is a 
keeper. 

— By Richard Thornley 


Justin Rutledge 
Man Descending (Six Shooter Records) 

Fresh off a 2008 Juno nomi- 
nation for his last record, Justin 
Rutledge has released his third 
album, Man Descending. 

A line from a Guy Vander- 
haeghe novel inspires the title. 
Fitting, as Justin is as literate a 
songwriter as Canada has these 
days. 

I remember receiving Justin’s 
debut album and being hooked 
from the opening lines of Too 
Sober to Sleep, the first song of 
his I ever heard. 

“God bless those girls from 
Barcelona 

smelling of roses and cocaine. 

I hope they know their parents 
miss them 


So do them sunny shores of 
Spain” 

Wow. I was hooked. And 
he does it again with the first 
lines you hear when on Man 
Descending. 

“There's a cross on the wall 
crooked and lame 

there’s a thief in the night 

buckets of rain 

there’s a lion on the street 

the city’s alight 

St. Peter don't you lock that 
gate tonight” 

I find Justin’s lyrical work 
fascinating and intriguing. His 
lines roll around in your head, 
and, like all good poetry, sug- 
gest new images and meanings 
that also change and roll around 
in your head. His songs are hard 
to keep in the background. 

Now all that word stuff aside, 
because I know there are people 
who don’t care a whit about 
lyrics but just love the sound of 
a voice as an instrument in the 
mix with all the other instru- 
ments. Well, Justin’s albums 
have evolved musically with 
each foray. This third album 
is musically very subtle, with 
understated arrangements — a 
rootsy, serene base of guitar, 
pedal steel, drums, piano and 
organ. The songs waft over you 
like a gentle Alberta Breeze, 
which also happens to be a 
stand-out closer for the album. 

Joined by friends from the To- 
ronto music scene such as Me- 
lissa McClelland, Jim Bryson, 
Chris Coole, Colin Cripps, Oh 
Susanna, Ron Sexsmith and 
Hawksley Workman, Justin has 
produced an amazing piece of 
work with Man Descending. 
Good on ya, Justin. Can’t wait 
for the next one. 

— by les siemieniuk 


Ghost Bees 

Tasseomancy (Youth Club Records) 

Ghost Bees are Halifax sisters 
Sari and Romy Lightman. They 
play a particularly word-dense 
brand of minimalist, chamber 
folk, at times evoking an ab- 
breviated Joanna Newsom. It 
doesn’t make for easy listening, 
as one might imagine, but you 
will be pulled in by the dark 
intricacies of Erl King and the 


Justin Rutledge 


creeping unease of the open- 
ing track’s harmonies: “Last 
evening I fell for a vampire...” 
More fabulists than poets, 
the Lightman sisters’ twinned 
voices twist and twine across 
a bedrock of guitar, mando- 
lin, and viola. Prepare to be 
haunted. 

— By Richard Thornley 


Justin Townes Earle 
The Good Life (Bloodshot Records) 

Given the amount of nepotism 
in the entertainment industry, 
reviewers are generally scepti- 
cal of brothers, sisters or the 
offspring of established stars 
(think Joe Estevez, the king 
of C or D movies, or Ashlee 
Simpson). 

Yet every once in a while a re- 
lation will prove to be talented 
(think of acting dynasties like 
the Redgraves, Barrymores or 
Fondas, or Jeff Bridges, Jim 
Belushi or Liza Minelli busting 
out in Cabaret). Another of the 
latter seems to be Justin Townes 
Earle, son of Steve Earle. 

His first disc, The Good Life, 
sports an eponymous single as 
good as any other Americana/ 
country disc you could find. 
Possessed of a voice which 
the listener automatically pays 
attention to, and reminiscent 
of Hank Williams, young Earle 
is as good as any Americana 
singer you could hear. 

He’s also a very good song- 


r) 
© 

Ss. 
© 

2 

in 

| 


writer and is backed by a crack 
band on his debut disc, espe- 
cially guitarist/producer Steve 
Poulton. A fine, listenable, 
modern alt-country disc and, 
hopefully, the start of a long 
and distinguished career. 

— By Barry Hammond 


Julie Kerr 


Deeper Still (Sadiebird Records) 


Craig Korth 


Suspicious Minds (Sadiebird Records) 
Sounds like multi-instrumen- 

talist/producer Craig Korth’s 
home studio in Calgary has 
been busy as of late—hot on 
the heels of the album from 

his freewheeling bluegrass 
quintet Widow Maker comes 
an album a piece from Korth 
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and his vocalist wife Julie Kerr, 
both featuring mandolin player 
John Reischman, fiddler Byron 
Myhre and bassist Mike Lent, 
as well as special guest fiddler 
Tim O’Brien. And like the 
Widow Maker album, Kerr’s 
Deeper Still and Korth’s Suspi- 
cious Minds partake of a warm, 
homespun quality, though each 
seems like a distinctive musical 
autobiography in its own right. 

Kerr’s album is a showcase 
for her abilities as a songwriter 
and for her unshowy, lilting 
voice that betrays not a trace of 
contrivance or excess emotion. 
On songs like Home and Old 
Friend, she sweetly declaims 
the things that make life worth 
living against a shimmering 
backdrop of instrumentation 
every bit as lovely as Kerr’s 
lyrical sentiments. The title 
track takes its words from an 
anonymous love letter Kerr’s 
great grandmother received as 
a girl in turn-of-the-century 
Glasgow, with Kerr’s unaf- 
fected delivery transforming 
the slightly archaic diction into 
something moving and time- 
less. The sensitive accompani- 
ment throughout the album 
allows her voice to shine, 
while offering up new melodic 
surprises with every repeat 
listen—Reischman’s mandolin 
lines are reason enough on their 
own to savour the album. 

It’s no surprise then that the 
same band does such win- 
ning work on Korth’s mostly 
instrumental album, which 
takes in many shades of roots 
music over nine originals and 
two covers (Kerr sings the 
eponymous Elvis Presley cover, 
while Bill Humby chips in a 
vocal on Faron Young’s Pick 
Me Up on Your Way Down). 
The emphasis is on percolating 
banjo-driven old-time coun- 
try with distinct Anglo-Celtic 
traditional flavourings on tracks 
like The Old Cow Road and a 
conspicuously Spanish sway to 
B Ochenta Uno. The musical 
mastery in evidence is belied by 
a pervasive easy going vibe and 
Korth’s personable, self-dep- 
recating liner notes. Hopefully 
festival season will keep Kerr 


and Korth busy enough for you 
to get to know the present re- 
cordings before they settle back 


into the home studio and fire off 


another volley. 
— By Scott Lingley 


Chris Corrigan 
The Shadowed Gateway (Independent) 

The Shadowed Gateway is 
Belfast-based but Liverpool- 
born fiddler and composer 
Chris Corrigan’s first CD. En- 
tirely self-composed, it is a 
formidable piece of work, with 
complex arrangements, time 
signature shifts and a mix of 
traditional and contemporary 
instruments. 

The overriding influence is 
Irish and Scottish music, but 
such is the richly layered and 
textured sound of the CD that 
new and different references 
crop up with each listening. 
Chris is also a sound engineer 
and he produced this CD, too. 

It unfolds a bit like a tradi- 
tional version of Tubular Bells, 
but with the crap bits left out. 
If you like contemporary music 
with traditional roots and a pro- 
gressive nature, then you will 
most certainly like this. 

— By Tim Readman 


Annabelle Chvostek 


Resilience (MQGV Music) 

Annabelle is from Montreal 
and a former member of The 
Wailin’ Jennies. Her songs 
were some of the highlights on 
their Firecracker album. Now 
that she’s a solo act again, she 


+ Annabelle Chvostek 


Carlene Carter 


delivers a sublime, spare and 
reflective piece of work with 
her third album. 

Resilience is a lovely mixture 
of styles and sounds from the 
traditional to the alternative, 
with each song roughly falling 
under the theme of the resil- 
ience of human beings. 

I particularly loved The Sioux, 
a fiddle-driven piece about a 
train ride in Northern Ontario. 
It is a very lovely and thought- 
provoking ride she takes us 
on. I also really liked Driving 
Away, which she co-wrote with 
Bruce Cockburn. 

Bruce and Mary Gauthier on 
backing vocals, Julie Wolf on 
keyboard and accordion, and 
Michael Jerome Browne make 
guest appearances on this won- 
derful-sounding album. 

Resilience is the perfect step- 
ping out piece after her tenure 
with the Jennies. Her songwrit- 
ing and musicality take centre 
stage. Predominantly acous- 
tic, I loved the subtle electro 
touches thrown into the mix 
every once in awhile to bring 
the traditional sounding into the 
contemporary. It’s a very, very 
good record. 

— by les siemieniuk 
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Carlene Carter 
Stronger (Yep Roc Records) 

Sometimes she was more 
famous for her connection to 
her mother or grandmother 
(June Carter Cash and Maybelle 
Carter, respectively) or her 
stepfather (Johnny Cash), her 
party girl image, or for scandals 
surrounding her famous ex-hus- 
band Nick Lowe, or the death 
of another ex-husband, Howie 
Epstein, from Tom Petty’s band, 
but Carlene Carter, despite ev- 
erything, has left a fair number 
of bona fide country and pop 
hits behind her over the years. 

That’s not easy. Although 
two current men have left their 
marks on her first disc in about 
13 years — her current husband, 
actor Joseph Breen, who duets 
with her on /t Takes One To 
Know One, and John McFee 
of the Doobie Brothers, who 


produces — the disc is still all 
Carlene Carter. 

Not only that, it’s pretty damn 
good. The sound is rich, the 
songs good, and you believe 
Carter when she sings ab 
heartbreak and past strife. It 
also has the upbeat en 
her best pop track 
do far worse than 1 
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high-energy disc by a woman 
who’s paid her dues. 
— By Barry Hammond. 


New Roots Duo 


Roots Run Deep (independent) 

Even in the era of instant 
communication where every 
musician has a MySpace page, 
there are hidden gems out there 
getting little attention outside 
their home regions. 

Count Ben Woolman and Dan 
Schwartz, who make up New 
Roots Duo, in this unknown- 
but-deserve-to-be-known 
category. 

This offering by these two 
residents of the Minneapolis 
area has received a lot of rota- 
tion in my computer and on my 
stereo. 

Both Woolman and Schwartz 
were successful solo finger- 
style players before they got 
together. Woolman plays mostly 
baritone guitar, which has a 
longer scale than a standard 
guitar that allows it to be tuned 
a fourth or fifth lower and gives 
it a more bassy sound. Schwartz 
plays acoustic lap steel, and 
the two work extremely well 
together, covering a lot of musi- 
cal ground. 

This disc doesn’t have the 
flash of a Jerry Douglas album 
but the melodies are up to any- 
thing in the new acoustic genre. 
Their sensitive playing paints 
a beautiful sonic palette in a 
generally laid back way. 

Some of the highlights 


include First Waltz, Tandoori 
Hot Dish and their take on Red 
River Valley. My only criti- 
cism is Blues for Buddy, which 
sounds very much like a souped 
up Wayfaring Stranger. 

— By Mike Sadava 


B.B. King 
Live (Geffen/UM) 

From it’s overly long and 
drawn out intro to the acceler- 
ated, casino-like treatment of 
some of his greatest songs, Live 
is no Live at the Regal. Then 
again, recorded some 44 years 
ago, how could it be? 

Lucille is up to the task, as 
the beloved veteran tosses out 
sparks like he was still a kid 
in Indianola. Yet this outfit is 
too slick, too canned, devoid 
of the emotion so essential to 
the blues. B.B. could never be 
accused of not having his heart 
in it — at 81, he’s done more for 
the genre than anyone — touring 
tirelessly to promote the good 
word. Yet he’s clearly tired and 
he sounds it. 

This disc is the audio counter- 
part to a live DVD — seeing the 
master in his element, dripping 
with a little sweat, would likely 
go a long way towards injecting 
some heart into this sampling. 

The asides and stories add to 
the spirit of the event; his repu- 
tation as a consummate enter- 
tainer untarnished. Yet it’s clear 
that B.B. is no longer leading 
the band as he did so forcefully: 
he’s accompanying them and 


they re not as connected to the 
music as he is. 

The thrill is far from gone, 
as tracks like All Over Again 
confirm, but some of the grit 
has been displaced by too much 
polish and the net result has 
more in common with theatre 
jazz than it does the blues 
we've come to love from the 
greatest bluesman of them all. 
Yet, at 81, few can deny that 
he’s not still an unqualified 
force of nature. 

— By Eric Thom 


Valravn 


Valravn (Gateway) 

If you’ve been missing your 
daily dose of Nordic heaviness 
since the demise or dormancy 
of Sorten Muld, Hedningarna 
and Garmarna, make tracks to 
your nearest music emporium 
and pick up a copy of Valravn. 

Comprised of two Danes, 

a Faroese and a Swiss Ecua- 
dorean, one of whom was a 
member of the aforementioned 
Sorten Muld,Valravn take their 
name from the mythic Scandi- 
navian “raven of the slain”, an 
auspicious image. Their music 
reflects this — a darkly percus- 
sive mix of electronic sculpting 
and acoustic melodies, wedded 
to largely traditional Scandina- 
vian songs. But it’s not all beat- 
heavy craziness either — there 
are moments of peace on Bi- 
alowieska and the hypnotic Un- 
der Bolgen Bla. However, the 
intensity of the music and the 


Reviews 


atmospheric darkness remain 
constant. The result is easily the 
finest electro-folk hybrid that 
I’ve heard in recent years. 

— By Richard Thornley 


Various artists 
Nigeria Special (Soundway) 

Nigeria in the 1970s was a 
place of artistic and musical 
ferment. The disastrous war 
in Biafra was over, and the 
country was eager to claim its 
potential as an African power- 
house. A huge quantity of music 
was produced in these years 
and major recording labels with 
Western connections were still 
on the scene to preserve all this 
musical output. 

The 26 tracks in this collec- 
tion are garnered from EMI, 
Decca, Philips, Polydor and 
HMV. The mystery is why this 
veritable explosion of creativity 
has never been distributed to a 
larger international audience. 
Perhaps our hunger for all 
things new, combined with a 
bit of experience built up from 
listening to “world music”, will 
give this music, belatedly, the 
audience it deserves. 

This music is like looking in 
the mirror and finding a face 
which closely resembles your 
own. There are so many ideas 
being tossed around, examined 
from new angles, and mixed 
with local rhythms and melo- 
dies. Great experiments are 
taking place with the electric 
guitar, and you can hear paral- 
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lels with the psychedelic sounds 
vibrating out of North America 
— distortions, wa wa pedals, 
pop riffs layered through West 
African modes to create a new 
breed: African rock. Add to 
the mix cheesy organs that 
alternately ornament or rip it 
up, and horn sections adapted 
from the hugely popular Cuban 
recordings sold all over Africa. 
The dance rhythms seem totally 
loose, at times almost ragged, 
yet they hold together with an 
organic pulse, and never falter. 

Let’s dance ! 

— By Lark Clark 


Sarah Burnell 
Return Ticket (independent) 

With her sophomore album, 
Celtic fiddler Sarah Burnell 
shows once again why she was 
named Young Performer of the 
Year at the 2006 Canadian Folk 
Music Awards. Her perfor- 
mances are bright and incisive, 
respectful of the old sources 
in which many of them are 
rooted without being slavishly 
traditional and, perhaps most 
important, fun. 

Why not add a dash of salsa 
to The Maid on the Shore, she 
asks. Who’s to say you can’t 
follow a set of Newfoundland 
polkas with Trip to Pakistan, 
featuring that well-known 
South Asian fellow D’Arcy 
McGuire on the udu? 

Burnell, an Ottawa native 
now studying violin and music 
education at McGill Univer- 
sity, also sings: buoyantly on 
L’alouette et le pinson, com- 
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mandingly on Stan Rogers’s 
The Flowers of Bermuda (Greg 
Weeks’s cello is an inspired ad- 
dition), and hauntingly on Rob- 
bie Burns’s Will Ye No Come 
Back Again?. All around, a fine 
second album by this young 
folk musician. 
— By Patrick Langston 


The Queensbury 
Rules 


Landlocked (Fellside Recordings) 

The Queensbury Rules 
remind me of a cross between 
Oyster Band and Coope, Boyes 
and Simpson. They have gigged 
extensively throughout the U.K. 
and built a solid following. 

Their material is focused on 
giving voice to the struggles of 
the working class, particularly 
of their native English West 
Midlands. Their playing is stur- 
dy and competent throughout. 
Lyrically they have received 
comparison to Jez Lowe, Vin 
Garbutt, Billy Bragg and Ewan 
McColl. Their main strength 
remains their vocal harmonies 
which are powerful and tight. 

With the exception of a 
couple of trad songs, this is all 
their own material. Their lyrics 
possess an Over-earnest quality, 
perhaps as a result of trying too 
hard. Some great ingredients 
then, but the final meal falls a 
bit short. Compare their version 
of Dol-li-a with that of Bob Fox 
and Stu Luckley and you'll get 
what I mean. 

— By Tim Readman 
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Battlefield Band 
Dookin’ (Temple Records) 

The legendary Battlefield 
Band from Scotland have been 
performing on the interna- 
tional scene for more than three 
decades, inspired by their rich 
heritage of Celtic music and 
fired by the strength of the 
modern Scottish cultural scene. 
The band mixes the old songs 
and tunes with new self-penned 
material, playing them on a 
unique fusion of ancient and 
modern instruments: bagpipes, 
synthesizers, fiddles, guitars 
and lots more. 

Their latest lineup features the 
magnificent fiddling of Alisdair 
White, the sturdy guitar work 
and fine singing of Sean 
O’Donnell, and the inspired 
pipes and whistle playing of 
Mike Katz, all underpinned by 
the keyboards and vocals of 
founder member Alan Reid. 
With its great songs and fine 
sets of tunes, Dookin’ is a treat 
from beginning end. 


— By Tim Readman 


Jim Serediak 
The Transcendental Sky (Forest Choir Music) 

The album’s title provides 
great insight into the purpose 
and philosophy of this album. 
The Transcendental Sky con- 
jures up impressions of medita- 
tion and time to oneself. 

This is Jim Serediak’s second 
album following his initial 
recorded work, Some Kind of 
Divine Circle. This album is a 


combination of instrumental 
tracks and self-penned folk 
numbers that have a new-age 
air about them. 

The album will appeal to 
people engaged in deep soul 
searching and thought, or are 
concerned with the plight of the 
world and its inhabitants. 

Why I can’t recommend this 
album is that the lyrics and 
accompaniment are too light 
and artificial. One song is hard 
to differentiate from the next, 
and when they run together any 
message is lost in the sameness 
of the tracks. 

I would suggest borrowing 
this album before committing 
yourself to it as the fans for this 
album could be very narrow. 

— By John Roman 


Athena Tergis 
A Letter Home (Compass Records) 

Another graduate of Alasdair 
Fraser’s Valley of the Moon 
fiddle camp, San Francisco- 
born Tergis has played with 
and learned from the likes of 
Mairead Ni Mhaonaigh of 
Altan, Buddy McMaster and 
Laura Risk. 

Now based in Italy, she put 
this CD together to showcase 
favourite tunes that she has 
gathered over the years, as a 
way to reconnect her with her 
home roots. She has a formi- 
dable array of collaborators in- 
cluding Liz Carroll, John Doyle 
(who also produces), Natalie 
Haas and Sharon Shannon. 


The material is a mix of 
Scottish, Irish and Cape Breton 
tunes played in her own North 
American-influenced style. 

This is not a “pure drop” 
recording but it has a strong 
connection with the traditions 
from which it draws. The play- 
ing is superb throughout — well 
worth a listen. 

— By Tim Readman 


Ashley Fayth 


Ashley Fayth (independent) 

Some artists seem to have 
it all. Ashley Fayth Vardy is 
only 18, beautiful, going into 
pre-law at Memorial University 
Newfoundland and is already a 
recorded singer-songwriter. Her 
lyrics may be a little on the “it’s 
a beautiful world” side but, for 
her, it obviously is. 

The production, by Rick Hol- 
lett, showcases her surprisingly 
strong and mature voice and 
surrounds and supports it with 
equally strong playing. When 
she gets a bit more experience 
under her belt, there shouldn’t 
be any limits to what this young 
woman can accomplish. All we 
can do is wish her good luck! 

— By Barry Hammond 


Eddy Clearwater 
West Side Strut (Alligator) 

Eddy (The Chief) Clearwater, 
a.k.a. Eddy Harrington, is one 
of the top purveyors of Chicago 
blues on the stage today. 

West Side Strut is what 
Clearwater is all about with 


this eclectic collection of blues 
numbers recorded on the home- 
town Alligator label. 

Eddy and his friend of 40 
years, Lonnie Brooks, get to- 
gether on Too Old To Get Mar- 
ried for a great rockin’ number 
which brings back the Chuck 
Berry comparisons which have 
followed his career. 

Eddy’s ballads like / Gotta 
Move On and I Came Up The 
Hard Way chisel out blues 
elegies of lost love, hardship 
and betrayal. Cuts like Blues 
Over You and Hypnotized are 
revved up licks that dance 
and curl around tightly strung 
lyrics penned by this talented 
songwriter. 

This is explosive, rockin’, 
good-time blues destined to 
be a solid addition to anyone’s 
blues library. 

— By John Roman 


Jason Ringenberg 
Best Tracks and Side Tracks (Yep Roc) 

Jason Ringenberg, best known 
as the lead singer from Jason 
and the Scorchers, has released 
Best Tracks and Side Tracks — a 
collection of remastered mate- 
rial from his solo career and his 
past bands. 

It’s a double-disc set showcas- 
ing 29 songs that captures the 
essence of a songwriter in love 
with the railroad and 30 years 
of social retrospection from 
one of roots music’s influential 
artists. 

As a member of Jason and the 
Scorchers, a pioneer band of 
the alt-country movement in the 
1980s with their gritty rocka- 
billy-punk signature guitar- 
laden sound, he blended hobo 
train themes with fast-paced 
Eddy Cochrane rock’n’roll 
guitar licks. 

Best Tracks and Side Tracks 
is a handsome introspec- 
tive with reworked solo and 
Scorcher material including 
Shop it Around and a version 
of Help There's a Fire that he 
did with his pre-Scorcher band, 
Shakespeare’s Riot. This disc 
also includes seven songs from 
Ringenberg’s children’s music 
persona, Farmer Jason, and a 
number of live recordings. This 
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Elizaketh Nicholson & Stringed Migration 


is a brilliant ride that travels 
through the heart of Woody 
Guthrie and back again without 
faltering from the rails. 

— By Philip Harries 


Elizabeth Nicholson 
& Stringed Migration 
Fly Not Yet (Waterbug) 

Based in Portland, OR, 
Stringed Migration is Elizabeth 
Nicholson on vocals, harps and 
guitar; Eddie Parente on violin 
and viola; Bob Soper on percus- 
sion, fiddle, vocals and guitar; 
Rob Barrick on double bass and 
Scottish smallpipes; and Jim 
Chapman on Irish and Greek 
bouzoukis and Irish whistles. 

They are all accomplished and 
experienced musicians in their 
own right and between them 
they cover a gamut of world 
music styles. They freely blend 
Celtic, Latin, Balkan, Ameri- 
cana, Medieval, Western and 
Indian classical music and jazz. 

The arrangements are imagi- 
native, the instrumentation 
varied and the vocals (supplied 
by Nicholson and Soper) are 
excellent. They move smoothly 
from instrumental pieces to 
songs and back again. This 
recording demands serious 
listening and will grow on you 
with every play. 

— By Tim Readman 


Old 97’s 
Blame It On Gravity (New West Records) 

Rhett Miller and company are 
one of hottest alt-country/rock 
bands going and this new disc 
should only serve to cement 
their already fabulous reputa- 
tion. 

High energy rock/pop tunes 
with great lyrics are their 
strength and this disc doesn’t 
disappoint. Miller’s and Ken 
Bethea’s hot intertwined 
guitars, Murray Hammond’s 
bouncy bass lines and Philip 
Peeples’s crisp drums are the 
perfect pop recipe for a good 
time. 

And who could resist lyrics 
like: “The lights were low but I 
was lower the radio was playing 
somewhere else/the room was 
full of surface tension I was 
only thinking *bout myself/you 
got them tears they fall like 
pearls blame it on gravity yeah/ 
blame it on being a girl.” 

Top-flight stuff. 

— By Barry Hammond 


Yael Naim & David 
Donatien 


Yael Naim (Warner) 
What, precisely, is the value 
of having one of your sor 
featured in an Apple 
mercial? Well, lik« 
Calgary girl who « 
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this year’s Junos, young Israeli 
singer Yael Naim is finding out. 

Her decidedly Feist-y song, 
New Soul, was featured in the 
TV ad for the MacBook Air, 
which started running in Janu- 
ary. And then, as all things digi- 
tal do these days, the incredibly 
infectious ditty went viral. 

In February, with a grand total 
of three plays on reporting ra- 
dio in the U.S., the song entered 
the top 10 on the Billboard Hot 
100 and had topped the iTunes 
sales list. 

As I type, in mid-May, the 
video of New Soul has had 
more than eight million views 
on YouTube and is closing in 
fast on / 2 3 4. All of which 
leaves me wondering: with 
the MacBook Air starting at 
$1,900 and New Soul available 
for download to my iPod for 
$0.99 from iTunes, just which 
revenue stream is flowing faster 
for Apple these days? I guess it 
doesn’t really matter, because 
they've got us coming and go- 


"often when an album is proclaimed to be an artist's 
masterwork,it’s all a lot of hot air. That's not the 
case with Fred Eaglesmith’s Tinderbox. That's saying 


ing — literally — making Steve 
Jobs the most powerful A&R 
man on the planet. 

— By Gallagher Parkinson 


Rise and Doug 
Tanzwa Nekutambura (We've Suffered 
Enough) (RDKV Music) 

Rise Kagona surely knows 
something about suffering. The 
Zimbabwean musician and 
founder of The Bhundu Boys 
endured the loss of four of his 
former bandmates to AIDS or 
suicide, and the disintegration 
of a band that, with the consid- 
erable promotional weight of 
John Peel and Andy Kershaw 
behind them, were pioneers of 
world music. They played be- 
fore massive festival audiences 
internationally at their peak in 
the 1980s. 

Happily, Zanza Nekutambura 
represents a return and, one 
hopes, something more than a 


temporary reprieve for Kagona. 


Teamed up with the Bhundu 
Boys’ first U.K. champion, 


a lot, based on the Canadian singer- songwriter's 


already formidable track record." 


84 penguin eggs: summer 2008 


- Philadelphia Inquirer 


Scotsman Doug Veitch, Kagona 
has a record and an agent and 
is touring festivals once more. 
While the recording fails to 
“conjure the explosive extrava- 
ganza of African mellifluence” 
promised by the liner notes, 
and suffers from some less 
than stellar and unfortunately 
mixed percussion, it is lovely to 
hear Kagona’s guitar work and 
vocals once more. 

— By Gallagher Parkinson 


Chatham County 
Line 
IV (Yep Roc Records) 

Continuing to brilliantly 
straddle the line between mod- 
ern alt-country and traditional 
bluegrass, this Raleigh, NC, 
four-piece band led by singer/ 
songwriter/guitarist Dave Wil- 
son has assembled yet another 
classic disc. 

Once more produced by 
Whiskeytown and Caitlin Cary 
veteran Chris Stamey (after 


a one-disc absence), the disc 
showcases the band’s usual 
strengths: fine song writing, 
great playing and the boozy, 
authentic feel that marks all the 
best alt-country artists. 

One More Minute features 
harmonies by Caitlin Cary, She 
and Sweet Eviction bring their 
own achingly gorgeous voices 
to the fore, the instrumental, 
Paige, demonstrates their tight 
pickin’ chamber music mode, 
and Let It Rock and Whipping 
Boy show the band’s low-down 
and dirty side. Good stuff. Buy 
this and their other three: Cha- 
tham County Line, Route 23 
and Speed of the Whippoorwill. 

— By Barry Hammond 


Petunia and the 
Loons 


Petunia and the Loons (independent) 

It takes a lot of moxy to call 
yourself Petunia, especially if 
you're an East Coast cowboy 
criss-crossing the country to 
yodel tunes in beer-soaked 


We hook all our own shows, so check our site 


for new shows getting addded all the time! 


Western Tour 2008 Itinerary 


Date Venue 

8-Jul-08 Watson Art Center 
9-Jul-08 | The Exchange 

10-Jul-08 § Amigo's 
JULY 11-12 
13-Jul-08 
JULY 14-19 
July 19-20 
22-Jul-08 
23-Jul-08 
24-Jul-08 
31-Jul-08 
August 1 08 
2-Aug-08 
4-Aug-08 
Nov 2-9 


BJ's Q Club 

Coming Soon 

The South Country Fair 
The Royal Hotel 

The Dream Café 

Big B Saloon 


Sugar Night Club 
Filberg Festival 


Tinderbox is available online at 


WWW.FREDEAGLESMITH.COM 


PEMBINA RIVER NIGHTS 


Crofton Community Centre 


Pynelogs Cultural Center 
Fred Eaglesmith Polar Bear Train 


City 

Dauphin, MB 
Regina, SK 
Saskatoon, SK 
EVANSBURG, AB 
Grande Prairie, AB 
TBA 

Fort MacLeod, AB 
Nelson, BC 
Pentincton, BC 
Mission, BC 
Crofton, BC 
Victoria, BC 
Comox, BC 
Invermere, BC 


Winnipeg-Churchill, MB 


establishments. 


But Petunia he is, and man- 
ages to survive very well, thank 
you very much. 

You might say this Petunia 
has unusually wide roots. This 
debut album crossbreeds Jimmy 
Rodgers, Hank Williams, with 
a bit of Rufus Wainwright and 
a even a seed or two from Tom 
Waits. It blooms in a variety 
of hues, from cowboy murder 
ballads to a love song that 
promises to “fill the hole in 
your heart.” 

Petunia is planted in solid 
western musical soil even if 
he is from New Brunswick, 
and the Loons provide a good 
groove, especially the guitar 
pickin’ of Allan Jeffries, who 
lays down a sweet instrumental 
rag called My Bacon Princess. 

He’s got a crystal-clear voice, 
and my only criticism is that he 
sometimes goes a bit overboard 
with some crazy falsetto. A 
little restraint in the garden 
leaves more space to get rid of 
the weeds, and allow Petunia to 
bloom even brighter. 

— By Mike Sadava 


Henrik Jansberg 
Omnivor (GO" Danish Folk Music) 

Henrik Jansberg is a young 
Danish fiddler, a graduate of 
the country’s Carl Nielsen 
Academy of Music. Omnivor 
is his second solo release and 
a more perfect title there never 
was — the tunes, most composed 
by Jansberg himself, draw upon 


Andy Swan 


traditional music, but also bear 
witness to country, blues, jazz 
and rock influences. 

Americana, for example, 
starts out as a spirited little jig 
before morphing into some rub- 
bery headbanging (albeit acous- 
tic headbanging) that wouldn't 
have been too out of place in 
Hedningarna’s early repertoire. 
The instrumentation on Kadav- 
ermarsch includes a Mercedes 
rim and old rusty violin strings. 
Oldtime is just as you would 
expect and Mac Davis grooves 
like some recently unearthed 
western swing classic. 

The production by Harald 
Haugaard is warm and intimate, 
and Jansberg’s band shines 
throughout. Omnivor is a 
keeper. 

— By Richard Thornley 


Andy Swan 
Ottawa (Kelp Records) 

This is the third Canadian alt- 
country album I’ve reviewed 
today and the second one from 
Ottawa. There are no songs 
about civil servants. There’s 
one about the Rolling Stones’ 
Brian Jones, however. Folk 
songs about rock stars, that’s a 
good idea. 

Can I Pay You With Sunshine? 
would have been a hit in the 
60s on the United States coun- 
try charts. No Shirt, No Shoes, 
No Service too. Think Charlie 
Pride. You Got the Diamonds (I 
got the shaft) is sweet. 

This album sounds awesome. 
The arrangements are great, the 
band is tight. Andy’s got a great 
indie-songwriter voice and a 
penchant for cute melodies. 
I’m just sick of all this damn 
“Americana” parading as roots 
music. Already heard it. Noth- 
ing personal, Andy. 

— By Mary Beth Carty. 


Ned Ludd 


La Voro e Dignita (independent) 
This one grabs you right by 
the throat from the first song 
— the stunning WorkandDignity 
which reminds us “A job with- 
out dignity is not a job ... a job 
without respect is not a job”. 
Ned Ludd come from Rome 


Scandinavian, Irish and Scottish 


and play Southern Italian folk 
music. They’ ve assembled a 
great bunch of 35 mostly Italian 
musicians to make this CD, 
which also features Scotland’s 
Karen Polwart, Canada’s Mattie 
Foulds and Ireland’s Tiarnan O’ 
Duinnchinn. 

From what I can glean from 
the songs that are sung in 
English and the sleeve notes, 
the theme of this CD is centred 
around a plea for better work- 
ing conditions, stable jobs and 
peace in the world. This is 
very compelling stuff. Recom- 
mended. 

— By Tim Readman 


Lyle Lovett & His 
Large Band 
It’s Not Big It’s Large (Lost Highway) 
Apparently, size does matter. 
Americana’s most charmingly 
original maverick returns with 
his Large Band and a glorious 
recording that opens with a 
full-blooded jazz instrumental 
and closes with a boisterous 
bluegrass blitz. Brimming with 
conviction and irresistible in 
its imagination it flits seam- 
lessly between the moving 
traditional prison work song, 
Ain't No More Cane, and 
Lovett’s skewered but hilarious, 
Make It Happy — a whimsical 
confession about what keeps 
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just another new album by 


his woman content. It’s all 
bolstered by the likes of Sweat 
Pea Atkinson’s gorgeous gospel 
singing and Guy Clark’s stately 
strains. Truly, the support- 
ing cast is quite remarkable 
and includes such celebrated 
acoustic pickers as Bela Fleck, 
Tim O’Brien, Jerry Douglas 
and Sam Bush. And yet it’s 
Lovett’s ingeniously wry and 
sometimes soft, poignant songs 
— South Texas Girl, The Alley 
Song, Don't Cry A Tear. . — that 
ultimately, carry the day. But 
then he’s always been a bit spe- 
cial, Lyle Lovett. /t’s Not Big 
It’s Large really is an appropri- 
ate title for such an enthralling 
recording. 

— By Roddy Campbell 


Honeyboy Edwards 
Roamin’ and Ramblin’ (Earwig) 
Honeyboy Edwards’s three 
previous albums on the Earwig 
label already account for nearly 
half of the man’s best solo work 
so one could be tempted to pass 
over this latest offering, espe 
cially since Edwards was 92 
years old when it was released. 
Rather than come out with 


of the few living contemp 
raries of Robert Johnson : 
Charley Patton, Ear\ 
CEO Michael Frant 
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| feature Edwards in mostly duo 
settings to evoke the man’s 
“roamin’ and ramblin’” days 
when he was following an 
itinerant lifestyle, initially with 
Big Joe Williams and later with 
other partners. Slightly more 
than half the tracks are from 
recent sessions with harmonica 
players Bobby Rush, Billy 
Branch, Johnny (Yard Dog) 
Jones, and Frank himself. A few 
tracks with Walter Horton and 
Sugar Blue are from the mid- 
*70s while two tracks were re- 
corded by Alan Lomax in 1942. 
On one of two recent dialogue 
tracks, Edwards tells Bobby 
Rush how he brought a 15-year- 
old Little Walter to Chicago in 
1945. Honeyboy’s style may 
be too idiosyncratic for the 
casual blues fan but Roamin’ 
and Ramblin’, while not the 
best introduction to his music, 
shows that the nonagenarian 
still has something to offer. 

— By Paul-Emile Comeau 
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Eden Brent 


Mississippi Number One (Yellow Dog) 
Where has Eden Brent been 
all my life? She has one of the 
most refreshing voices in blues 

and jazz I’ve heard for ages, 
and she can barrelhouse on the 
piano with the best of them. 

Brent has soaked up deep 
roots in her native Mississippi 
and it shows on each one of 
the 15 tracks on this album. 
She grew up on Highway 1, the 
real blues highway through the 
sandy soil and cotton fields. She 
served a long apprenticeship 
with bluesman Abie (Boogaloo) 
Ames and she studied jazz in 
university. 

Whether she’s doing a blues 
standard like Trouble In Mind 
an original rocker like the title 
cut or making the switch to 


jazz, Brent pulls it off in con- 


vincing style. To these ears, her 
voice lies somewhere between 
Bessie Smith and Anne Peebles. 
She especially shines when 

it’s just her and her piano on 


Join in a celebration of our 


musical & cultural heritage. 


* Legendary singer-slide guitarist Ellen McIlwaine 
* This year’s Grammy nominee Peter Case 
* American singer-song writer Ari Hest 
* Festival favorites Matt Andersen & the Hupman Bros 
* Gypsy-jazz guitar virtuoso Duane Andrews 
* Irresistible Quebecois ensemble Genticorum 


Sept. 26 -28 Wolfville. N.S. 


www.deeprootsmusic.ca 
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Why Don't You Do Right. She 
can even take ownership of the 
Gershwin tune The Man I Love, 
and who couldn’t love someone 
who does two songs by her late 
mom, Carole Brent. 

Take a listen on www.eden- 
brent.com. Youll definitely 
want the whole package. 

— By Mike Sadava 


Various artists 


Acoustic Brazil (Think Global) 

Various Artists 

Long ago the Rough Guide 
travel series branched out into 
world music CDs and, more 
recently, expanded again into 
the Think Global label, which 
donates its profits to Oxfam 
activities worldwide. 

As the number of CDs in its 
catalogue becomes as numerous 
as RVs on a summer highway, 
you begin to wonder how reli- 
able these guides can be. The 
answer, of course, is, depends 
who’s compiling the info. 

In the case of Acoustic 


Brazil, one of the latest batch 
to hatch, we have a delightful 
array of styles, from samba to 
MPB, forro and jazz. In the 
old-reliable category, artists 
such as Maria Bethania, Chico 
Buarque and Beth Carvalho 
have breathed new life into 
their well-established genres. A 
breezy lightness infuses all the 
album tracks. 

Brazil has an abundance of 
stylish vocalists, and they’re set 
off here by jazzy acoustic guitar 
accompaniments. This compila- 
tion is fun from start to finish. 

— By Lark Clark 


John Bottomley 
Songpoet (Crane/Bag Recordings) 

John Bottomley began his 
recording career with the To- 
ronto ’80s band the Tulpas. He 
released his first solo recording 
called Library of the Sun in 
1990. He had some mainstream 
success, won a Juno Award in 
the °90s and toured the country. 
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Songpoet is his eighth solo 
release. Although he has been 
out of the musical limelight out 
west here in the past few years, 
he has not lost his ability to 
charm with a wonderful song. 

This is an eloquent collection 
of eight mystical, rootsy songs 
including a spooky story called 
The Ballad of Charlie Pillberry. 
As well, a wonderfully strong 
epic historical ballad that he 
does as a duet with Ruth Sun- 
derland called Trafalgar closes 
the album. 

Songpoet is a collection of 
terrific songs presented with 
skill and passion, delivered with 
his gravelly, evocative voice. 
John Bottomley, it’s good to 
hear from you again. 

— by les siemieniuk 


Fox and Branch 
Hot Times (Doodleywag) 

This folk duo from Milwau- 
kee, WN, take song standards 
from the °20s and °30s and 
toss them around in their own 
fashion. The magic of the origi- 
nal acoustic blues, bluegrass, 
dixieland and jugband music 
is never equalled, and Fox’s 
fiddle and Branch’s guitar never 
lift the listener up to where the 
original recordings would have 
taken them. 

The part-time children’s 
entertainers have a misnomer 
here in Hot Times as their 
playing and vocals do not set 
them apart. It’s nice to have a 
new compilation of these early 
American tunes but I feel the 
listener would be better served 
searching out the original ver- 
sions. 

— By John Roman 


Chris Stout Quintet 
Devil’s Advocate (Greentrax) 

Chris Stout earned his reputa- 
tion playing with bands such as 
Fiddlers’ Bid and Salsa Celtica. 

Hailing from Fair Isle in the 
Shetlands, he started on the Ac- 
cordion and Fiddle Club circuit 
as a young boy. He later studied 
classical music and recently 
completed a highly successful 
commission for the BBC Scot- 
tish Symphony Orchestra. 

His quintet combines jazz 


and classical sensibilities with 
inspiration from the traditional 
music of Scotland. The band is 
Chris (fiddle and viola), Fraser 
Fifield (saxophone), Catriona 
McKay (piano and harp), Neil 
Harland (double bass, NUFC) 
and Malcolm Stitt (guitar). 

The music is incredibly varied 
and always interesting, going 
from solo fiddle to intricate en- 
semble playing, and including 
the signature Shetland-Scandi- 
navian sound made famous by 
Fiddlers’ Bid. This is a deeply 
musical recording full of sur- 
prises. A “Stout” effort. 

— By Tim Readman 


David Myles 
On The Line (Label) 

David Myles handed me an 
advance copy of his album 
outside of our neighbourhood 
grocery store a few months 
ago. On The Line hasn’t left my 
stereo since. 

Myles has found his voice — 
and it’s deep, smooth and sexy. 
One can’t help but wonder what 
happened to that folky guy who 
wrote odes to growing old? 

Part jazz, part blues, On 
The Line is all sass. From the 
first beat of Cape Breton, a 
toe-tapping blues number, to 
the winding notes of When 
Will We Learn, Myles sings 
from the depths of his soul. His 
quintessential folk choir-like 
sing along, New Friends, is 
sure to inspire kitchen parties 
across the country. / Dont 
Want To Know befits a sunny 
afternoon stroll down a colour- 
ful street, whereas the album’s 
closing track, Holy Man, could 
soundtrack a chase scene in an 
old western. Myles has made up 
his mind; he’s laying it all on 
the line. Good move. 

— By Shannon Webb-Campbell 


Dan McKinnon 
just another day (Independent) 

A native Nova Scotian, Dan 
McKinnon has produced an 
album the likes of which you 
don’t hear that much any more. 
With the concentration on 
alt-folk, alt-country, contempo- 
rary this and nouveau that, it’s 
refreshing to hear an old-fash- 


ioned traditional singer-song- 
writer. 

Driven by the guitar and 
fiddle, just another day is a 
collection of tuneful, singable 
songs about the Bluenose, 
sailmakers, the secrets of Oak 
Island, and other slices of Nova 
Scotia history and life. 

In the most positive of ways, 
Dan McKinnon’s songs and 
style are reminiscent of Stan 
Rogers’s work. And that is a 
good thing. Paul Mills’s tradi- 
tional acoustic production style 
(he was Stan’s producer) adds 
to that observation and greatly 
to the success of the songs, 
showcasing Dan’s strong, 
enthusiastic voice. 

just another day is a pleasure 
to listen to. It harks back to the 
fundamental core of that defini- 
tion of “folk music” we are all 
so eager to debate. A very solid 
and enjoyable piece of work. 

— by les siemieniuk 


Noel Lenaghan 
A Long Time Since (Waterbug) 

Belfast-born musician Noel 
Lenaghan is a true all-rounder. 
For nigh on 30 years, he has 
played and sung with acts such 
as Rakish Paddy, Clumsy Lov- 
ers and Druid Soul Band. He 
plays mandolin, guitar, flute and 
tin whistle and sings in English 
and Irish. 

All the songs on offer here 
are originals penned by the 
man himself. They incorporate 
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Dan McKinnon 


many styles of Irish traditional 
music. The lyrics lean toward 
the poetic more than the narra- 
tive. This is a gentle, lilting but 
assured recording with much 
strength in depth. It stands up 
well to repeated listening. Don’t 
be surprised if in the coming 
years some of these songs creep 
into the repertoire of session 
musicians wherever Irish tradi- 
tional music is performed. 

— By Tim Readman 


Shantel 
Disko Partizani (Crammed) 

Gypsophilia spreads apace. 
However, unlike the days when 
we had sound benchmarks like 
the virtuosity of Bratsch, the 
authentic Roma roots of Taraf 
de Haidouks and the “proto- 


Fox & Branch 
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Gypsies” Musafir of Rajasthan, 
we now live in the post-Borat 
age of Gogol Bordello, Balkan 
Beat Box and Bucovina Club. 

Don’t get me wrong, I’d be 
the last to champion “purity” 
in reference to Rom/Balkan-in- 
spired music given its inher- 
ently mongrel (in the very best 
sense of the term) nature. But, 
honestly, listening to Disko 
Partizani, | don’t know whether 
we haven’t entered the realm 
of perpetual pastiche seasoned 
with not a small dose of self- 
parody. 

Virtually no music is totally 
impervious to being refitted 
for the dance club floor, and 
as Shantel and a cast of terrific 
musicians, including the fan- 
tastic Canadian singer Brenna 
MacCrimmon amply demon- 
strate, Balkan music is just too 
perfect for the purpose. 

So, when Shantel sings “yaba- 
daday yoboboboy, 1 wanna be a 
disco boy” or “My baby came 
down from Romania, She was 


the queen of Transylvania, But 
now we live in suburbia” over a 
ska beat, I simply grin broadly 
and say, “Yakshemash! Very 
Nice!” 

— By Gallagher Parkinson 


Tony Allen 
Steam (Independent) 

Like moonshine or grits, 
old-time is an acquired taste for 
many people. With a lot of rep- 
etition, short verses and chorus, 
and driven by the clawhammer 
style of banjo, this music is 
deceiving in its simplicity. Get- 
ting the right feel is anything 
but easy. 

From the lonesome hills and 
scrub farms of Metro Toronto 
comes Tony Allen, who has 
plumbed the depths of late 19th 
and early 20th century Appala- 
chian mountain music to bring 
us a dozen obscure songs from 
that era. Allen, a well-known 
fiddler, has created a genuine- 
sounding disc, that could be 
a wax cylinder from that era, 


minus the scratches. Steam 

is produced by Chris Coole, 
Canada’s master of old-time 
music, who adds clawham- 
mer banjo, guitar and harmony 
vocals to the mix. 

Some of the songs are bound 
to become hits in old-time 
circles, including The Women 
Wear No Clothes At All and my 
personal favourite, Ham Beats 
All Meat. This is as good as 
old-time music from the big 
city gets, and it might make a 
few city slicker converts to this 
genre. 

— By Mike Sadava 


Dave Cousins 
Secret Paths (Witchwood Media) 

This is one seductive 
50-minute outing from the 
solo Strawb. The pairing of 
Cousins’s deep, somewhat 
craggy vocals and gentle acous- 
tic guitar with the multi-hued 
pedal steel of Melvin Duffy 
(Los Pacaminos) is beyond a 
masterstroke. 


The songs, new and reworked 
chestnuts, are the focus here 
as Cousins’s gentle, spoken- 
word/sung vocals caress each 
lyric while Duffy’s pedal steel 
adds rich layers of texture to 
Cousins’s already-expressive 
voice, but in a slightly fresh 
context. Cousins is neither ex- 
Strawb or “missing his fellows” 
here — he rises to the occasion 
and his confidence as a soloist 
is beyond refreshing. 

His tendency towards writing 
epic folk-rock is turned down 
a notch — still epic in scope 
but delivered in a softer, gentle 
manner. Wrenching haunting 
levels of emotion from every 
word, Cousins revisits lesser- 
known Strawbs and solo fare, 
breathing new life into each of 
them, as Duffy adds mournful 
washes of emotion or, using 
Weissenborn Hawaiian guitar, 
lifts them into another dimen- 
sion (Falling In Love Again). 

Secret Paths marks a pinnacle 
in the career of this self-as- 
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sured artist at the height of his 
creative maturity. One listen 
to this 11-song opus will make 
you a believer. 

— By Eric Thom 


Nerea 


Footprints (Vocation) 

Nerea (Gourlaouen) is a 
young fiddler, of French and 
Spanish parents, raised in Cape 
Breton, now living in France. 
Footprints is her first release 
and earned her a Canadian Folk 
Music Award nomination as 
young performer of the year 
(she lost out to Kyrie Kristman- 
son). 

And for fans of traditional 
Cape Breton music, this is a 
rare treat—completely authen- 
tic and spirited performances, 
with none of the syrupy 
arrangements and instrumenta- 
tion that so often weigh down 
releases from the Island. 

Nerea turns in some rather 
fine solo performances (Beauti- 


ful Lake Ainslie, Wildcat, and 


Polo March) but the bulk of the 
CD features her in combination 
with piano or guitar. Sets of 
tunes proceed in classic Cape 
Breton style, from airs and 
strathspeys to “pedal-to-the- 
metal” reels. It’s danceable and 
listenable in equal measure and 
gives me great hope for Nerea’s 
next release. 

— By Richard Thornley 


Betty Harris 
Intuition (Evidence) 

Betty got her start with 
Mother Maybell and hit it big 
with a Bert Russell/Solomon 
Burke track, Cry to Me, back in 
the’ 60s. Intuition is her return 
to the recording studio after 
more than three decades. 

She is an artist who has gone 
from touring with Otis Redding 
to being the new and returning 
face of R&B. 

Raised in a dual-preacher 
family, her music is honest and 
has a deep gospel soul that is 
heard on songs like Tell It To 
The Preacher Man and You Do 
My Soul Good. 

A real gem is Since You 
Brought Your Sweet Love, 
recorded with another early 
soul sensation, Freddie Scott, 
who unfortunately passed 
away shortly after the album 
surfaced. 

Jon Tiven shares the song- 
writing and produces /ntuition, 
which I feel is overproduced 
and too glitzy. Betty needs to be 
allowed to loosen the reins. 

Stull, it’s an album that will 
spur interest for more than 
just nostalgic reasons. To have 
one of the true sisters of soul 
returned to us can only be a 
good thing. 

— By John Roman 


Firewater 
The Golden Hour (Bloodshot) 

Firewater’s Tod A really hates 
George W. Bush. So much so 
that Dubya’s re-election in 2004 
drove the singer-songwriter into 
a three-year period of self- 
imposed exile during which 
he travelled, performed and 
recorded in a number of coun- 
tries, including India, Pakistan, 
Turkey and Israel. 

The Golden Hour is the prod- 
uct of the peripatetic artist’s 
wanderings. Firewater’s blunt 
—at times a little leaden — lyrics 
sit on top of a solid rhythmic 
foundation provided by local 
musicians, with dhol, ghatam 
and djembe featured, depending 
on the setting. 

The Tel Aviv sessions include 
guitarist Uri Kinrot, who 
sounds a lot like Mare Ribot, 


Le Vent du Nord: 
Putamayo Presents, 
Quebec °° 


giving those tracks an eerily 
Tom Waits, Rain Dogs era at- 
mosphere. The combination of 
global rhythms, political lyrics 
and Mr. A’s growling, almost 
sneering, vocals suggests that 
we might just have found an 
artist who can pick up where the 
sadly departed Joe Strummer 
left off with the Mescaleros. 

— By Gallagher Parkinson 


Various Artists 

Putamayo Presents: Quebec (Putamayo) 

Compiled, apparently, in 
tribute to Quebec City’s 400th 
anniversary, Putamayo offer 
this recording as evidence of 
La Belle Province’s unique 
musical culture. While attempt- 
ing such a lofty goal deserves 
much credit, compilations of 
this nature rarely succeed. The 
problem lies with the label’s 
attempts at widespread appeal 
with little thought of unity. 
Consequently, it casts its nets 
far too wide. The most naive 
musical neophyte will tell you 
that the uniqueness of Québe- 
cois musical cultural lies within 
the folk and roots community. 
But despite the inclusion of 
tracks from Le Vent du Nord 
and La Bottine Souriante, 
Quebec wallows in a mire of 
irrelevant pop lightweights such 
as Annie Villeneuve, Chloé 
Sainte-Marie, Myreille Bédard 
and Marie-Annick Lépine. 
Furthermore, this is a province 
with a rich multicultural musi- 
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cal base. Lhasa and Mercan 
Dede, for heaven’s sakes ma- 
tured in this environment. And 
yet, nothing on Quebec reflects 
that vibrant, free-spirited scene. 
Not much of a celebration, 
then. Pity. 

— By Roddy Campbell 


Paul Jones and Dave 
Kelly 


Live at the Ram Jam Club (spPv Blue) 

You'd be hard pressed to find 
two individuals with better- 
established blues pedigrees: 
Dave Kelly (brother to the great 
Jo Ann) is a time-honoured 
singer and slide guitarist who 
has played with the greats, 
tendering 20-plus years with 
The Blues Band; Paul Jones, an 
exceptional singer, harpist and 
front man for Manfred Mann 
and oft-voted top British blues 
vocalist, has played alongside 
Dave in the co-formed Blues 
Band. 

These two deserve to be docu- 
mented on this live, acoustic 
outing for their reputations 
alone. At the same time, Live 
is largely an unimaginative 
presentation. While there are 
examples of outstanding slide 
(Dust My Broom) and harp 
playing (Room and Board), 
this 13-song outing struts tired 
covers that aren’t distinctively 
better than anything you might 
hear in your local club on any 
Saturday night. 

These two are deci 
comfortable in their « 
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issue. There are exceptions to 
this generalization — Stranger 
Blues (a Blues Band staple) 
demonstrates their chemistry 
together when things slow to a 
burn. Jones’s exceptional vocal 
skills shine alongside Kelly’s 
slide, which slithers and snakes 
around the melody. Key to the 
Highway turns the mic over to 
Kelly’s journeyman vocals, yet 
frees up Jones for some hearty 
wailing on his harp. The clos- 
ing number, Tuxedo Junction, 
proves another powerhouse at- 
tack for Jones’s harp but, over- 
all, this set falls short of what 
might be normally expected of 
players of this stature. 

— By Eric Thom 


Various Artists 


CubaCuba3 (in2music) 

I’ve become so innured to 
Cuban music compilations that 
it was only the e-mail prodding 
of the label rep that got me to 
put the disc in the box. 


The only 


made in Canada! 


L'unique scie musicale 
fabriquée au Canada! 


High quality metal. Handcrafted 
handle made of native wood — 
maple, wild cherry. A genuine blade 
with a distinctive sound. 

The only traditional instrument that 
cuts all day and sings all night! 


Métal de haute qualité. Poignées 
faites 4 la main avec des essences 
de bois d'ici - érable, cerisier 
d’automne. Véritable lame 
sonore, d’allure distinctive. 


Le seul instrument traditionnel 
qui coupe le jour et chante [a nuit! 


but this familiarity might be the 


Ay mi madre! It just about 
caught fire! The very first notes 
of the CD ring out: strong, 
dramatic piano chords hang- 
ing in the air of a big ballroom, 
evoking an elegant era from 
Cuba’s past. The rhythm section 
breaks in, then flute and violin 
— and we’re off into the finest 
of the island’s historical dance 
orchestras. 

Every track on this album 
takes you to a different style 
of Cuban music, from guajiro 
(country music) to boleros (bal- 
lads), to mambo, salsa, and be- 
yond. Great care has gone into 
selecting top-quality examples, 
like Omara Portuondo’s elegant 
version of the world-renowned 
Siboney and a great version of 
mambo icon Benny More’s Yiri 
Yiri Bon. We hear from the root- 
sy Eliades Ochoa and his small 
conjunto, as well as Buena 
Vista’s Juan de Marcos with his 
smokin’ band of virtuosos, the 
Afro Cuban All Stars. 

The icing on the cake is the 
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fact that this compilation is is- 
sued on a Montreal-based label: 
in2music. Label head Antonio 
Marsillo is such a lover of all 
things Cuban that he started his 
own label so that he could issue 
his favourite musicians. 

Whether you are taking your 
first stab at putting some Cuban 
music into your living room or 
you're already hooked on the 
island, this compilation will 
serve you well. 

— By Lark Clark 


Le Fuzz 


j Vie la Vida! (independent) 

Beware this album by the 
multi-culti dance-folk quintet 
from Edmonton. They may try 
to pass themselves off as ordi- 
nary River City boys giddily 
mashing together global musi- 
cal styles and conjuring mucho 
instrumental aplomb to makes it 
sound easy. 

But really, I suspect they’re 
international playboys bent on 
seducing anyone within earshot 


with fiddle, accordion, guitar, 
stand-up bass and all kinds of 
drums, to say nothing of their 
exuberant, polyglot group vo- 
cals. They flit effortlessly from 
tango to Cajun reel to voyageur 
lullaby (albeit with a funk 
backbeat) to guajira to Russian 
folk like they were getting the 
party started at several ethnic 
weddings simultaneously. 

To be fair, their goal seems 
to be to edify and uplift as 
much as seduce, the way they 
respectfully channel the spirit 
of such diverse music. Mainly 
they sound like they just want 
us all to get on our feet and 
have a good time. All the same, 
I’m not sure I would leave this 
album alone with my sister. 

— By Scott Lingley 


Jeremy Stewart 


S/T (independent) 

Lo-fi indie pop music, when 
played slowly and quietly 
enough, comes across a lot like 
folk. At another place and time, 
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some of these tracks might 
launch from the eighth bar into 
pool of bass, drums and happy 
electric guitar. As they dribble 
from the speakers, though, they 
do not need such embelish- 
ments. They simply need a 
listener. 

Subtle spirituality, honestly 
poetic lyrics and brevity of 
absolute necessity create almost 
perfect little songs. On almost 
any campus radio station from 
9 a.m. to noon you're likely to 
hear a Jeremy Stewart song. 

It will be gone before you 
know it. It may not leave you 
humming a tune. And it will 
certainly never make him a 
million dollars. But he and 
you will both be richer for the 
experience. 

— By Chris Martin 


Catriona MacDonald 


Over the Moon (Peerie Angel) 

Catriona MacDonald is a true 
tradition-bearer from the U.K.’s 
most northerly point — the Shet- 
land Islands. A student of the 
legendary Dr. Tom Anderson, 
she went on to win the BBC 
Radio Two Young Tradition 
Award in 1991 and has never 
looked back. 

She is joined on Over the 
Moon by David Milligan 
on piano, and the Shoogle- 
nifty rhythm section: Conrad 
Ivitsky on double bass and 
James MacKintosh on drums. 
Although solidly based in tra- 
ditional music, there are other 
forces at work here, particularly 
Milligan’s jazz-style piano. His 


playing on MacDonald’s own 
composition, Him on Piano, is 
a great example of his subtle 
accompaniment. 

The rhythm section is 
imaginative and sympathetic 
setting up the perfect dynamic 
for MacDonald’s soaring fiddle 
work. This is a fine example of 
how to update traditional music 
without ever severing its roots. 
Outstanding. 

— By Tim Readman 


Lunasa 
The Story So Far... (Compass Records) 

Otherwise known as The Best 
of Lunasa, and who can resist 
that? The CD includes a selec- 
tion of remixed and remastered 
tracks from each of their previ- 
ous recordings, compiled by 
double bassist extraordinaire 
Trevor Hutchinson, for your 
listening pleasure. 

Lunasa have a unique place in 
Irish music due to their welding 
together of traditional musical 
styles with innovative rhythms, 
all underpinned by the mono- 
lithic bass playing of ex-Water- 
boy Hutchinson. 

After all these years, person- 
nel changes and continual 
experimentation, there’s still 
nobody like them. If you are 
new to the band then start here. 
If you are wondering if you 
need this because you already 
have the other CDs, don’t hesi- 
tate. This is a winner. 

— By Tim Readman 


Ragged But Right 


Down Harmony Road (Merriweather) 

Ragged But Right are primari- 
ly the duo of Arnie Naiman and 
Kathy Reid-Naiman. They take 
their name from a 1934 record- 
ing by Riley Puckett, a blind 
banjo player. This association 
of oldtime musicians and vin- 
tage recordings is a close one as 
several of the numbers on this 
disc were learned from record- 
ings from the 1920s and °30s 
by the likes of The Delmore 
Brothers, Washington Phillips, 
Lou Carter, Uncle Dave Mason, 
and The Carter Family. 

The rustic cover art by John 
Martin pictures them among 
their heroes. The Toronto pair 
don’t work in a vacuum, how- 
ever, and are also influenced by 
the contemporary folk scene. A 
song by fellow Toronto folky 
Rick Speyer is featured, as are 
performances by Ken Whiteley 
and Chris Coole. A gentle and 
accomplished set of oldtime 
picking and singing that grows 
on the listener by subtle degrees. 

— By Barry Hammond 


Sue Foley, Deborah 
Coleman & Roxanne 


Potvin 
Time Bomb (Ruf) 


Time Bomb sports some fine, 
energized and carefree tracks 
like Coleman’s Talkin’ Loud, 
Foley’s So Far or Roxanne 
Potvin’s Hittin’ on Nothin’, 
which serves as a testament 
to the talent of this relative 
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newcomer. 

Jibes captured during the 
recording session include, “I’m 
goin’ to wail on this one”, and 
“One too many” reflect the 
explosive energy of Time Bomb. 


— By John Roman 


The Swamp Ward 
Orchestra 


Donkey Boy (independent) 

Direct from an area once 
known as Kingston’s Swamp 
Ward, this unlikely orchestra 
boasts Alison Gowan as its 


leader, with her wicked hurdy- 
gurdy pump, mean double-bass 
pluck, sweet whistle touch and 
expressive voice. Soul-sister 
Laura Murray plays cello and 
banjo and sings. Richard Day 
plays accordion and they switch 
percussionists. Their repertoire 
is equally unusual, consisting 
of pieces by contemporary Eu- 
ropean hurdy-gurdy composers, 
traditional Acadian folk songs, 
a couple of old-time American 
numbers, and a few of Alison’s 
instrumental compositions, in- 
cluding Guy in the Red Thong. 

There are moments of exuber- 
ating folly and reposing beauty, 
dance-floor mania and medieval 
delicacy. Though this recording 
falls slightly short of rendering 
their live show, it’s a good one. 
The Swamp Ward Orchestra 
is a must-see band with a 
refreshing repertoire and unique 
instrumentation. 

— By Mary Beth Carty 
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combines with Juravich’s 
rich, resonant baritone, to 
weave a colourful tapestry 
of stunning harmonies. 
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Steve Ashley 
Live in Concert: March 2006 (Dusk Fire) 

Steve Ashley is a veteran 
of Ashley Hutchings’s 
legendary Albion Band, and 
a contemporary of Nick 
Drake, Fairport Convention 
and many others from the 
golden age of English folk- 
rock. This live recording is 
a celebration of a long and 
illustrious career and of his 
60th birthday. 

More than 30 musicians 
gathered together to showcase 
the highlights of Ashley’s 
40-odd years as a songwriter; 
and what a lineup it is. 
Among the star-studded cast 
are Dave Pegg, Phil Beer, 
Simon Nicol, Chris Leslie, 
Maartin Allcock and Dick 
Cadbury. The brilliant string 
arrangements are provided by 
Robert Kirby. 

Ashley himself is in fine 
form, singing and playing up 
a storm and supplying all the 
material from his own pen. 
A lovely recording and a fine 
performance captured for 
posterity. 

— By Tim Readman 


Hector Maclssac and 


Jerome Downey 
A Man You Don’t Meet Every Day (Sea 


Bright Productions) 

This touching DVD features 
Jerome Downey, an aging tra- 
ditional singer from the Codroy 
Valley, NL. Despite his age and 
the onset of Alzheimer’s, he 
has a beautiful on-pitch voice 
and never forgets the words to 
his vast personal collection of 
songs. The story is told from 


the perspective of his nephew, 
Antigonish’s Hector Maclssac, 
who shares a musical affinity 
with Mr. Downey. 

The film includes interviews, 
storytelling, footage of fam- 
ily gatherings, and plenty of 
singing. Thank God filmmaker 
Peter Murphy has preserved 
the memory of this smiling, 
precious man for, as Hector 
puts it, “He is a treasure that 
won't be with us much longer.” 
An accompanying CD features 
Hector and some fine Antigon- 
ish musicians performing some 
songs from Jerome’s repertoire, 
as well as a couple of Hector’s 
own. “Jerome Downey epito- 
mizes joy, and that’s what all 
music is about,” says Hector. 
An inspiring window on a liy- 
ing tradition. 

— By Mary Beth Carty 


Garnet Rogers 
Get A Witness: Live (Snow Goose Records) 

A startling blast of rock ‘n’ 
roll opens this live record- 
ing and if that doesn’t grab 
your immediate attention the 
pugnacious, vitriolic lyrics of 
You Don't Speak For Me most 
certainly will. It’s the most 
caustic and damning account of 
the Bush presidency committed 
to record to date. And just when 
you think you’ve caught your 
breath, Rogers then takes you on 
an emotional roller coaster set 
amidst the Afghanistan conflict. 

Recorded live at the Black 
Sheep pub in Wakefield, P.Q., 
with an eight-piece band, Get 
A Witness clocks in at almost 
70 minutes. Always a masterful 
and stirring story teller, Rogers 
sings epic tales about down-on- 
their-luck legendary country 
singers or pays a moving and 
raucous tribute to Coretta Scott 
King. More familiar tracks 
like Summer Lightning and 
Night Drive benefit from the 
atmospheric infinite guitar 
styling pioneered by Michael 
Brook and, of course, that 
famous family baritone. Then 
there’s various Rogers’ songs 
that segue cleverly into bits and 
pieces of Bruce Springsteen, 


Karen Savoca and most notably, 


his brother Stan Rogers’ North- 
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west Passage, that owes as 
much to an electric Five Hand 
Reel than the original. And just 
as a warning, don’t be startled 
when the delightful acoustic, 
instrumental hidden track kicks 
in minutes after you think the 
dust has settled. A supremely 
accomplished recording, Get A 
Witness, and a true testament to 
a unique talent. Now go and see 
the man for yourself. 

— By Roddy Campbell 


Teresa Ennis 


Space (BeaverBank Empire) 

Like the title implies, there’s a 
lot of space covered on this solo 
disc by Newfoundlander Teresa 
Ennis, who’s parted ways with 
her sisters Maureen and Karen 
(formerly the Ennis Sisters). 
She starts with Blue, Red and 
Grey, the old Who song, and 
winds through numbers by such 
diverse artists as Supertramp, 
ELO, Ronnie Lane, Bruce 
Cockburn, Jackson Browne, 
Eagles alumni Bernie Leadon, 
Gene Clark, and Acadian 
singer-songwriter Ron Bour- 
geois, as well as originals by 
herself and producer Joel Hunt. 
Ennis uses her talented pipes to 
wring some original interpreta- 
tions from these numbers, and 
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the production and playing is 
top flight. 

This may be the beginning of 
larger things for this talented 
young singer, who seems to 
harmonize just as well with 
herself and Hunt. 

— By Barry Hammond 


Colin Meloy 
Colin Meloy Sings Live (Kill Rock Stars) 

I love artists who do their own 
thing and become successful 
at it. 

The Decemberists, an indie 
pop group from Portland, 

OR, are known for their lyrics 
steeped in world history, being 
literate and theatrically imagi- 
native (they appear in concert 
in period costumes of the Civil 
War, for example). After a 
couple of successful releases in 
the independent record world, 
they graduated to the major 
leagues and surprisingly signed 
to mainstream Capitol Records. 
The Crane Wife, their debut for 
Capitol, did well. 

Meantime, Colin Meloy — the 
lead singer and driving force 
behind The Decemberists — on 
his band off time has been 
touring solo, playing songs of 
Morrissey and paying homage 
to Shirley Collins. During the 
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60s and ’70s, she drew on 
traditional English music 
to create a fantastic body 
of work, solo and with the 
Albion Band. 

Colin Meloy Sings Live 
captures one of those solo 
evenings and is a wonderful 
experience harkening back to 
the best of the core definition 
of folk music — a singer- 
songwriter sharing terrific 
songs with an appreciative 
audience in an intimate set- 
ting. He can write, he can 
sing, and he can entertain. 

The recording is full of ter- 
rific songs, including a great 
version of Barbara Allen, 
and a lot of self-deprecating 
humour. Colin includes a 
song about Dracula that he 
introduces as “the worst song 
I’ve ever written.” He isn’t 
lying. But this is only pos- 
sible because he’s got plenty 
of good songs to balance out 
the load, and in this case an 
awful song actually makes 
for good entertainment and 
adds to, rather than detracts 
from, a terrific album. 

For those of us old fogies 
that sometimes rail about the 


future of folk music, fear not; 


it is in good hands and will 
survive and flourish in the 
hands of young musicians 
like Colin Meloy. 

— by les siemieniuk 


Alasdair White 
An Clar Geal (Temple Records) 

This is an excellent debut 
solo from Alasdair White, 
the Battlefield Band’s fid- 
dler, featuring Aaron Jones 
(bouzouki, bass guitar), 
Ewen McPherson (guitar, 
mandolin, banjo), Mike Katz 
(Scottish small pipes, high- 
land pipes), lain Copeland 
(percussion), Russell Hunter 
(piano) and Alison Kinnaird 
(Scottish harp). 

White is from the Isle of 
Lewis, in Scotland’s Outer 
Hebrides, where the Gaelic 
language and traditional 
music were all around him. 
He is an exponent of what 
has become known as the 
northwest Scottish style, 


which is strongly influenced 
by the playing of pipers. His 
playing is assured through- 
out; so much so it is hard to 
believe that he is only 23. 
Having won his spurs with 
the Batties, Alasdair White is 
now destined to win over the 
hearts of audiences wherever 
he plays. 

— By Tim Readman 


Lazy Jacks 
Watercolour Windows (Independent) 

Watercolour Windows is 
the third release from Prince 
Edward Island’s Lazy Jacks. 
They are probably best 
known as purveyors of Irish 
songs and have built their 
reputation in P.E.I. and New 
Brunswick by getting out and 
playing gigs and having fun. 

In the process they have 
gained a following and have 
appeared at a few festivals 
such as Miramachi and 
Lunenburg. This CD is a bit 
of a departure as it is entirely 
made up of original songs. 

It will serve them well in 
keeping their fans entertained 
and the gigs coming in. To 
be honest, it is unlikely to 
take the world by storm — but 
that was never the point was 
it lads? 

— By Tim Readman 


Finlay MacDonald 
Band 
Re-Echo Greentrax) 

Piper and flautist Finlay 
MacDonald and his band 
combine jazzy, funky 
rhythms with traditional and 
contemporary pipe and fiddle 
tunes. The band features 
Chris Stout (fiddle), Kevin 
MacKenzie (guitar), John 
Speirs (bass) and Fergus 
MacKenzie (drums). 

In January 2002 MacDon- 
ald’s New Voices composi- 
tion for Highland, uilleann 
and border pipes was per- 
formed at Celtic Connections 
Festival and received a great 
response from the audience 
and critics alike. 

His reputation has been 
growing ever since, and this 
recording is likely to make 


sure that it continues to do so. 
He excels on both highland 
and border pipes as well as low 
whistle. 

His band have a great feel 
for traditional music as well 
as knowing how to lay down a 
groove. For those of you who 
revel in the sounds of bands 
like Shooglenifty, Afro-Celt 
Sound System and Peatbog 
Faeries, this is a must for your 
collection. 

— By Tim Readman 


Roz (Dalla Records) 

For those of you unfamiliar 
with the most southwestern 
county of England, Cornwall is 
one of the seven Celtic nations 
with its own language and its 
own music, from which Dalla 
draws much of their inspiration. 

Dalla play traditional dance 
tunes, original material, and 
sing songs in Cornish and 
English. The music has a strong 
identity and a raw, almost 
primitive feel. 

Which is not to say the 
playing lacks sophistication. 
Indeed, there are some intricate 
passages, especially in the 
instrumental material such as 
King of Sweden. 

But the ancient voice of their 
ancestors is never completely 
out of hearing. Bal Maiden’s 
Chant is based on the singing of 
Cornish mine working women 
and featuring striking percus- 


sive rock-smashing sounds. 
Great singing, great playing 
and inventive arrangements 
abound here. Kernow rag nevra 
or Kernow bys vickan! 
— By Tim Readman 


Dan Janisch 


Medicine Man (Green Door Records) 

I am guessing that Dan Janisch 
is often called upon to be the 
hometown opening act for a lot 
of better-known artists from 
abroad. He is unobtrusive and 
competent with the occasional 
good hook and turn of phrase. 

Many artists like Dan, how- 
ever, seem to fall into the same 
creative conundrum. Questions 
this sort of folk should be ask- 
ing themselves are: Does a song 
really need to stretch beyond 
the three-minute mark? Have 
I really said anything here that 
hasn’t already been said before 
or am I saying it any differ- 
ently? Does slowing the song 
down really make it any better? 

Sometimes it is not necessarily 
a good thing to be referred to as 
Dylanesque. It is a mould that 
even Dylan cannot always fit 
into convincingly. 

— By Chris Martin 


Bunny Hoover 


Let’s Get Together (Independent) 

Let’s Get Together represents 
the best and worst aspects of 
the digital recording revolu- 
tion. On the one hand, it allows 
a couple of guys (in this case 


Graham Lazarovich and Roi 
Yalte of Kamloops, BC) to 
wrest the means of album 
production from the hands of 
the professional music-industry 
tastemakers and create some- 
thing unique and personal. 

On the other hand, it allows 
the resulting product to reach to 
an audience beyond their THC- 
encrusted basement studio. 

Occasionally redeemed by 
its sense of humour, Let’s Get 
Together is a sparsely interest- 
ing, rudimentarily played col- 
lection of neo-hippie musings 
that would be hard to take as 
an open stage performance, 
dragging on as it does for 16 
lo-fi tracks. 

But now, thanks to the miracle 
of affordable digital recording 
and reproduction, you can listen 
to it over and over again. 

— By Scott Lingley 


The Barra MacNeils 
20th Anniversary Collection Album 


(Independent) 

The six MacNeil siblings 
from Sydney Mines, Cape 
Breton Island, NS, hit the Celtic 
music scene in 1986 with their 
first release. Now 20 years on, 
they have released this compila- 
tion of the best of their 12 al- 
bums. It features many of their 
concert favourites including 
My Heart's in the Highlands, 
Coaltown Road and Rattlin’ 
Roarin’ Willie. 

Between them they cover a 


Reviews 


wide range of instruments and 
take turns with lead singing 
while adding their signature 
harmony vocals throughout. 
This double CD set includes a 
booklet featuring press cuttings 
and photos from their scrapbook 
and will be a welcome souvenir 
for all fans of the band. 

So why don’t I like it? 
Well, they are very safe, quite 
predictable and somewhat 
mainstream. Everything sounds 
lovely but there is no real cut- 
ting edge to their work. 

— By Tim Readman 


Various Artists 
The Mother of All Morris (Talking Elephant) 


Ashley Hutchings and the 
folks at Talking Elephant are 
making sure that the Morris 
tradition lives on. It all started 
with the Morris On album of 
1972 and has continued via sev- 
eral other releases right up to 
the present with this latest and 
last collection in the series. 

Morris is a mixture of danc- 
ing, pageantry, music, mum- 
ming, pantomime and storytell- 
ing. It is a tradition found all 
over Europe under different 
guises. It is often thought of 
now as an English tradition, 
and here the emphasis is on the 
tunes and songs that accompany 
Morris dancing in that green 
and pleasant land. This is not 
to say all the music is deeply 
traditional in style. There are 
modern interpretations aplenty 
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| Your FIRST Resource for Folk, Roots 
& World Music in North America! 


ALICIA BORISONIK 


AND ™FARGENTINIAN PROJECT 


“BUSCO UN LUGAR’ 
ALICIA’s NEW CD 
AVAILABLE NOW 


",. an album of true Argentinean warmth, / Voila 
qu'un trésor de chaleur argentine vient d’émerger. 7 
Cormac Rea 4 stars - The Ottawa Xpress et Le Voir 


BASIC & SUSTAINING Members 
Receive Magazines & CDs 
of Songs from Each Issue! 

(Plus discounts on Legacy Books & More!) 


www.borisonik.ca borisoni@magma.ca 


® # 


Sing Out! Magazine: Each 200-plus 
page quarterly issue includes in-depth fea- 
tures, songs, teach-ins, news, reviews, fes- 
tival listings and more (with exclusive sam- 
pler CD)! 


For a FREE catalog of folk pace publications or for hao info: 


<www.singout.org> 
or call Toll-Free: 1-888-S IN G-OUT 


P.O. Box 5460, Bethlehem, PA 18015-0460 a 
2) Phone: 610-865-5366 + E-mail: <info@singout.org> 


Ask how you can get a FREE CD by joining! 


Local Music from Out There 


The world's roots musics, from Anglo Trad to Zanzibar 
Pop, via the great mixing desk ‘in‘the'sky. We have 
themost informative and entertaining features, 

reviews,newsand stuff to bend your wigon this 
juniping sphere. 10 unmissable issues a year, 
“and two of them come with great free CDs 


n0oT 


Everything you need to know about getting a subscription, 
back issues, advertising and lots more is on our web site at: 


www.frootsmag.com 


or you can fax (+44) (0)20 8348 5626 or write to 
fRoots, PO Box 337, London N4 1TW, UK. 


Q: 
WHAT DO YOU GET WHEN YOU MIX A STUNNING VOICE, DULCIMER, UKULELE, 
BANJO, GUITAR, AND LAP STEEL WITH WHIMSICAL, HEARTFELT SONGS? 


A: 
COLLETTE SAVARD’S NEWEST CD “ZEN BOYFRIEND.” 
FEATURING GUEST APPEARANCES BY EVE GOLDBERG AND RICHARD UNDERHILL. 


NOW AVAILABLE THROUGH I-TUNES, E-MUSIC, CDBABY AND MORE. 
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with contributions from Morris 
On, Jim Moray, Eliza Carthy 
and the Ric Sanders group. This 
is an excellent record showing 
the best side of what remains a 
somewhat maligned and misun- 
derstood musical form. 

— By Tim Readman 


Bill Frisell 
History, Mystery (Nonesuch) 

A double album of live music 
from guitarist Bill Frisell’s oc- 
tet, featuring the constituents of 
both a horns-and-rhythm-sec- 
tion jazz group and a string trio 
and every bit as complex and 
mysterious as that arrangement 
sounds. 

Whether they’re wafting 
through a Frisell original, a 
Sam Cooke ditty or something 
by Malian guitarist Boubacar 
Traore, the band is consistently 
light-handed and tasteful, al- 
lowing the leader’s delicate, 
effects-laden tone to sit atop 
their deft orchestrations. 

Sometimes this comes off 
as too fussy and mannered to 
be very much fun, as on the 
stiff-necked reading of Theloni- 
ous Monk’s Jackie-ing, which 
sounds like Mingus on muscle 
relaxants. Overall, though, the 
repetition and reinvention of 
thematic material throughout 
each of the two discs makes for 
an interesting insight into the 
band’s process. Slightly modi- 
fied swingers like Subconscious 
Lee, where Frisell conjures up a 
semblance of cutting loose, and 
some of the soloing by cornet 
player Ron Miles and saxman 
Greg Tardy add a little heat to 


: ie Shannon McNally 


music that sounds otherwise 
calculated to move listeners 
only from the neck up. 

—By Scott Lingley 


Shannon McNally 
Shannon MeNally Live ... North Ameri- 
can Ghost Music (Back Porch Records) 


Highlighting McNally’s 
unique and haunting voice, 
song arrangements and delivery 
style, Shannon McNally Live is 
beautifully mesmerizing with 
a Stevie Nicks-like soulful 
quality and a Lucinda Wil- 
liams delivery. The album was 
recorded over two nights during 


the summer of 2006 in Chicago, 


IL, and Madison, WN, where 
she delivers nine exquisite 
tracks, mostly taken from her 
2005 Geronimo album, which 
was produced by Charlie Sex- 
ton and Tony Garnier. Shannon 
McNally Live is an apparition 
worthy of many listens! 

— By Philip Harries 


Cousin Harley 
Hillbilly Madness! (Eastside) 

Great guitar toe-tapping licks! 
Cousin Harley, a three-piece 
rockabilly and roots band from 
Western Canada, with their 
second release Hillbilly Mad- 
ness!, has produced one hell of 
a fast-paced, rockin’, 15-track, 
fever-filled album that could 
make even the dead dance. 

Paul Piquot, a.k.a. Cousin 
Harley, showcases some amaz- 
ing guitar playing and is backed 
by a strong band with Pete Tur- 
land on upright bass and Jess 
Cahill on drums. All and all, no 
madness here, just a lot of fun! 

— By Philip Harries 


Bill Frisell 


Layah Jane 


Brightness & Bravery (Independent) 

Toronto-based singer-song- 
writer Layah Jane Singer-Wil- 
son, whose voice you might 
recognize for her rendering of 
Cyndi Lauper’s True Colors 
in a recent Dove soap adver- 
tisement, has a smooth voice 
and lyrical aptitude seemingly 
perfect for the brand of soul- 
inflected, jazzy acoustic folk 
you ll find on her sophomore 
release, Brightness & Brav- 
ery. The sound of her sultry 
self-harmonizing is breathy and 
intimate whether the subject 
matter is personal, political 
or some combination of the 
two, and it rises up effort- 
lessly to catch on high notes 
before swooping down again 
to a swaying lull. And while 
producer Oliver Johnson and 
a retinue of session players 
curated from Canada’s top 
folk acts (Cockburn, Sexsmith, 
Arden, Feist, etc., etc.) do ster- 
ling work, at times the songs 
sound like so much impeccably 
layered ear-wash, agreeable 
and somewhat anonymous. The 
simpler approach of Sagegrass 
and When It’s Time do far more 
justice to the unique qualities of 
the singer and the songs. Expect 
to hear a lot more of this artist 
in the near future. 

— By Scott Lingley 


Reviews 


Various Artists 
CubaCuba3 (in2music) 


I’m so innured to Cuban 
music compilations that it was 
only the prodding of the label 
rep that got me to this disc. in 
the box. 

Ay mi madre! It just about 
caught fire! Every track on this 
album takes you to a different 
style of Cuban music, from 
guajiro (country music) to 
boleros (ballads), to mambo, 
salsa, and beyond. Great care 
has gone into selecting top- 
quality examples, like Omara 
Portuondo’s elegant version of 
the world-renowned Siboney 
and a great version of mambo 
icon Benny More’s Yiri Yiri 
Bon. We hear from the rootsy 
Eliades Ochoa and his small 
conjunto, as well as Buena 
Vista’s Juan de Marcos with his 
smokin’ band of virtuosos, the 
Afro Cuban All Stars. 

The icing on the cake is the 
fact that this compilation is 
issued on a Montreal-based, 
in2music. Label head Antonio 
Marsillo is such a lover of all 
things Cuban that he started 
his own company to issue his 
favourite musicians. 

Whether you are taking your 
first stab at Cuban music or 
you're already hooked, this 
compilation will serve you well. 
— By Lark Clark 
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what's within us will kill us” 


July 19 Home County Folk Festival London 
July 20 Home County Folk Festival London 
July 22 House Concert Manitoulin Island 
July 23 House Concert Pic River 
July 24 Serendipity Gardens 

July 25 The Apollo 

July 26 Lady of The Lake Brandon 
July 31 The Prickly Pear Cafe Medicine Hat 
Aug 1 The Communitea Cafe Canmore 
Aug 2  Carlson’s On Mcleod High River 
Aug 5 The Homequarter Cochrane 
Aug 6 House Concert Fort McLeod 
Aug 7 The Main Street Cafe Nanton 
Aug 8 Edmonton Folk Festival Edmonton 
Aug 9 Edmonton Folk Festival Edmonton 
Aug 10 Edmonton Folk Festival Edmonton 
Aug 11 House Concertl Saskatoon 
Aug 12 Falcon Trails Concert Falcon Lake 
Aug 13 Pappy’s Cafe Wabigoon 
Aug 14 Rock Island Lodge Wawa 
Aug 15 Renee’s Cafe South River 
Aug 16 Gate 403 Toronto 


“but if we give whats’s within 
us, will save us.” : 
jonbrooks.ca 
myspace.com/jonbrooks 


NOMINATED FOR 2007 CFMA 
BEST NEW/EMERGING ARTIST 


AT THESE SUMMER FESTIVALS 


JULY 10-13 WINNIPEG FOLK FESTIVAL 
JULY 25-27 BRANDON FOLK FESTIVAL 
AUGUST 1-3 BLUE SKIES FESTIVAL 
AUGUST 8-10 TROUT FOREST MUSIC FESTIVAL, 
AUGUST 31 CRESTON VALLEY MUSICFEST 


NEW ALBUM DUE EARLY 2009 
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penguin eggs 
Canada’s folk, roots & world music magazine 


Advertise your tours with 
Penguin Eggs Magazine. 


Book this space for $100.00 (plus GST) 
Reach 100 percent of your 
target audience. 


This is a special offer for independent 
artists booking their own gigs. 
For more information 
phone: (780) 433-8287 


www.penguineggs.ab.ca 


JOHN WORT 
nANNAM 


Playing somewhere in a town near you 


North Country Fair 


Driftpile, AB, June 20-22, 2008 
Canada Day Festival 
in Trafalgar Square 


London, UK, June 30 - July 1, 2008 


Mariposa Folk Forum 
Orillia, ON, July 3-4, 2008 


Mariposa Folk Music Festival 


Orillia, ON, July 5-6, 2008 
South Country Fair 


Fort Macleod, AB, July 18-20, 2008 


Calgary Folk Music Festival 


Calgary, AB, July 25-27, 2008 


Canmore Folk Music Festival 


Canmore, AB, August 2-4, 2008 


Edmonton Folk Music Festival 
Edmonton, AB, August 8-10, 2008 


American River Music Festival 
Coloma, CA, September ] 9-21, 2008 


Ontario Songwriter’s Tour 
(with Sylvia Tyson, Ron Hynes, and Gretchen Peters) 
October 30, 2008 - November 9, 2008 


aANNAM/ BIT OULT 


www.johnworthannam.com 


JTANGLEFOOT 


19 Jun Victoria Hall Cobourg, ON 
20 Jun Bijou Theatre Chesley ON 
4-6 Jul Stan Rogers Folk Festival Canso.NS*™ 
8 Jul Folk Harbour Society Lunenburg NS 
13 Jul Music on the Barge Gravenhurst ON : 
20 Jul Concerts on the Waterfront Sackets Harbor NY 
28 Jul Utica Monday Nights Utica NY 
29 Jul Boat House Theater Schroon Lake NY 
30 Jul Adirondack Lk. Arts Center Blue Mtn. Lake NY 
1 Aug Minstrel Coffeehouse Morristown NJ 
6 Aug Bethlehem Musikfest Bethlehem PA 
8-10Aug Celtic Roots Festival Goderich ON 
13 Aug Summer in the Parks Thunder Bay ON 
16 Aug Voyageurs Music Festival Batchawana Bay ON 
07 Sep Black Swamp Arts Festival Bowling Green OH 
13 Sep TobermdryWillage Ceilidh Tobermory ON 
20 Sep (aft) Cream Cheese Festival Lowville NY 
20 Sep (eve). The Music Hall Oswego NY 
Oct “Big Island Fest. & Rendezvous Albert Lea MN 
24 Oct Gananoque Concert Association Gananoque ON 
25 Oct Copetown Community Centre Copetown ON 
05 Dec Hugh's Room Toronto ON 
06,Dec Roxy Theatre Owen Sound ON 


BEST VOCAL GROUP 
2007 CaNaDIAN Fok Music AWARDS 
www.tanglefootmusic.com 


Folk Alliance and ADISO'nominee 
Les Tireux d’Roches 


2008 SUMMER FESTIVAL TOUR 


July 4 - Festival Les Grandes Veillée - La Baie 


July 26-27: 
Calgary Folk Music Festival 


August Ist to august 20th - Tour in France 


www.tireuxderoches.com 
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Bette & Wallet 


R*: sont les artistes ou les bands 
qui fonctionnent des deux cdtés de 
la frontiere de la langue au Canada avec 
l’aisance et la bonhomie du duo de Québec 
Bette et Wallet. Les multi-instrumentistes 
folks Mary Beth Carty (Bette) et Gabriel 
Ouellette (Wallet) se font un devoir de 
garder un équilibre entre le matériel en 
francais et en anglais dans leur sac a chan- 
sons. 

L’approche égalitaire comporte son lot de 
défis. 

«Quand les gens nous demandent si notre 
musique est francophone ou anglophone et 
que nous disons que ‘c’est bilingue’ ils ne 
savent plus dans quelle boite nous mettre. 
Et nous avons déja frappé des diffuseurs 
qui nous ont demandé de ne chanter que 
dans une des deux langues,» dit Mary Beth. 
«C’est pourtant 1a ce que nous sommes au- 
tant que d’oti nous sommes,» ajoute Gabriel 
en frangais. 

Mary Beth a grandi en Nouvelle-Ecosse 
et a appris a jouer du piano, la guitare et 
l’accordéon la-bas. Avant de déménager a 
Québec il y a quatre ans, elle faisait partie 
du trio folk de Halifax The Johnson Sisters. 

Gabriel, de Portneuf, joue du violon, ban- 
jo, guitares acoustique et électrique, man- 
doline, et bouzouki. Il a fait ses débuts dans 


un groupe qui interprétait des classiques du 
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a Bette & Wallet 


rock’n’roll au rock progressif avant de se 
tourner vers la musique celtique. 

Les partenaires se sont rencontrés aux 
jams de musique traditionnelle des mardis 
soirs au pub Nelligan en haute-ville de 
Québec ot ils se sont rapidement appro- 
priés les airs en fat irlandais, écossais et 
québécois. Ils ont dés lors commencé a 
donner des spectacles, a jouer pour des dan- 
ses, et a développer un répertoire original 
de ce qu’ils appellent la “musique recyclée’. 

«Une de nos plus grandes inspirations 
est Madame La Bolduc (1894-1941) qui 
a beaucoup composé a partir de vieilles 
mélodies sur lesquelles elle ajoutait de 
nouvelles paroles d’un point de vue actuel,» 
explique Gabriel. 

«On sent que c’est “écologique’ de 
préserver du répertoire en le changeant 
aussi — en rapiégant les morceaux d’une 
maniere telle qu’on ne s’y attendrait pas,» 
dit Mary Beth. 

Un bon exemple est ‘Squeegees’, la 
piéce d’ ouverture de leur album initiatique, 
Voici... Bette et Wallet, sorti ce printemps. 
Mary Beth substitue le texte d’une chanson 
a répondre traditionnelle par de nouvelles 
paroles relatant les difficultés de la vie des 
punks squeegees qui ne renieraient leur 
style et leur coiffure pour rien au monde, 
pas méme par grand froid. Maudit! Ses 
couplets — en anglais, et refrain en frangais 
— dun humour délicat touchent une corde 


sensible. 

«Jaime écrire des chansons drdles, 
mais dans le cas de ‘Squeegees’ certaines 
personnes, qui sont travailleurs de rue, 
m’ont déja avoué avoir presque pleuré en 
|’ écoutant.» 

Pour la chanson ‘Automobiles’ Gabriel 
utilise la mélodie d’une gigue traditionnelle 
pour taper sur les compagnies pétroliéres. 
Et sur ‘Fonctionnaire’ Mary Beth tourne 
une chanson traditionnelle québécoise a 
propos de la vie des tisserands en une satire 
en anglais qui raconte la petite semaine 
d’un salarié de | état. 

Voici... Bette et Wallet, dont la couver- 
ture est l’ceuvre de Mary Beth, porte le 
sceau authentique du fait maison. Tout a 
été enregistré a l’appartement du couple, 
et Gabriel a apporté un soin méticuleux au 
travail de prise de son. 

«C’est tellement excitant de tenir enfin 
notre premier CD entre nos mains,» dit-il. 
«Nous avons déja hate de travailler au 
deuxieme. Si j’ai mis de c6té en partie mon 
fond électrique sur Voici..., voila que nous 
commencons 4 |’intégrer dans notre mu- 
sique,» présage d’un prochain album aussi 
débridé et éclatant. 

— Par Tony Montague 


Simon Gauthier 


arce qu’il vient de Sept-iles sur la 

Céte Nord du Québec, on l’appelle 
Simon-du-Fleuve, mais lui se qualifie de 
conteur lamiste. Lamiste comme dans 
«joueur de lame sonore», une maniére 
noble de dire qu’il joue de |’égoine, la cé- 
lébre scie musicale que l’on retrouve dans 
la musique traditionnelle depuis la nuit 
des temps. Mais Simon Gauthier émerge 
d’une autre période, celle du renouveau 
du conte. Ils sont maintenant plusieurs: 
Jocelyn Bérubé, Alain Lamontagne, 
Jean-Marc Massie, Fred Pellerin et des 
dizaines d’autres dont Michel Faubert qui a 
transformé la vie de Simon. C’est a la suite 
d’une prestation du passeur de la Maudite 
mémoire que Simon a eu la piqtre pour le 
conte. 

I] n’est pas qu’un simple conteur. «Le 
conte est ma locomotive», explique-t-il. «Il 
me permet de développer des personnages 
qui vont faire de la magie. Mais j’en profite 


pour mettre un pied a coté et faire le presti- 
digitateur. Je chante dans mes histoires. Ca 
fait respirer ». Et, a oral, il ajoute le bruit, 
le geste, la mimique. En chantant, il tape 
du pied et turlutte en donnant du rythme 
aux mots et en jouant avec les accents et 
les voix, presque comme au théatre. II 
s’amuse avec la lumieére, fait des tours de 
magie, surfe sur l’irréel sans qu’on ne sache 
vraiment la part de vérité cachée dans ses 
textes. 

«I] m’arrive parfois de faire des recherch- 
es exhaustives sur I’histoire, mais je ne suis 
pas un historien. Je profite des zones grises 
de |’interprétation des faits pour ajouter du 
fantastique. Je m’inspire des contes tradi- 
tionnels, des récits de vie et des contes du 
monde qui sont tellement riches en ensei- 
gnements universels. Parfois je peux retenir 
un personnage qui est célébre ailleurs, je 
lui donne alors un nom québécois et je le 
transpose. S’il vient d’un pays de sable, je 
remplace le sable par la glace, je trouve des 
noms de villages de chez nous et il n’y a 
pas un québécois qui va penser que le conte 
vient d’ailleurs». 

Simon a commencé par les contes 
traditionnels. Puis pour le spectacle Corne 
de Brume , enregistré sur cd, la mer luia 
servi d’inspiration premiere, avant que pour 
Simon péte les plombs, qui a fait |’ objet 
d’un DVD, il ne se rapproche de Sept-iles. 
Source(s), sa plus récente création porte sur 
les conditions climatiques et |’importance 


% 


Simon Ga 


de l’eau raréfiée. Dans toutes ses produc- 
tions, la musique occupe une place prépon- 
dérante. Il joue d’un instrument a bougie 
qui fait de l’écho, effleure de ses doigts 
des verres d’eau de cristal et continue de 

se passionner pour la scie musicale non 
dentelée. «Ce que j'aime, c’est son cdté 
organique, la nécessité de plier le métal 
pour donner la forme au son. Cela crée un 
rapport particulier avec instrument», dit- 
il. Et sa passion pour |’égoine lui a méme 
récemment ouvert récemment les portes 

du Cirque du Soleil alors qu’il a donné une 
formation a un clown lamiste qui fera partie 
du spectacle Dralion. Comme quoi sa 


magie méne partout. 


— Par Yves Bernard 


Gabriel Labbe 1938-2008 


Ge Labbé était un véritable 
monument national. Décédé d’une 
insuffisance pulmonaire le 14 mars dernier, 
il aura marqué |’histoire de la musique 
traditionnelle du Québec. Infatigable 
chercheur, il a parcouru les encans et les 
lieux les plus inusités a la recherche de 
photos, de 78 tours, d’articles de journaux 
et de tant d’autres objets pour permettre aux 
Québécois de retracer une partie de leur tra- 
dition perdue. II a fait paraitre les livres Les 
pionniers du disque folklorique québécois 
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Gabriel Labbé 


et Musiciens traditionnels du Québec. Entre 
1979 et 1981, 11 a collaboré a la parution 

de cing vinyles de musique traditionnelle 
avec Folkways et dans les années 90, il a 
participé avec la SRC a la production des 
quatre disques double de la série 100 ans 


de musique traditionnelle québécoise. En 
plus, il a légué une collection de plus de 
1500 disques 78 tours a la Bibliotheque 
nationale du Canada. Il aura donc passé 

sa vie avec deux outils précieux: son petit 
instrument aux anches aussi sensible que 
lui et sa mémoire qu’il n’a jamais perdu. 
«Oui c’est une question de mémoire», 
m/’avait-il dit pres la parution en septembre 
dernier suite a la parution des DVD Gabriel 
Labbé un passionné d’ harmonica, volume 
1: Documentaire et volume 2 En concert, 
les derniéres productions auxquelles il 
aura participé. (Renseignements: SPDTQ, 
514-273-0880): « Quand je vois une piece, 
jen vois des paquets d’autres». Et des 
pieces, il en connaissait des centaines, lu1 
qui avait recu l’influence des Henri Lac- 
roix, Alfred Montmarquette, Jo Bouchard, 
Don Messer, Joseph Allard et Philippe Bru- 
neau, tous de brillants artistes qu’il souvent 
honoré de ses interprétations. I adorait la 
galope et la valse, des styles moins rapides 
que le reel, mais qui permettent d’exprimer 
beaucoup d’émotions et de sentiments. 


C était le visionnaire de la mémoire. 


— Par Yves Bernard 


Genticorum 
La Bibournoise (Roues et Archets) 

Jai V impression d’envoyer promener 
Genticorum quand je dis que cet album est 
tout comme les deux premiers — si vous 
avez écouté soit Le Galarneau ou Malins 
Plaisirs vous savez a quoi vous attendre de 
La Bibournoise. 

Mais ces deux disques étaient de merveil- 


leux exemples du meilleur de la musique 
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traditionnelle du Québec, et ce petit nou- 
veau ne fait pas exception. II y a des pieces 
rapides et des airs lents (presque toutes des 
compositions du violoniste du groupe, Pas- 
cal Gemme), une chanson assez perverse a 
cappella a propos d’une cellule de prison 
faite de viande, et une autre au sujet d’un 
couple dont le mariage est organisé par le 
royaume des animaux. 

D’un bout a l’autre, le jeu est précis et 
créatif, avec les couleurs caractéristiques de 
la basse électrique et de la flite de Alexan- 
dre de Grosbois-Garand. En un mot, c’est 
un autre triomphe. 

— Par Richard Thornley 


Sarah Burnell 
Return Ticket (indépendant) 

Avec son deuxiéme album, la violoniste 
celtique Sarah Burnell démontre une fois 
de plus son mérité qui lui avait valu le 
titre de Jeune performeur de l’année 2006 
aux Prix de musique folk canadiens. Ses 
performances son brillantes et incisives, 
respectueuses des sources anciennes sans 
étre esclaves de la tradition et, le plus im- 
portant, dégagent le plaisir du jeu. 

Pourquoi ne pas donner une saveur de 
salsa a The Maid on the Shore, se demande- 
t-elle? Qui dira qu’on ne peu enchainer une 
suite de polkas terre-neuviennes par Trip to 
Pakistan, avec le fameux Arcy McGuire de 
l’Asie du Sud au udu? 

Burnell, originaire d’Ottawa, présente- 
ment étudiante en violon et éducation musi- 
cale a l'Université McGill, chante égale- 
ment : avec entrain sur L’ Alouette et le 
pinson, d’un ton impérieux sur The Flowers 
of Bermuda de Stan Rogers (Greg Weeks y 
ajoute par ailleurs un violoncelle inspiré), 
et de maniére obsédante sur Will Ye No 
Come Back Again? de Robbie Burns. Un 
deuxieme album raffiné pour cette jeune 
musicienne folk. 


— Par Patrick Langston 


Toumani Diabate 
The Mandé Variations (Nonesuch) 

L’enregistrement solo a couper le souffle 
de ce maitre de la kora est plus que le 
récital magistral d’un grand musicien, c’est 
un enseignement complet sur le passé, le 
présent et le futur de la harpe malienne. 
Diabaté utilise des koras de construction 
traditionnelle et la version moderne avec 


des clés et des cordes de harpe pour une 


LE QUARTIER FRANCAIS 


exploration a travers les mélodies tradition- 
nelles, des compositions originales, des 
improvisations en studio et des interpola- 
tions inattendues de musique Western. 

The Mandé Variations passent du lyrisme 
chantant de la longue piéce d’ ouverture, 

Si naani, a la majestueuse Cantelowes qui 
conclue |’album, débutant par une citation 
de la partition de Ennio Morricone pour 

Le Bon, la Brute et le Truand avant de 
déployer l’éblouissante et rapide réinter- 
prétation de la chanson d’amour malienne 
Jarabi, une sélection que Diabaté avait déja 
enregistré sur son premier album il y a 20 
ans. Entiérement improvisée, E] Nabiyouna 
impressionne avec des clins d’ceil aux 
musiques Classiques indienne et flamenco 
espagnole tandis que Diabaté passe par 
toutes les gammes de tonalités et de cou- 
leurs, établissant la définition de ce qu’est 
la virtuosité a la kora. 

Kaounding Cissoko, un hommage 
musical au koriste Baaba Maal, est une 
époustouflante exhibition de la technique 
singuliére de Diabaté — on a peine a croire 
qu’il n’y a qu’un seul joueur sur un seul in- 
strument. Un album qui fait entrer en transe 
et qui éclairera |’auditeur sur la sonorité de 
la musique africaine. 


— Par Scott Lingley 


The John Henrys 
Sweet as the Grain (9LB Records) 

Malgré son manque d’originalité, ce 
country rock ottavien est bien interprété. 
On reconnait distinctement les influences 
de Doug Sahm et Gene Clark chez le 
quintet, tandis que le talent et l’adresse des 
multi-instrumentistes rehaussent favor- 
ablement |’écriture. On sent une direction 
résolument rétro hippie cow-boy a travers 
des chansons telles Though Yourself Lucky 
et Ugly Town, avec un usage abusif des 
réverbérations sur le vocal, des tambou- 
rines et tapements de mains. Les tentatives 
de plonger dans |’authentique état d’ame 
country, comme sur Ain’t Gonna Drink 
No More et El Dorado, finissent par son- 
ner davantage comme une parodie qu’un 
hommage. En somme, le groupe a |’air de 
se vétir d’influences aussi consciemment 
que les membres portent leurs chemises de 
cow-boys flamboyantes pour la photo du 
derriére de la pochette de l'album. La piece 
titre, néanmoins, est une valeur sire. 


Harry Manx & Friends 


Heaven and Earth: Live at the Glenn Gould Studio (Dog 


My Cat Records) 

Si vous songer un jour a documenter une 
performance, le Studio Glenn Gould de 
Radio-Canada offre la plus grande clarté 
de captation. Tous les adeptes de Manx qui 
ont pu apprécier |’écouter en spectacle con- 
naissent la valeur et l’emphase qu’il met 
a placer chacune des notes et chacun des 
silences — et celles de ses musiciens bien 
choisis. 

Les coupables habituels sont présents 
: le brillant Kevin Breit, l’harpiste Steve 
Marriner, George Kollet, a la basse, plus, 
augmentant la part d’influences orientales, 
Samidha Joglekar (chant) et Ravi Naim- 
pally (tabla), de 1’?ensemble Tasa. 

Le résulta semble discordant au départ 
—lauditeur prend un temps a s’habituer 
a |’exotisme du chant de Joglekar. Quand 
méme, ceux qui font confiance a la direc- 
tion de Harry — mélangeant les sonorités 
orientales a son approche éclectique du 
blues — sont toujours rassasiés alors qu’ il 
repousse les limites traditionnelles dans 
sa quéte infatigable d’originalité. Depuis 
le familier Voodoo Chile jusqu’a Can't 
be Satisfied, le mélange de ces excellents 
musiciens fonctionne, tout compte fait. 

La harpe de Marriner est une arme secréte 
sans réserve. En somme, il s’agit d’un 
séjour édifiant et d’un portrait savoureux 
de l’évolution de Harry a ce point-ci de son 


oeuvre. 
— Par Eric Thom 


Sarah Burnell 
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Two tunes in C! Tunes in this key are not so common anymore at the Québécois sessions. I guess this is due in big part 


to the appearance of the one row D button accordion. I don't have a definitive source for these melodies because I did not 


learn them from any one source. They are 


pretty common in the general repertoire of fiddle music and of course the 


phrases change a little with every different player. 


2 


lle de Beauharnols 


quadri 


Pascal Gemme 
http://tradquebec.over-blog.com/ 
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Tinderbox 


Music and Lyics 
By 
Fred Eaglesmith 


The church is like a tin - der box the 


prea -chers got a match. sal - vat - tion is a rain - ing down and 


fa - lling through the cracks. The choir mas - ter revved em up and 
G Am 


washed em white as snow. Some-bod - dy's crying in the ve-rsv back row. 


The cem-et-er-y's sizz-ling out be-hind the fence. they're but-toning down the Dev-il like 


Je - sus with a wrench. The sis - ters are twis - ting and the 


men are sing-ing low. Some-bod - y's crying in the ve-ry back row. 
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Verse 4: 


Now the shadows are a’ stealing 

across the empty pews 

the piano players sleeping 

and the choir missed it’s cue the pentecost is simmering 
the preachers going home 


a scream - ing 


like they're 


Somebody’s crying in the very back row 
Somebody’s crying in the very back row 
Somebody’s crying in the very back row 
Somebody’s crying in the very back row 
Somebody’s crying in the very back row 


The Scottish folksinger Dick Gaughan once said that for every thousand songwriters, you needed a thousand interpreters; otherwise, when the 


writer of the song dies, the song dies along with them. Penguin Eggs is determined to cultivate and strengthen interest in the creation of quality 


folksongs by printing inspirational score sheets. This time around, we’ ve included Fred Eaglesmith’s title track of his new album Tinderbox. As 


Graham Rockingham of The Hamilton Spectator wrote: “Tinderbox gets behind the doors of the white clapboard church. You can hear the congre- 


gation rise, smell the wood of the hundred-year-old hand-carved pews and the sweat of the people inhabiting them. But most of all, you can hear 


their prayers go unanswered.” A massive thanks to Fred for very kindly allowing us to reprint it here. It can be purchased from his website at www. 


fredeaglesmith.com And, as always, our eternal gratitude to John Minter for transcribing the notes and words with the usual grace under pressure. 


Letters 


Hi; 


Thanks for your letter wishing me to renew my subscription to 
Penguin Eggs. Though I recognize that it fills a valuable niche in the 
‘folk’ marketplace, I have two concerns: first the ‘folkier than thou’ 
attitude of some of the writers and reviewers. I’m reading Turn, 
Turn, Turn, by Richie Unterberger, and it deals a lot with that. It’s 
seems like we haven’t gotten anywhere in 40 years! Some bands, 
that are frankly just trying to make a living (like the Buccaneers) 
get savaged in reviews, while artists that are no longer relevant to 
modern audiences are venerated. 


Second: I sent in my bands’ previous disc and it never was re- 
viewed. Please tell me your review policy, as we have another new 
disc; though, I’m filled with fear and trepidation in allowing you to 
possibly review it. 

You see we are all trying to make a living, or a part-time living. 
from a narrow niche of music, so it helps to be supportive of one 
another and not divisive. Thanks for letting me have my say and I 
await your response before I decide to renew my subscription 


Don Modderman 

for Crofter’s Revenge 

Regina, SK. 

[Penguin Eggs’ record reviews policy is on our websiic. ..The Ed] 
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A publicist’s perspective 
on the file-sharing debate. 


er Kitching 


According to Toronto-based roots music 
promoter Richard Flohil, “only Valium can 
put someone to sleep faster than a discussion 
on copyright,” but if the recent three-month, 
several-hundred-post debate on the Maple- 
Post folk list serve is any indication, discus- 
sions of intellectual property law seem to be 
losing their potency as a sleep aid. 

The catalyst for the latest e-mail frenzy 
was the Songwriters Association of Canada 
proposal to institute a $5 levy on Internet 
fees in order to compensate songwriters for 
revenue lost to file sharing. 

At the heart of this proposal and, indeed, 
much of the discussion around file sharing 
these days is a common belief that file shar- 
ing can’t be stopped — at least not without 
some kind of high-tech intervention. 
According to many in the business, all that 
remains for artists is to try to find new ways 
of getting paid while so-called fans Bit Tor- 
rent their albums with abandon. 

As a publicist and marketing type, I'd like 
to challenge that assumption, and I'd like 
to offer an alternative strategy for artists 
and organizations like the SAC to consider: 
campaign to make file sharing so uncool 
that people choose not to do it. 

It is possible to change social behaviour 
through education and activism. The data- 
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The Opinion Page 


bases of Stats Can and Ipsos-Reid are filled 
with the evidence. Smoking and wearing 
fur are but two examples of activities that 
were once considered fashionable but are 
now infinitely less popular thanks to the 
social stigma created by consciousness- 
raising. 


The most visible opponents of file 
sharing have been representatives 
of the Canadian Recording Industry 
Association and its American coun- 
terpart, the RIAA, noted defenders of 
major label interests. 


What’s more, when it comes to file shar- 
ing, artists, like the winners of previous 
PR battles, are just plain right. There is no 
defence of free downloading that actu- 
ally stands up to scrutiny. It doesn’t hurt 
anyone? At least some artists would beg to 
differ. “I’m helping artists.” Perhaps, but 
that’s for them to decide. “Music should be 
free.” Do you work for free? “Record com- 
panies have been gouging us.” Do you also 
steal Starbucks lattes? This is not a difficult 
argument to win. 

In my opinion, the problem to date has 
not been the message, it’s been the mes- 
senger. The most visible opponents of file 
sharing have been representatives of the 
Canadian Recording Industry Association 
and its American counterpart, the RIAA, 
noted defenders of major label interests. 

At the best of times, it’s hard for average 


people to sympathize with billion-dollar 
corporations complaining about lost profits. 
In this case, I suspect many file sharers are 
also aware of the corporate industry’s repu- 
tation for ripping off artists and, therefore, 
find the message coming from the majors a 
tad ironic. Further diminishing their cred- 
ibility is the fact that major labels are asso- 
ciated with major stars, whose extravagant 
lifestyles seem to contradict the message 
that “artists are being hurt.” 

This is where “everyday working artists,” 
along with organizations like the SAC, 
could change the optics of the debate in a 
helpful way. By giving a face to the reality 
of most professional musicians and song- 
writers — the relatively modest incomes, 
the juggling of multiple projects to make 
ends meet — people would realize that the 
“victims” of their actions are folks they can 
actually identify with, and they would start 
to understand that ripping off Bonnie Raitt, 
for example, also means ripping off Shirley 
Eikhard. 

Instead of putting itself on the defensive 
by introducing a proposal that will under- 
standably breed resentment among Internet 
users who don’t file-share, an organization 
like the SAC might consider going on a 
PR offensive by getting songwriters and 
musicians into the media who can speak 
from personal experience about how file 
sharing affects their ability to earn a living 
— and forcing those particularly unrepentant 
file sharers to defend themselves in the 
face of it. They might even wish to borrow 
some consciousness-raising strategies from 
causes that have gone before, like creating 
a day or a week each year devoted to gener- 
ating visibility for musicians’ rights. 

In the meantime, artists who haven't 
already done so might consider letting their 
own fans know exactly what they are and 
are not comfortable with when it comes 
to sharing their music. Only then can fans 
make educated decisions about whether 
they are truly helping. 

I’m not about to suggest that this course 
of action will solve the file sharing issue 
quickly, as an ISP levy certainly would. 
However, I do suggest that the outcome 
would be preferable. 

Technology is going to continue to evolve 
in ways that will override attempts at 
copyright protection, and business models 
will likely change in ways that will one day 
render moot an ISP levy. The only way to 
truly ensure that artists get paid for their 
work is to instil in the population the value 
that artists deserve to be paid. The benefits 
of that effort will outlast any legal or tech- 
nological advance designed to achieve the 
same goal. 
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AR ET STEWART 


m_me Shealta 
ROAD LESS TRAVELL 


MARGARET STEWART 
Togaidhmi mo Sheoltai 
CDTRAX 311 
This long-awaited album 
from one of the finest 

_ Gaelic singers. 


“Peerie” Willie Johnson 


PEERIE WILLIE JOHNSON 
Willies World 
CDTRAX 309 


“Once every three hundred or so — 


years someone comes along with a 
talent like Willie” - Aly Bain. 


GCORDONEDUINGAN 


One of the most skilled and innovative 
traditional music performers and 
composers of modern times 


GORDON DUNCAN 
Just For Gordon 
CDTRAX 297 
One of the most skilled and 
innovative pipers of modern 
times. Live recordings. 


DICK GAUGHAN . 
“Gaughan Live! At The 
Trades Club” CDTRAX 322 
A much-requested ‘live’ 
album which brings Dick’s gig 
right into your home. 


devil's advocate 


CHRIS STOUT QUINTET 
“Devil’s Advocate”CDTRAX 305 
A combination of technical 


expertise and sheer musicianship, 


taking the music to new levels of 
innovation. | 


ae etainel point A 


DAIMH 
“Crossing Point” 
CDTRAX 316 
From Scotland to Cape Breton, 
this exciting six-piece band has a 
unique and compelling sound. 


Voted ‘Best Traditional Singer’. Pes 
at the 2006 Scots Trad Awards. 


MARY KATHLEEN BURKE => 


‘A Song in Her Heart). | 
_ CDTRAX 321 | 
Since it’s release in 
February this album has 
received stunning reviews. | 


SYLVIA panes 
“The Colour ‘of Amber” 
CDTRAX 314 


An outstanding voice. 


incan, with a 
‘k now artists. 
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Beeler 

the man who helped launch 
the British folk revival with 
Ewan McColl and Peggy Seegef 
Now a long-time Canadian, 
Enoch puts his “broad, smokey 
and powerful” voice to some 
of his favourite Scottish songs, 
along with a sprinkling of his 
own brilliant compositions. 


pluSsayprand new collection! 


Current events, current issues and 
the currents of contemporary life. 


ODICa ONC (on and 
aAelver m Cal Opinions and broadsides 
on the good, the bad, the he ay the 
questionable, circa es ‘ 


THE BEST IN CANADIAN FOLK MUSIC 1-877-530-4288 toll free | 416-530-4288 
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